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Uvod

~Budoucnost podléhd bez vyjimky zakonu priciny a nasledku. Na budoucnosti proto nelze praveé tak nic zménit
Jjako na minulosti; i budoucnost je dana zadkonem kauzality, je tedy uz zde, jen ji jeSté nevidime a nemizeme si
na ni sahnout." (Hermann Hesse)

Nasledujici komentar k diplomové praci, kterou je bibliofilie a soubor grafickych list0, je rozdélen do Ctyr ¢as-
ti. V prvni objasnuje pristup k celkovému pojeti této autorské knihy. Druhd kapitola je vénovana textové slozce,
treti ilustraci — vybéru grafické techniky. V posledni kapitole je rozepsan postup technologického zpracovani
tiskoviny s odkazy na vyobrazeni v priloze.

Vybér tématu diplomové prace byl dan mym dlouhodobym zajmem o knihu. Pokusil jsem se o co nejvhod-

néjsi skloubeni obsahu a formy nekonvencnim pfistupem, vychazejicim z mé dlouholeté zkusenosti s jeji stav-
bou i technologickymi moznostmi zpracovani.



Vztah obsahu a formy

~Kniha je maly, ale celistvy smysluplny kosmos" (Karel Dyrynk)

Prozaictéji feceno, kniha je tiskovina vétsiho rozsahu s literarnim a obrazovym obsahem, kniharsky zpraco-
vana do tvaru svazku a tvorici myslenkovy a vytvarny celek. Tradicni skladba knihy, pocinaje patitulem a konce
technickou tirazi, ma své zakonitosti, dané jejim historickym vyvojem, obsahem a zpGsobem predani jejiho
obsahu Ctenari. Technologické a vytvarné zpracovani ma pritom respektovat a vyjadiovat jeji obsah, charakter.
Vzhledem k obsahu své autorské knihy, kterym je zmapovani mysli a putovani v ¢ase a prostoru, jsem tradicni
skladbu mirné pozménil. Rovnéz samostatné grafickeé listy jsou usporadany v celek netradi¢nim zpGsobem.

K vlastnimu tématu dila mé privedlo mj. studium na této Skole. Pomysina mapa vysokoskolského vzdélani,
tj. Sestiletého studia, sestavena z jednotlivych &asti — dilcich objevd a poznani —, se pomalu uzavira, vSechny
oblasti se propojuji a spojuji v jeden celek. OvSem s tim, ze tento celek je soucasti predchoziho a nasledného,
tj. soucasti, dilem celku vétsiho. Tuto neuzavrenost zivotniho pribéhu mifici k nedostiznému horizontu, navaz-
nost a vzajemné propojeni vseho se vsim, jsem se pokusil svou praci vyjadfrit.

Centralni body kruh0, vyzatujici paprsky a sifici viny vsemi sméry, spiralovité mifi do jednoho bodu na hori-
zontu. Veskeré toto hemzeni a vzajemné prolinani, zjevovani a zanikani, tato emocionalni hra tvard odehrava
se na chvéjivém pozadi vSude pritomné zivotni energie. To vse je pak usmérnovano a drzeno pohromadé pev-
nou, geometrickou konstrukci racionalniho uvazovani a jednani.

Za zminku stoji i navaznost této prace na nékteré mé predchozi, vytvorené béhem studia a které jsou tomu-
to tématu blizké uz pouhymi svymi nazvy: napf. Posuny v ase a prostoru, VIna za vinou, Béhem doby, Rozho-
vory, Mizeni, Labyrint, LOno a hrob aj. Samotna predloha pro tuto praci vychazi z kresby Spirala, vytvorené v LS
lonského roku. Ta byla pro potreby této knihy — atlasu a mapy nalezité upravena a doplnéna.

K zmapovani urcitého prostoru mozno pristupovat dvéma zpUsoby:

1. zobrazovat a sledovat ¢ast po casti, v detailu, s postupnou navaznosti predchoziho a nasledného, s poma-
lym zjevovanim a opétovnym mizenim

2. zobrazit prehledny celek, souhrn vsech casti, s viditelnymi vzajemnymi spojitostmi.

Témto dvéma pristupdm odpovidaji i bézZné zemépisné mapy a atlasy. Do své koncepce diplomové prace
jsem zapojil oboje: ,atlas" v podobé knihy a soubor grafickych listd v podobé rozlozitelné ,mapy". Stézejni
casti obou ¢asti dila je proto obraz. Kratky vstupni text a dva citaty knihu pouze uvadi.

Dilezitou casti kazdé mapy rozlozené na dilci ¢asti jsou odkazy na jednotlivé strany, umoznujici divakovu
(¢tendFovu) orientaci v prostoru a vnimani navaznosti jednotlivych list. Cislice jsou proto i zde nedilnym a je-
dinym textovym prvkem jednotlivych stran. Graficky navic vytvari jakousi vnitini sit, propojujici celek viemi
sméry.

Na rozdil od souvislého textu Ize zadit se sledovanim prostoru na jakémkoli misté a postupovat v podstaté
bez konce vSemi sméry, vracet se, mapu otacet apod. Tento zpUsob ndvaznosti dal knize nazev ,VSemi sméry"
a prispél rovnéz k netradicnimu usporadani jednotlivych stran a knizni vazbé. Svazek je rozevien v poloving,
kde ctenar najde vstupni dvoustranu. Dale je zcela na ném, jakym smérem se vyda. Mze zacit se svym putova-



nim na libovolném misté kterékoli strany nebo i knihu otocit hlavou dold. Proto jsou strankové Cislice a odkazy
na pokracovani vzdy na sudych stranach otocené o 180°.

Netradi¢nim zpUsobem bylo feSeno i vyrazeni stran na archu. Zatim co u standardniho atlasu se predpoklada
horizontalni ndvaznost jednotlivych stran, jsou zde dvoulisty poskladany do jedné slozky tak, ze prepGlené ob-
razy vytvari prekvapiva sousedstvi dvou odlisnych polovin. Dochazi tak k setkani pomysIné pritomnosti s minu-
losti ¢i budoucnosti. Vyjimku tvofi pouze vnitini dvoulist kazdé slozky, kde obraz na dvoustrané z0stal celistvy.
Sem je vsak vkomponovan dalsi prvek — barevna plocha s inverznim zobrazenim dvou pruh, jakychsi naznakd
smér0 cest, rozdélujici obraz opét vedvi.

Samostatné grafické listy mapy na sebe pochopitelné navazuji. Stabilizace jejich umisténi je dana podlepe-
nim platnem. Odstupy jednotlivych listd tak vytvafi pravidelnou sit horizontalnich a vertikalnich linii, jakousi
mriz vzajemnych vtahy, spojitosti dilcich ¢asti. Toto podlepeni rovnéz umoznuje slozeni celé mapy o rozméru
cca 2,4x1,6 m na format knihy a jejich spolecné vloZzeni do lepenkového pouzdra.

Cerna barva etue, kniznich desek a platna ma rovnéz sv0j vyznam. Symbolizuje barvu temnoty, ze které vie
vychazi a ve které nakonec vSe mizi. Z této temnoty tak vychazi veskeré svétlo a barva vnitfniho obsahu dila.



Text

Neni, neni, neni jiné povinnosti pro probudilé lidi nez jedna jedind: hledat sdm sebe, sam v sobé upevriovat,
propatrdvat svou vlastni cestu vpred, lhostejno, kam povede. Pravé povoldni je pro kazdého jen jedno jediné:
dostat se k sobé samému. Véci kazdého je najit svij vlastni osud, ne néjaky libovolny, a proZit ho v sobeé,
naprosto a nezlomné." (Hermann Hesse)

Jakjiz bylo zminéno, stézejni casti mé prace je obraz. Aby byl ale ¢tenar obeznamen s myslenkou a obsahem
tohoto dila, uvedl| jsem ji nasledujicim kratkym komentarem:

»Jsou mapy zemského povrchu pro nas zivot na ném a jsou mapy hvézdného nebe pro nas zivot pod nim.
Tato kniha je mapou posund v ¢ase a prostoru, pomyslnou vnitfni mapou nasi mysli. Je zaznamem vice ¢i méné
vyznamnych chvil a mist. Hlavni pfimé sméry kfizuji rzné odbocky, zkratky i slepé ulicky. Temna mista vnitr-
niho nepokoje a napéti strida prosvétleny prostor klidu a harmonie. Mista vidéna v rGzném svétle, kontrastu,
sytosti a barevnosti.

Stavba této knihy nabizi dvoji pohled na vnimani daného prostoru: pocinaje stfedem je mozné listovat vlevo
Ci vpravo, pfi posledni strané knihu otodit a pokracovat v cesté smérem opacnym. Zména kompozice a jiny
sled stran ukaze nam jiz znama mista v odliSném pohledu. Usporadani listd navic pfinasi necekana sousedstvi
zdanlivé si sobé cizich dvou stran; je to vSak tyz jeden svét — kazda strana je soucasti vsech dalSich stran v siti
vzajemnych vztah(. Tato setkani |ze pfijmout i zavrhnout, stret obejit ¢i naopak v ném nalézt spojitosti a vazby.

MUOzeme ale také putovat celym atlasem naprosto libovolnym smérem, pomoci Ciselnych odkazd plynule
pokracovat na jednotlivych navazujicich stranach, pripadné se i vracet a nalézat cesty jiné.

Dany vymezeny prostor, nahlizeny takto z blizka a postupné, vnimame v nejjemnéjsich detailech a s prekva-
pivymi navaznostmi. Postradame tu vsak vztah k celku, veskeré dané souvislosti, prehlednou navaznost pred-
choziho s naslednym. To ndm ale nabizi mapa, poskladana z jednotlivych dvoustran. Nahlizena s patficnym
odstupem, propojena a drzena pohromadé tenkou, ale pevnou siti linii.

Cely obraz této mapy je neuzavreny. Vchazime do néj z vnéjsku, z jiz prozitého, a spiralovité mifime k hori-
zontu, tj. na samou hranici nedostiznosti. Tento bod, vzdalujici se nam touz rychlosti, s jakou se k nému pfibli-
zujeme, budiz nasim cilem."

Titul ,Vsemi sméry" byl graficky feSen tak, aby byl Citelny v obou smérech prohlizeni knihy. Vyuzil jsem stej-
né délky obou slov, otodil je hlavou k sobé a postavil na format kolmo, soubézné se hrbetem. Umisténim téchto
slov na obé poloviny dvoulistu jsem chtél naznadit nejen relativitu zacatku a konce, ale i vzajemného vztahu
obou polovin. Na etui pak tato slova déli jedna z jejich hran. Zarover zde text jasné poukazuje na vrchni (pred-
ni) ¢ast svazku.

Pro navozeni charakteru obsahu tohoto dila a pro mozné zamysleni se nad smyslem hledani cest jsem knihu
dale uved| v obou smérech otaceni dvéma citaty: od Hermanna Hesseho a Friedricha Nietzscheho.

Soucasti obrazu atlasu jsou pak uz jen vyse zminéné strankové Cislice a Ciselné odkazy, které pochopitelné
u celkového zobrazeni mapy byly vypustény, protoze by tam postradaly ucel a smysl.

Kniha pochopitelné nepostrada tiraz s uvedenim zakladnich technickych udajl a cisla daného vytisku.



llustrace

»Lidskd bytost je soucast celku, ktery nazyvame ,,vesmir", soucdst ohranic¢end v case a prostoru. ProzZivd sebe
sama, své myslenky a pocity, jako néco oddéleného od zbytku — je to druh optického klamu vlastniho védomi.
Tento klam pro nds predstavuje jakési vézeni, omezuje nds na nase vlastni touhy a vztah k nékolika nejblizsim
osobam. Nasim ukolem musi byt osvobodit se z tohoto vézeni tim, Ze rozsifime okruh svého soucitu tak, aby
zahrnul vSechna Zivd stvoreni a prirodu v celé jeji krase." (Albert Einstein)

Pfi realizaci ilustraci pro knihu jsem se chtél vyhnout jejich reprodukci a tim i digitalnimu tisku. Zamitl jsem
proto techniku suché jehly kombinovanou s tiskem z vysky, ve které jsem proved| jen nékolik zkousek. Obou-
stranny originalni tisk tak rozsahlého ilustracniho dila tiSténého v nakladu péti kusd by byl pfilis narocny jak
Casové, tak i technologickym zpracovanim. Reprodukce a digitalni tisk by tak byl jedinym schddnym reSenim.
Zaméril jsem se proto na tradi¢ni femeslnou reprodukcni techniku — tisk z vysky, konkrétné na barevny linoryt
vyrezavany a tistény z jedné matrice v kombinaci s linofezem.

Pro barevny linoryt, kterym jsem hodlal zobrazit jemné chvéni, vinéni, proudéni, jiskfeni, vibrace a podobné
jevy, jsem poridil plastovou podlahovou krytinu s nepravidelnou jemnou strukturou. Postupné jsem z jedné
matrice vytiskl pét barev: rizovou, svétle modrou, blankytné modrou, tmavou modrocernou a bézovou.

Zvolena barevnost vychazela z kresebné predlohy. Prevladajici svétla modra méla vyjadrovat spolu s bilym
podkladem potiskovaného papiru uvolnénou lehkost vifeni vzdusnych ¢i vodnich proudd, tmava modrocerna
pak temnotu hlubin a koncentraci prirodnich sil. V kontrastu s touto barevnosti mély tdny oranzové a bézové
charakterizovat Zivotem a energii pulzujici rozhodnost a pevnost racionalniho smysleni. Konstrukce v této ba-
revnosti, vymezujici spiralovité rozvrzeni prostoru, vyzadovala kromé kontrastni barevnost i odliSny charakter
tisku. Zvolil jsem proto linofez z pasd hladkého lina.

Stejny druh materialu jsem na zavér pouzil pro pretisk stredovych stran osmi slozek knihy, u mapy pak vybra-
nych stran v pOdorysu kfizujicich se diagonal, dvou protinajicich se cest. Tyto plochy obsahuji vzdy dva vybrané,
z hmoty lina vyfiznuté pruhy, naznaky dvou riznych smérd. Jejich otacivy posun po 10° odkazuje na raficky
hodin, tj. posun v Case. Zatimco v knize jednotlivé barvy méni svételnou atmosféru v daném case a prostoru,
naznacuji urditou naladu a momentalni rozpolozeni, u mapy celku, zasazené spolu s dalsimi listy do sité Cer-
nych linii, pfipominaji spis chramovou vitraz.
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Technologické zpracovani

»,Véda mad positivni toliko predmet, jejz vysetruje a definuje, védecky vyklad a dikaz jsou vzdy relativni.

V umeéni naopak je positivni toliko zpsob uZiti realizacnich prostredki a zpdsob podani. Tento zpdsob je vzdy
definitivni, positivné zjistitelny, predmét sam je vsak relativni. Ale zpUsob podani i pfedmeét jsou navzdjem
nerozlucné spojeny." (Frantisek Kupka)

Navaznost kresby mapy na jednotlivych grafickych listech vyZzadovala presnou kresebnou predlohu. Podkla-
dem pro cely obraz byla velkoformatova kresba z predchoziho semestru (obr. 1), sloZzena z Sestnacti arch{ for-
matu cca 60x 8o cm. Pro potrebu knihy jsem nafocené listy zmensil zhruba na Ctvrtinu a otodil 0 9o°. Kazdy list
kresby tak vytvoril podklad pro jednu dvoustranu knihy. Zmensené reprodukce poslouzily k vytvoreni nahledu
celku (obr. 2) a prvni makety (obr. 3), pozdéji pak k zrcadlovému prevraceni pro prenos zakladnich tahd na lino
a ryti. Pri tisku byly voditkem k usporadani jednotlivych slozek.

Nez jsem se pustil do prace na vSech 64 linech, zhotovil jsem si uz béhem letniho semestru nékolik zkuseb-
nich tiskd. Napred jsem zpracoval motiv v technice suché jehly (obr. 4), po volbé techniky tisku z vysky pak
linoryt s linofezem ve dvou barevnych variantach (obr. 5). Vyresil jsem zaroven i volbu vhodného materidlu pro
matrici a druh papiru. PGvodné zamysleny Sablonovy tisk barevnych ploch jsem nahradil rovnéz linorezem.

Zvolil jsem velikost formatu knihy 143x200 mm. Rozmér grafickych dvoulistd v knize i listd samostatnych byl
tudizis smm spadavkou na vsechny strany 296x210 mm. Tento format odpovidal technologickym moznostem
tisku na natiskovém stroji FAG v knihtiskové dilné VOSG a SPSG, ktery umozrioval pfesny soutisk véech barev.
Na jeden tiskovy arch formatu B2 se zde vesly Ctyri dvoustrany. BEhem priprav sice doslo ke zméné stroje,
zménil se vSak tim pouze format tiskového archu na polovicni velikost, tj. format B3, se dvéma dvoustranami
(obr. 6).

Soubézné s praci na ilustracich jsem sepisoval texty, vymyslel titul, navrhoval grafickou Upravu, vybiral vhod-
ny typ pisma, hledal vhodné materialy (lepenku, papir, platno, apod.) a vse v pribéhu nékolika mésicd konzul-
toval s vedoucim diplomové prace.

Po rozhodnuti, ze ilustrace bude tvofit barevny linoryt ryty a tiStény z jedné matrice, jsem pomoci zrcadlové
obracenych kopii a kopirdku prenesl kresbu na jednotliva lina (obr. 7). Naznadil jsem si na nich i pétimilimetro-
vou spadavku a snazil se kresbu prenést tak, aby na sebe navazovala ve viech smérech. Poté jsem jeji obrysy
urcené pro jednotlivé barvy predryl ostrym hrotem Sidla (obr. 8).

Potiskovanym materialem byl stosedmdesatigramovy papir Excudit. Potfebny naklad jsem rozdélil na dvé
casti: archy urcené pro knihu s oboustrannym potiskem a archy urcené pro volné grafické listy mapy, tisténé
pouze po jedné strané. U knih jsem predpokladal pokazeni cca tfi kusd (nejen pfi tisku lina a liter, ale i béhem
kniharského zpracovani), vytiskl jsem ji proto v nakladu osmi kusd. U mapy jsem stanovil pridavky pouze na dva
kusy. Archy papiru formatu B3 jsem oznacil patficnymi strankovymi cislicemi, abych se vyvaroval pfipadného
omylu predevsim pfi jejich oboustranném potisku.

Pfi tisku celych ploch prvni, rizovou barvou byl tlak na lino na nékterych mistech pomoci spodni pfipravy
zesilen. Ziskal jsem tak rdzné stupné sytosti v zabarvenis celkem plynulymi pfechody (obr. g).

Nevyhoda techniky vicebarevného tisku z jedné matrice spociva v ryti lina pro dalsi barvy pfimo ve stroji,
aby bylo docileno presného soutisku. Nemohl jsem proto lino nalepené oboustrannou lepici paskou na ocelové
podlozky sejmout a rytinu provadét doma. Rovnéz jsem nemohl danou barvou vytisknout vsechna lina celé
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knihy najednou, ale pouze ony dva dvoulisty na archu. Tisk proto vyzadoval ¢asté myti stroje a tim i vétsi spo-
trebu barvy.

Odryl jsem proto po vytisténi prvni barvy pfimo ve stroji patficna predryta mista, predrezal pruhy urcené pro
zaménu lin a vytiskl barvu druhou — svétle modrou (obr. 10—11). Obdobné jsem pokracoval dal v odryvani a tisku
blankytné modrou a tmavou modrocernou (obr. 12-13). Nasledovalo vyjmuti pruhu strukturniho lina a dosaze-
ni pruhu lina hladkého na uvolnéné misto a tisk oranzovou barvou (obr. 14). Zbyvajici &asti lina jsem odkladal
stranou. Po vytisténi této barvy jsem hladké lino opét zaménil za strukturni, doryl na ném patfi¢na mista a do-
koncil tisk barvou bézovou (obr. 15-16). Z Casovych ddvodd jsem nemohl cekat na zaschnuti jednotlivych barev
a potiskl jsem proto arch vSemi barvami najednou béhem jediného dne.

Po zaschnuti byly stfedové dvoulisty knihy a jiné dvoulisty mapy pretistény rdzné barevnymi plochami
z hladkého lina. Kompozici otacejicich se pruhd jsem si pfipravil v pocitaci a na lina prenesl opét pomoci kopira-
ku. Barvy jsem namichal transparentni, aby pretisk zakryl podklad pfimérené silné a vytvofil s nim dalsi jemné
odstiny barev (obr. 17-19).

Nasledoval dotisk strankovych Cislic a Ciselnych odkazd z kovovych liter (obr. 20—-21). Pouzil jsem groteskoveé
pismo Universal, které svou kresbou ladi s ilustraci a je ho v pismovkach knihtiskové dilny dostatecné mnoz-
stvi v potfebnych velikostech a fezech. Velikost 12 bodd (u strankovych Eislic v tu¢ném duktu) mi pripadala
dostatecné citelna a pritom nenaruSovala vnimani obrazu. Pouze vysel-li tisk do tmavych partii, Cislice se lehce
zneditelnila.

Stejnym typem i stupném pisma byl z liter vysazen i Uvodni text, citaty a z desetibodové velikosti tirdz. Text
byl vytiStén na dva dvoulisty lehce prdhledného sain papiru. Tim jsem vyrazné odlisil tyto strany od hlavni, ob-
razove casti knihy (obr. 23—24).

Desky ze slabé, pétisetgramové cerné lepenky ma kniha dvoje: vnéjsi, které jsou reSeny jako dvoulisty slepe-
né po sesiti knizniho bloku k sobé, a vnitini, které s textovymi stranami tvori stfedovou slozku knihy. Na oboje
byl bilou barvou vytistén hlavni titul z pisma Universal tu¢ného duktu ve velikosti 48 bodd. Silnéjsi, sedmiset-
gramova lepenka s obdobnym potiskem byla pouzita i na desky a etui.

Z jednoho kusu nakladu jsem svazal druhou maketu, abych se presvéddil o navaznosti kreseb jednotlivych
listd a dotisku liter, ofezu, spadavce apod. Ujasnil jsem si rovnéz zpdsob vazby — Siti (obr. 22).

Dvoulisty ofiznuté na hruby format, slozené na polovinu a vloZené do sebe po Ctyrech listech byly po sneseni
sesity spolu s predni a zadni vnéjsi obalkou a se stfedovou slozkou (tj. vnitini obalkou a textovymi stranami).
Pro Siti byla pouzZita Cerna rezna nit, ktera svou barvou nejméné narusovala obraz ilustracia vhodné doplrovala
cernou lepenku obalky. Po slepeni dvoulistd vnéjSich desek k sobé a po prelepeni otevieného hibetu disperz-
nim lepidlem byly knihy ofiznuty na Cisty format (obr. 25-26).

Pro etui byla rovnéz zhotovena kniharska maketa. Lepenka byla silnéjsi, lom v nékterych pripadech pres
vlakno, musel jsem proto pfi ohybu davat pozor, aby se materidl nezlomil a nepopraskal. Ryhovani pomoci
kostky bylo na vnitfnich stranach zbrouseno brusnym papirem na tloustku umoznujici ohyb (pokus s navlh-
cenim hran a tim zmékcenim lepenky nevysel). Jesté pred ohybem byl zhotoven kromé potisku pUlkruhovy
vysek ve stfedu vysky pouzdra pro snazsi uchopeni a vyjmuti desek s knihou a mapou. Desky pro ulozeni knihy
a mapy byly oznaceny titulkem ve velikosti 14 bodU pouze na hrbetu (obr. 27-31).

Listy mapy jsem hodlal nalepit na tenké bavinéné platno. Pozadovanou Sifi platna 160 cm o délce 12 m jsem
si objednal u firmy By Luci v Novych Hradech (prazské prodejny nabizeli pouze Sifi 140 cm). Platno jsem na-
rezal, dany dil vypnul a horni hranou nalepil na desku pomoci oboustranné lepici pasky. Jednotlivé listy byly
nalepeny v plné plose lepidlem Kores, v pruzich, s odstupem 16 bodd (za pomoci pismovych vyplikd). Pre-
bytecné okraje platna jsem po zaschnuti listd odfizl a proti otfepani feznou hranu lehce pretrel lepidlem (obr.
32). Po harmonikovém slozeni ziskala mapa pfiblizné stejny rozmér jako rozevrena kniha (obr. 33—34). Oboje
tiskoviny byly v této podobé vloZzeny do desek a vsunuty do etue (obr. 35).
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Zaver

Ty mds svou cestu. Ja mam svou cestu. Zatimco spravnd, bezchybnd a jedind cesta neexistuje."
(Friedrich Nietzsche)

Na zakladé ziskanych znalosti a zkusenosti v oblasti grafické, typografické a kniharské tvorby, technologic-
kého zpracovani publikace a diky konzultacim s vedoucim diplomové prace Prof. akad. mal. Mikolasem Ax-
mannem jsem vytvoril tuto autorskou knihu. Snad se mi podafrilo na pfedchozich stranach této zpravy objasnit
vybér tématu své diplomové prace a jeho zpracovani, vyjadrit své pojeti sepjeti obsahu a formy, cely postup
prace stru¢né vysvétlit a nalezité dokumentovat fotografiemi.

Dékuji vsem, ktefi mi dané poznani v pribéhu mého studia na FDU LS postupné predavali a umoznili mi jit
dal svou vlastni cestou.
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Resume

Relationship between content and form

More prosaically speaking, a book is a publication of a larger scope with literary and pictorial content, book-
binding into the shape of a volume and forming a thought and artistic whole. The traditional composition of
a book, starting with the title and ending with the technical imprint, has its laws, given its historical develop-
ment, content and the way in which its content is conveyed to the reader. Technological and artistic processing
should respect and express its content, character. Due to the content of my author's book, which is mapping
the mind and wandering in time and space, | slightly changed the traditional composition. Also the separate
graphic sheets are arranged as a whole in a non-traditional way.

Among other things, studying at this school led me to the topic of my work. The imaginary map of higher
education, ie six-year study, composed of individual parts - partial discoveries and knowledge - is slowly clo-
sing, all areas are interconnected and combined into one whole. However, with the proviso that this whole is
a part of the previous and the following, ie a part, the work of a larger whole. | tried to express this openness of
my life story towards an unattainable horizon, continuity and interconnection of everything with everything.

The central points of the circles, emitting rays and propagating waves in all directions, spiral to one point on
the horizon. All this swarming and intertwining, revelation and extinction, this emotional play of shapes takes
place against the vibrant background of the ubiquitous life energy. All this is then directed and held together
by a solid, geometric construction of rational thought and action.

It is also worth mentioning the connection of this work to some of my previous ones, created during the stu-
dy and which are close to this topic by their names: eg Shifts in time and space, Wave after wave, During time,
Conversations, Disappearance, Labyrinth, Womb and grave etc. The original for this work itself is based on the
drawing Spiral, created in LS last year. It was duly modified and supplemented for the needs of this book - atlas
and map.

There are two ways to map a specific space:

1. display and watch part by part, in detail, with a gradual continuity of the previous and subsequent, with
a slow revelation and re-disappearance

2. display a clear whole, a summary of all parts, with visible interconnections.

Ordinary geographical maps and atlases also correspond to these two approaches. | included both in my
conception of the diploma thesis: an ,atlas" in the form of a book and a set of graphic sheets in the form of
adecomposable ,map". The central part of both parts of the work is therefore the painting. The short introduc-
tory text and two quotes only feature the book.

An important part of each map divided into sub-parts are links to individual pages, enabling the viewer's
(reader's) orientation in space and perception of the continuity of individual sheets. Digits are therefore also
an integral and only textual element of individual pages. In addition, graphically it creates a kind of internal
network, connecting the whole in all directions.
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Unlike a continuous text, you can start observing the space in any place and proceed essentially endlessly
in all directions, return, rotate the map, etc. . The volume is opened in the middle, where the reader finds the
entrance double page. Furthermore, it is entirely up to him which direction he will go. He can start his journey
anywhere on any page or even turn the book upside down. Therefore, page numbers and continuation links are
always rotated 180° on even pages.

The elimination of pages on the sheet was also solved in a non-traditional way. While the standard atlas
assumes a horizontal continuity of the individual pages, the two sheets are folded into one folder so that the
halved images create surprising neighborhoods of two different halves. Thus, the imaginary present meets the
past or the future. The only exception is the inner double sheet of each folder, where the image on both sides
has remained intact. However, another element is incorporated here - a colored surface with an inverse display
of two stripes, some indications of the directions of the paths, dividing the image again.

The separate graphic sheets of the map follow each other, of course. Stabilization of their location is given
by gluing with a canvas. The distances of the individual leaves thus create a reqgular network of horizontal and
vertical lines, a kind of grid of mutual relations, continuity of partial parts. This gluing also allows the com-
position of the entire map measuring approximately 2.4 x 1.6 m in book format and their joint insertion into
a cardboard case.

The black color of the case, book covers and canvas is also important. It symbolizes the color of darkness,
from which everything comes and in which everything eventually disappears. From this darkness comes all the
light and color of the inner content of the work.

Text

As already mentioned, the central part of my work is painting. However, in order to acquaint the reader with
the idea and content of this work, I introduced it with the following short comment:

~There are maps of the earth's surface for our life on it, and there are maps of the starry sky for our life below
it. This book is a map of shifts in time and space, an imaginary inner map of our minds. It is a record of more or
less significant moments and places. The main direct directions cross various branches, abbreviations and dead
ends. The dark places of inner unrest and tension alternate with a lighted space of peace and harmony. Places
seen in different light, contrast, saturation and color.

The construction of this book offers a double view of the perception of a given space: starting with the cen-
ter, it is possible to scroll left or right, turn the book on the last page and continue in the opposite direction.
Changing the composition and a different sequence of pages will show us already known places in a different
perspective. Moreover, the arrangement of the leaves brings unexpected neighborhoods of seemingly fore-
ign two parties; however, it is the same one world - each party is part of all the other parties in the network of
mutual relations. These meetings can be accepted and rejected, the conflict can be circumvented or, on the
contrary, connections and ties can be found in it.

However, we can also travel through the entire atlas in absolutely any direction, continue to flow smoothly
on individual consecutive pages with the help of numerical links, or even return and find other ways.

We perceive the given defined space, viewed in this way from close and gradually, in the finest details and
with surprising connections. However, we lack a relationship to the whole, all given contexts, a clear connecti-
on between the previous and the next. But this is offered by the map, composed of individual sides. Viewed at
an appropriate distance, connected and held together by a thin but firm network of lines.

The whole image of this map is unclosed. We enter it from the outside, from the experience we have already
experienced, and we are spiraling towards the horizon, ie on the very border of unattainability. This point, mo-
ving away from us at the same speed with which we approach it, be our goal. ,,

The title ,In all directions" was graphically designed to be readable in both directions of viewing the book.
| used the same length of both words, turned them upside down and placed the format vertically, parallel to
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the back. By placing these words on both halves of the double leaf, | wanted to indicate not only the relativity
of the beginning and the end, but also the mutual relationship of the two halves. On the case, these words are
divided by one of its edges. At the same time, the text clearly points to the upper (front) part of the volume.

In order to evoke the character of the content of this work and for a possible reflection on the meaning of the
search for ways, | further presented the book in both directions of rotation with two quotations: from Hermann
Hesse and Friedrich Nietzsche.

The image of the atlas then includes only the above-mentioned page numbers and numerical links, which
were of course omitted from the overall map view, because they would lack purpose and meaning there.

Of course, the book does not lack an imprint with the basic technical data and the number of the given copy.

[llustration

When realizing illustrations for the book, | wanted to avoid their reproduction and thus digital printing. | the-
refore rejected the drypoint technique combined with high-altitude printing, in which | performed only a few
tests. Double-sided original printing of such an extensive illustration work printed in a volume of five pieces
would be too demanding both in terms of time and technological processing. Reproduction and digital printing
would thus be the only viable solution. Therefore, | focused on the traditional craft reproduction technique -
printing from above, specifically on a color linocut carved and printed from a single matrix in combination with
a linocutter.

Forthe color linocut, which lintended to show fine vibrations, ripples, currents, sparks, vibrations and similar
phenomena, | bought a plastic floor covering with an irregular fine structure. | gradually printed five colors from
one matrix: pink, light blue, azure blue, dark blue-black and beige.

The chosen color scheme was based on a drawing template. The predominant light blue was to express,
together with the white background of the printed paper, the relaxed lightness of the swirling of air or water
currents, while the dark blue was to express the darkness of the depths and the concentration of natural forces.
In contrast to this color, the tones of orange and beige were to be characterized by life and energy pulsating
determination and strength of rational thinking. The construction in this color, defining the spiral layout of the
space, required, in addition to contrasting color, a different character of the print. That's why | chose a linocut
from the strips of smooth linoleum.

In the end, | used the same type of material to overprint the central pages of the eight components of the
book, and for the map, the selected pages in the floor plan of intersecting diagonals, two intersecting paths.
These surfaces always contain two selected stripes, cut out of the line, indications of two different directions.
Their rotational shift of 10° refers to the clock hands, ie the shift in time. While in the book the individual colors
change the light atmosphere in a given time and space, they indicate a certain mood and momentary mood, in
the map of the whole, set together with other leaves in a network of black lines, they rather resemble church
stained glass.

Technological processing

The continuity of the map drawing on the individual graphic sheets required an exact drawing template.
The basis for the whole painting was a large-format drawing from the previous semester (Fig. 1), composed of
sixteen sheets of approximately 60 x 8o cm. For the purpose of the book, | reduced the photographed sheets
to about a quarter and turned them go°. Each sheet of the drawing thus created the basis for one double page
of the book. The reduced reproductions were used to create a preview of the whole (Fig. 2) and the first model
(Fig. 3), later to mirror the transfer for the transfer of basic strokes to lino and engraving. When printed, they
were a guide to arranging the individual components.
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Before | started working on all 64 lines, | made several test prints during the summer semester. First, | wor-
ked on a motif in the drypoint technique (Fig. 4), after choosing the technique of printing from above, then
a linocut with a linocut in two color variants (Fig. 5). | also decided on the choice of a suitable material for the
matrix and the type of paper. | also replaced the originally intended stencil printing of colored surfaces with
alinocutter.

| chose the size of the book format 143 x 200 mm. The size of the graphic double sheets in the book and the
separate sheets was therefore, even with a smm drop on all sides, 296 x 220 mm. This format corresponded
to the technological possibilities of printing on the FAG proofing machine in the VOSG and SPSG letterpress
workshops, which enabled accurate registration of all colors. Four B2 pages fit on one B2 format print sheet.
During the preparations, the machine was changed, but only the format of the print sheet was changed to half
the size, ie the B3 format, with two double-sided (Fig. 6).

Simultaneously with working on illustrations, | wrote texts, invented a title, designed a graphic design, se-
lected a suitable font, looked for suitable materials (cardboard, paper, canvas, etc.) and consulted with the
supervisor of the diploma thesis within a few months.

After deciding that the illustration would be a color linocut engraved and printed from a single matrix, | used
mirror-inverted copies and a copier to transfer the drawing to the individual lines (Fig. 7). | also marked a five-
-millimeter drop on them and tried to transfer the drawing so that it would follow each other in all directions.
Then | pre-painted its contours intended for individual colors with a sharp point of an awl (Fig. 8).

The printed material was one hundred and seventy gram Excudit paper. | divided the necessary load into two
parts: sheets intended for a book with double-sided printing and sheets intended for free graphic sheets of the
map, printed on one side only. For books, | assumed the damage of about three pieces (not only when printing
linoleum and letters, but also during bookbinding), so | printed itin a load of eight pieces. For the map, | set the
additions to only two pieces. | marked the sheets of B3 paper with the appropriate page numbers in order to
avoid possible mistakes, especially when printing them on both sides.

When printing entire areas with the first, pink color, the pressure on the lino was strengthened in some pla-
ces by means of bottom preparation. | thus obtained different degrees of saturation in color with quite smooth
transitions (Fig. 9).

The disadvantage of the multi-color multi-color printing technique is the engraving of a line for other colors
directly in the machine in order to achieve precise registration. Therefore, | could not remove the lino glued
with double-sided adhesive tape on steel pads and perform the engraving at home. | also couldn't print all the
lines of the whole book at once with a given color, but only the two double sheets on a sheet. Printing therefore
required frequent washing of the machine and thus greater consumption of ink.

Therefore, after printing the first color, luncovered the appropriate pre-painted areas directly in the machine,
pre-cut the strips intended for the exchange of lines and printed the second color - light blue (Fig. 10-11). Simi-
larly, I continued to pluck and print azure blue and dark blue-black (Figs. 12-13). This was followed by removing
the strip of structural line and fitting the strip of smooth line to the free space and printing in orange (Fig. 14).
| set aside the rest of the line. After printing this color, | again exchanged the smooth lino for a structural one,
dug the appropriate places on it and finished the print with beige color (Fig. 15-16). Due to time constraints,
| couldn't wait for the individual colors to dry, so | printed the sheet with all the colors at once in a single day.

After drying, the central double sheets of the book and other double sheets of the map were overprinted
with different colored areas of smooth linoleum. | prepared the composition of the rotating stripes on a com-
puter and transferred it to the lines again using a copier. | mixed the colors transparently so that the overprint
covered the background reasonably thickly and created other subtle shades of color with it (Figs. 17-19).

This was followed by reprinting of page numbers and numerical references from metal letters (Figs. 20-21).
| used the grotesque Universal font, which matches the illustration with its drawing and there is a sufficient
number of it in the letters of the book printing workshop in the required sizes and cuts. The size of 12 points (for
page numbers in bold duct) seemed to me sufficiently legible and at the same time did not disturb the percep-
tion of the image. Only when the print came out in dark areas did the digit get slightly dirty.
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The introductory text, quotations and a ten-point imprint were inserted from the letters in the same type
and degree of writing. The text was printed on two double sheets of slightly transparent sain paper. Thus, | sig-
nificantly distinguished these pages from the main, pictorial part of the book (Figs. 23—-24).

The book has two sheets of thin, five-gram black cardboard: the outer ones, which are designed as two
sheets glued together after the book block has been sewn together, and the inner ones, which with the text
pages form the central component of the book. Both were printed in white on the main title from the Universal
bold duct font in the size of 48 points. Thicker, seven-gram cardboard with a similar print was also used on the
boards and case.

| tied a second model from one piece of cargo to make sure of the continuity of drawings of individual sheets
and reprinting of letters, cutting, dropping, etc. | also clarified the method of binding - sewing (Fig. 22).

The two sheets, cut to a rough format, folded in half and stacked on top of four sheets, were stapled toge-
ther after binding and together with the front and back outer covers and the center folder (i.e., the inner cover
and the text pages). Black gray thread was used for sewing, which with its color least disturbed the image of
the illustrations and suitably complemented the black cardboard of the envelope. After gluing the two sheets
of outer plates together and gluing the open spine with dispersion glue, the books were cut to a clean format
(Fig. 25-26).

A book model was also made for the case. The cardboard was thicker, breaking in some cases through the
fiber, so | had to be careful when bending so that the material did not break and crack. The creasing with the
help of the cube was sanded on the inner sides with sandpaper to a thickness that allows bending (an attempt
to wet the edges and thus soften the cardboard did not work out). Before the bend, in addition to printing,
a semicircular cut-out was made in the middle of the height of the case for easier gripping and removal of the
plates with the book and the map. The plates for storing the book and the map were marked with a 14-point
caption only on the spine (Figs. 27-31).

I was going to glue the map sheets to a thin cotton canvas. | ordered the required width of the canvas 160cm
with a length of 12 m from the company By Luci in Nové Hrady (Prague stores only offered a width of 140 cm).
| cut the canvas, turned off the part and glued the top edge to the board with double-sided adhesive tape. The
individual sheets were glued in full area with Kores glue, in strips, at a distance of 16 points (with the help of
letter fillings). After the leaves had dried, | cut off the excess edges of the canvas and lightly rubbed the cutting
edge against the shaking with glue (Fig. 32). After the accordion composition, the map acquired approxima-
tely the same size as the open book (Figs. 33—34). In this form, both printed matter were placed in plates and
inserted into the case (Fig. 35).
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Seznam priloh

Priloha 1
1. Predloha, kresba cca 640x480cm
2. Nahled celku s rozkresem stran
Priloha 2
3. Prvni maketa
4. Zkouska 1 — sucha jehla s materialovym tiskem z vysky

5. Kopie stran 1: 1 a zkouska 2 —linoryt s linofezem (struktura lina a dvé barevné varianty)

Pfiloha 3
6. Rozkres archu B2 s rozpisem stran (rub a lic) a rozkres archu B3
Priloha 4
7. Zrcadlové prevracena kopie dvoustrany a prenos kresby na lino
8. Predryti kresby
9. Tisk prvni barvy (rGzova)
10. Predfezani pruhd
Priloha g
11. Linoryt a tisk druhé barvy (svétlemodrd)
Ptiloha 6
12. Linoryt a tisk tfeti barvy (modra)
Priloha 7
13. Linoryt s linofezem a tisk ¢tvrté barvy (modrocerna)
Priloha 8
14. Linofez a tisk paté barvy (oranzova)
Pfiloha g9
15. Vyjmuté casti linorytU a tisk Sesté barvy (bézova)
Pfiloha 10
16. Pracovni prostor s vyjmutymi ¢astmi linorytu a linofezu
Pfiloha 12
17. Zkousky barev
18. Linorez a tisk ploch na archy urcené pro knihu a pro mapu
Priloha 12
19. Vytisténé barevné plochy kniznich dvoustran a mapy
Pfiloha 13
20. Sazba a tisk Cislic
Priloha 14-16
21. 32 vytisténych archd
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Priloha 17

22. Druha maketa z vytisténych arch(

Priloha 18

23. Sazba a tisk textu

Priloha 19

24. Textové tiskové formy

Ptiloha 20

25. Sitd vazba, pohled z vnéjsi a vnitini strany
Priloha 21

26. Ukazka kniznich dvoustran

Priloha 22

27. Potisk desek a etue

28. Vysek

Pfiloha 23

29. Etue s vyseky a vyrezy

30. Ryhovani a lepeni

31. Dokoncené kniharské zpracovani — detail a celek
Priloha 24

32. Lepeni a ofez mapy

33. Mapa, 236x 160cm

Pfiloha 25

34. Skladani mapy

Priloha 26—27

35. Komplet: kniha — 147 (po rozlozeni 297)x203 mm; mapa — 2360x1600 mm, po slozeni cca 297x203mm;
etue — 298%208x40 mm
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