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1. Introduction

The bachelor's thesis aims at the comparison of the original of
Stephen King's book On Writing with its Czech versions of translation
made by translators lva Pekarkova and David Petrll. Translation made by
lva Pekarkova in 2003 was extensively criticized by literary critics as well
as by readers. According to the circumstances the publishing house Beta-
Dobrovsky decided to entrust translator David Petr( to translate the book
On Writing in 2005 since David Petrt is experienced with translation of

the Stephen King's books.

The significant factor which influenced a selection of this topic was
an appraisal made by Viktor Janis in 2003, who highlighted the
incongruities of Pekarkova's translation of the book On Writing including
literary titles, terminology, English phraseology and idioms or ineptitude in
treatment of Czech language. [1] In addition, this topic was selected with
respect to the fact that the book On Writing contains information about
author’s life and primarily about most of his previously written books. That
implies that it is greatly important to ascertain as much information about
the author as it is possible to comprehend contextual issues and create

proper translation.

The thesis is divided into theoretical part and practical part.
Theoretical part includes brief biography of Stephen King, information
about his life and works, a concise content of the book On Writing and
information about its Czech translations and translators Iva Pekarkova
and David Petru. Following chapters deal with the theory of translation,
division of translations and translation problems. A great number of
translation difficulties may occur in translation process and the theoretical
part deals with particular problems which occur in the Czech translations
of the book On Writing.



The theoretical part is based mostly on printed sources including
studies of the theory of translation written by several theoreticians, for
instance the book Prekladani a ceStina written by Kufnerova Zlata in

cooperation with other authors.

The practical part is focused on the analysis of the particular
differences between the original book and its translations with the aim to
highlight criticized Pekarkova's incongruities. That implies that the original
of the book On Writing and the Czech versions of translation are the most
significant sources for this part of thesis. To ascertain particular

contextual issues of the book, several Internet sources are used as well.

The objective of the thesis is to show which problems may occur in
the translation process with respect to an attempt to point out aspects,
which involve imperfections, which appear in the Pekarkova's translation,
define them and prove that her translation is inappropriate. The last
objective of the thesis is to highlight the fact that the knowledge of the
source language is not the only factor required for creation of an

appropriate translation.



THEORETICAL PART

2. Stephen Edwin King

Stephen Edwin King is an American author of contemporary horror,
science fiction and fantasy fiction as well as producer, screenwriter, actor
and director. Many of his works have been adapted into films, plays and

comics as well as into television series. [2]

He was born on 21% September in 1947 in spite of fact that his
mother Nellie Ruth Pillsbury had been diagnosed with infertility. His
brother David Victor was adopted on 14™ September in 1945. On the
Stephen King's birthday his father Donald Edwin King told his family that
he was going to buy a pack of cigarettes. He has never come back.
Within four years after his father left, King's family stayed at houses or
flats of their aunts or cousins. They stayed in turns in Chicago, Fort
Wayne in Indiana, Malden in Massachusetts and West De Pere in

Wisconsin. Finally, they return to Maine and lived in town West Durham.

When Stephen King was a child, he was suffering from often
repeated illnesses and he was spending time at home reading the books
and writing his first stories. In 1959 Stephen King and his brother started
to publish regional newspapers called Dave™ Rag but David left off writing
after few months. King focused on writing of his own stories. He was
sending his stories to the magazines. In 1965 the magazine Comics
Review published his story called | Was a Teenage Grave Robber under

a title In a half World of Terror.

In 1966 he commenced his studies at University of Maine in
Orono. In 1967 he sent his first novel The Long Walk to the publishing
house Random House but it was returned to him with a denial letter.

Stephen King was very disappointed. Nevertheless, for the first time he



received the money for his story The Glass Floor from magazine Startling

Mystery Stories, which published this story.

At the university he met his wife Tabitha Jane Spruce and they got
married in 1971 and at present they have three children — Naomi, Joe and

Owen.

After leaving university in 1970 he could not find a job. He was
selling stories to magazines such as Cavalier. Finally he started to teach
at Hampden Academy in Hampden, Maine but he continued to selling his
stories to the magazines and working on writing novels. King decided to
try to complete his novel Carrie although he thought it is not a good story.
Finally his advance for Carrie was 2,500 $, with paperback rights earning
400,000 $ at a later date.

After the big success with Carrie he started to make family's living
by writing. The novels that followed was Salem’s Lot (1975), The Shining
(1977) or The Stand (1978). The Publishing house Doubleday published
his novels as well as the collection of the short stories called Night Shift.
The famous novel, about which Stephen King claims that is the most
terrifying story he has written, is called Pet Sematary. Other famous
novels written by Stephen King are The Dead Zone, Firestarter, Cujo,
Christine, The Eyes of the Dragon, Skeleton Crew, It, Misery, Needful
Things, Gerald’'s Game”, Dolores Claiborne, Dark Tower series, On
Writing and many others. He also published several of his stories under

the pseudonym Richard Bachman. [3]

King has been awarded six Bram Stoker Award, six Horror Guild
Awards, five Locus Awards and three World Fantasy Awards, but the
most important rewards he obtained in 2003. He was given a Lifetime
Achievement Award by the Horror Writer's Association and a
controversial award Medal for Distinguished Contribution to American
Letters. [4]



3. The Book “On Writing: A Memoir of the Craft”

The book On Writing diametrically differs from King's remaining
works. This book does not represent horror or science fiction. In essence,
the book is King's biography. Stephen King is greatly reputable and
productive writer and this book is an endeavour to provide significant
guidance and recommendations for commencing writers which he oneself

used to be.

In the first part of the book King recounts his childhood, studies and
first experiences with writing. He recollects unpleasant experiences as
well as amusing moments of his life that affected his works. Furthermore,
King talks about how the ideas of his first stories were created, about
unsuccessful attempts to publish his works and about a great number of

refusals.

In the following part of the book King concentrates on the process
of writing. He determines the process of writing as telepathy and
compares it with toolbox. King advices writers to create their own
toolboxes with several levels. Common tools, that include vocabulary and
grammar, go on top. On the layer beneath go the elements of style. King

highlights the role of paragraphs.

Further, King provides writers with recommendation on how to
begin with writing, mentioning his own experiences and procedures. He
emphasizes the reading. His basic principle is “to read a lot and write a
lot”. [5] The great emphasis is put on time spent with writing and reading
and place where writer composes the work. Nevertheless, he highlights
that the recommendations mentioned in his book are only basic
guidelines and they will not create precise writer. It is about writer's skills

and talent.



4. Czech Translation of the Book “On Writing”

The book O psani — Memoary o femesle was published in two
versions in the Czech Republic. First translation was made by Iva
Pekarkova, Czech translator and writer, and was published by publishing
house Beta-Dobrovsky in 2002. This translation was extensively criticized
by literary critics. The critic Victor Jani§ wrote a recommendation to
award translation with anti-award Skripec and in 2003 [6] lva Pekarkova
was awarded this award for the worst translation of the year. According to
the above mentioned circumstances, publishing house Beta-Dobrovsky
requested translator David Petrd to create other version of translation

which was finally published in 2005.

Both of the above mentioned translators are abundantly
experienced in translation. Iva Pekarkova has translated, besides
Stephen King's book On Writing, books Hollywood Stories
(Hollywoodské povidky) written by Jenny Mead, Bury Me Standing: The
Gypsies and Their Journey (Pohibi mé vestoje: Cikani a jejich pout) by
Isabel Fonseca, Electric Kool-Aid Acid Test (Kyselinove] Test) by Tom
Wolfe, Puberty Blues (Panenka Skékava) and Mad Cows (Silené krévy)
written by Kathy Lette, The Nanny Diaries (Dévce k détem) by Emma
McLaughlinova and Dirty Weekend (Hfisny vikend) by Helen Zahavi. [7]

David Petrd translated following books: Await Your Reply (Cekat
Vase odpovéd) written by Dan Chaon, Netherland (Nizozemé) by Joseph
O Neil, No Country for Old Men (Tahle zemé neni pro stary) written by
Cormac McCarthy in cooperation with translator Michala Markova or The
Lost Symbol written by Dan Brown. It should be noted that David Petrd
translated several Stephen King's books as Abgrund: Nightmares and
Dreamscapes (Pata ctvrtina: Noéni mury a snové vyjevy), The Long Walk
(Dlouhy Pochod), Skeleton Crew (Mlha) and in cooperation with translator

Linda BartoSkova Everything's Eventual: 14 Dark Tales (VSechno je



definitivni: 14 temnych povidek). [8] That implies that David Petr( is more
experienced in Stephen King's style of writing than Iva Pekarkova and he
is aware of the needed factual background concerning for example the
names of particular King's books. In addition he mostly translates the
fantastic and psychological novels, especially horror novels. In contrary,

Iva Pekarkova is focused on translation of the romance novels.

The most discussed issues of Pekarkova's translation are
translation of literary titles, literary terminology, English phraseology and
ineptitude in treatment of the Czech language. This bachelor's thesis
endeavours to point out mentioned deficiencies of Pekarkova's
translation by comparison with the original book and translation made by
David Petr(. The analysis and the commentary are to be discussed and

supported in the theoretical part.



5. What is Translation

Translation is generally comprehended as a transfer of the meaning

of a text from one language into another language.

Translation is not mare substitution between two languages. It is
functional substitution of particular components. Translated text
perpetuates the meaning of the initial text. The particularity of the
translation consists in the exchange of thematic and linguistic features of
original texts in different cultural, literary and linguistic conditions of the

other language. [9]

The extent of resemblance of the original text and its translation
can differ. The unconditional isomorphism between both of them is
practically excluded and the requirements of resemblance of the original

and translated text differ in times and cultures. [10]



6. Theory of Translation

Theory of translation has been discussed since the 19" century,
because the linguists didn't evince the interest about analysis of the
theory of translation. In the 1830s began to appear the first linguistic

studies about theory of translation. [11]

The theory of the translation is a discipline which endeavours to
compose methods of translation process. The theory of translation is
interdisciplinary field. The opinions of the theorists on the most
appropriate translation process as well as on the most significant aspects

and their division are varied. [12]

It is important to distinguish the semantic aspect (denotative), the
connotative aspect (expressive and associative) and the pragmatic
aspect. The denotative information is focused on factual situation.
Connotative information represents the content, which is specified by
stylistic and expressive character of the expression. The pragmatic
aspect covers experiential, stylistic, and also semiotic sphere. The above

mentioned components are tightly connected. [13]

Some theorists highlight above all the communicative (pragmatic),
semiotic, psychological and cultural-anthropologic approaches. The
communicative approach includes communicative process between
author and translator and between translator and reader. The theory of
translation is related with the semiotics according to the factors of time
and place. Factor of time describes whether the translator stresses the
author or recipient of the original. The factor of place defines the contrast
of the cultural source and target languages. The theory of translation is
connected with psychology according to the language creativity. The
theory interferes in cultural-anthropology in the process of monitoring the

contrast of translatability and non-translatability. [14]
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Communicative approach is commonly associated with semantic
approach. Nevertheless, some of the theorist, for instance Peter
Newmark, distinguishes the semantic approach from the communicative.
He denotes that semantic approach is used to translate the expressive
texts and communicative is assigned to the informative and vocative
texts. Semantic translation in his opinion is personal and individual, tends
to over-translate, engages in the differences in meaning. Communicative
translation is social, tends to under-translate, is simple and concise and is

written in a natural style. [15]

The above mentioned aspects are denoted as macroapproach and
in addition, a term microapproach is distinguished. The term
microapproach describes phase of particularizing the deliberation in the
process of which translators are attentive to grammatical structures and
lexicology. According to this approach, the final target text is composed.
[16]
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7. Types of Translation

Translation is divided according to the principals of the

differentiation of translation types or principle of the text variability. [17]

7.1 Principal of Differential Type

Classification of differential type includes types of translation:

a, based on semiotic relations between the source and target

languages;
b, typological distance of both languages;
c, direction of translation with respect to mother tongue;

d, style of an initial text;

ad. a, Translation is divided from this point of view to intra-linguistic
translation, inter-linguistic translation and inter-semiotic translation. To the
intra-linguistic translation belong shortened and adapted versions of texts,
commentaries and annotations, as well as intra-literary translation
(translation from old language to contemporary language). The inter-
linguistic translation denotes translation between two different languages
of the same semiotic type. Languages of the inter-semiotic translation
belong to different type of semiotic system, for instance the nature
language and artificially created language as well as language of music

composition. [18]

ad. b, Translation is divided with respect to typological distance of
the languages into the translation from related languages and translation

of typological distant languages. [19]

ad. c, Direction of translation is important differential approach.
According to this method, translation is divided into translation from

foreign language and translation to the foreign language. [20]
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ad. d, This method is connected with functional stylistic character of
an original text. Two basic types of translation with respect to the style of
text are technical translation and literary translation. The category of
technical translation includes translation of patents and manuals, official
documents, journalistic news and comments, reports or business
correspondence. The literary translation is above all divided into poetry,
prose and drama. According to the fact, that prose is greatly

differentiated, translation of prose has various types as well. [21]

The stylistic aspect is loosely connected with differentiation of
translation to written and oral translation (interpreting) which is divided in

consecutive and simultaneous interpreting. [22]

Specific differentiation is connected with partial translation, for
instance phonematic, morphematic, lexical and sentence translation. The
partial translation is significant in translation of literary text and includes
transliteration or transcription of borrowed words. Morphematic translation
manifests in calques of word structures. Special case of partial translation
is etymology method in whose process the words, that are etymological
identical with appropriate expression of original text but they often distinct
from original in the semantic meaning, are transmitted to the target text.
[23]

7.2 Principal of the Text Variability

In differentiation of translation manifests the fact that the variant
versions of translation are created for invariant original text. Variation of
translation is influenced by factors like origins of translated text, its extent

or pragmatic approach. [24]
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Territorial Variants of Translation

According to the territorial variants of translation are distinguished
two extremes — exoticizing and naturalizing of translation. First mentioned
extreme preserves exotic expression to a large extent, in the second
mentioned process these exotic expression are tend to be completely
omitted. [25]

Origins Variants of Translation

The factor of origins shows in fact that between creating of an
original text and translation is always a certain time sequence. Translation
which is published immediately after publication of the original is called
synchronic. Translation which is distant in time from the original is
diachronic. [26]

Extent Variants of Translation

The extent variants are caused by radical intervention to the
original text. In this process appear reduced (compression) or extended

translation. [27]

Pragmatic Variants of Translation

The pragmatic variants are variations in which relationship between
translator and reader is reflected. Specific type of this translation is
authorial translation which poses the translation of own text to the

different language. [28]

Collaboration of more translators on one book is common.
Translation in which translator avoids any consensus with other
translation, even in situation when this translation is better or only

possible, is called distance translation. [29]



14

Proximity to/Distance from Original

According to this type of text variability translations are divided into
adequate translation which is optimal alternative of expression and
substandard translation which does not observe the stylistic or linguistic
rules. [30]
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8. Divergence of Languages and Translation Difficulties

8.1 Interference

The incongruities in translation do not necessary signify factual
mistakes in grammatical or lexical meaning. Translators more frequently
encounter stylistic problems which include the ineptitude in using of
mother tongue or the fact that source and target languages use similar
expression in the text in different measures. First above mentioned
problem is determined as qualitative mistakes and second type as
guantitative mistakes. Quality mistakes occur in morphological and lexical
level as well as in phraseology. Quantity mistakes signify translation of
words, word order, phrases or phraseologies that exist in target language
which are used in different style. This interference is not factual mistake

but translator proceeds unskilfully in translation. [31]

8.2 Equivalency

The equivalency is considered to be the principal translation issue.
In 1965 the British translation theorist John Cunnison Catford came up
with idea that elements of source and target languages do not have to be
of the same meaning in the linguistic sense, nevertheless, they can work

in the same situation. [32]

The theoretic Knittlova divides equivalents in three groups: a,

absolute equivalents; b, partial equivalents; c, zero equivalents.

Among absolute equivalents rank expressions which determine
people, parts of body, things, animals, time figure of abstraction in relation

with people.

Since English and Czech are typologically, culturally, historically and
socially different languages, the partial equivalents predominate. Partiality
concerns formal, semantically denotative, semantically connotative and

pragmatic differences. [33]
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Formal differences include issue of one-word/multi-word
expressions or explicity/implicity. English language contains more
analytic, multi-word expressions then Czech. Application of explicit
expressions is connected with fact that does not exist any direct
equivalent in Czech language or when translator is affected by contextual

meaning. [34]

Semantically denotative differences concern specification and
generalization. Specification resides in substitution by hyponym when
equivalent contains extra semantic component. For instance, verb go in
English means movement from one place to another. Czech equivalent
expresses form of transport jit/jet. In verb odjet/prijet the direction
component is express as well. On the other hand generalization is

substitution by hyperonym. [35]

Semantically connotative differences are divided into two groups:
expressive and stylistic. Emotionality and intensity are parts of expressive
connotation. Emotionality in English often arises from context or situation,
less it is expressed by speech. On the other hand, Czech used more
morphological expressions to evince emotionality. Emotionality is
connected with non-standard style. Intensity is connected with expression
of pleasure and displeasure. Aspects of emotionality and intensity
occasionally mingle in translation. Stylistic connotative differences include
issues of neutral and slang expressions in English and variety of their
Czech equivalents. Neutral English expressions commonly correspond
with Czech equivalent with stylistic character, particularly expressive,
non-standard, common Czech, dialect, slang, student, sport or
professional equivalents. For slang English expressions are used Czech
neutral, expressive, non-standard, common Czech, vulgar, slang as well

as argotic equivalents. [36]

Semantically pragmatic differences are created by translator's

approach to the readers. Translator adds information to the text to extent
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the information, that would be unintelligible for reader, or he/she omits the

information, that would be redundant. [37]

In case of zero equivalency, when any equivalent in target
language does not exist, the expression is supposed to be substituted by
using the generation, borrowing of the foreign expression or analogically.
[38]

Issue of variety of possible equivalents commonly appears. Target
expression is selected on the base of situational context, language

context and subjective alternative of translator as well. [39]

8.3 Titles of Literary Works

Translator is significantly focused on translation of titles, factual
mistakes rarely appear. Contemporary literary translation endeavours to
observe rules of functional equivalent and create precise semantic
translation of original. Contemporary literary translation respects previous
versions of translated titles, alternatives sporadic occur without significant

language reasons. [40]

8.4 Foreign Language Components in Translation

Translator uses foreign language components in translation when
he/she anticipates that the reader knows source language. For instance
Czech elderly generation acquired German language in the period of
fascism and communism. They understand German terms and phrases in
books like Dobry vojak Svejk. Terms were not translated to maintain their
functionality. Contemporary generation of youth is not obligated to learn
German and it is probable that young people would not know what the
German expressions mean. The functionality of the non-translated
expressions lost its intensity. In the case of translation foreign language

components the most effective method is to transliterate the foreign
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expression to the text and state the translation down in the footnotes.
Nevertheless, translator is supposed to avoid excessive application of

interior annotation. [41]

8.5 Phraseology

Translation of phraseology is a process where translator is
supposed to substitute the expression which is used in target language.
Phraseology is not translated by the components. It is substituted as an
entirety. [42]

8.6 Language Creativity

Language creativity is evaluated as a degree of equivalency and it
is not supposed to be evaluated as correct or incorrect translation.
Whereas translator is aware of differences between source and target
languages, he/she does not commit a dictionary equivalent and he uses

varieties of Czech lexicology. [43]

Significant language creative method is deformation of language
standard, which translator uses in process of translation of deformed
components in an original text. Orthographical deformation is used in
stylizing of non-standard language or insufficient language knowledge.
Phonic deformation is used commonly in process of stylization of
insufficient language knowledge as well as stylization of child speech. [44]
An example of phonic deformation is translation of Stephen King's book

Pet Sematary as Rbitov zvifatek made by Ivan Némedek in 1994. [45]

8.7 Language Comic of Proper Nouns
The comic of proper nouns is specific translation issue. When
translator do not translate particular comic proper noun, reader who does

not understand source language is deprived of comic effect. Method of
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translation of the proper nouns to target language is not always adequate.
Further opportunity for translator is to translate the proper noun and add

foreign graphical features. [46]
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9. Translation Criticism

The evaluation of translation and examination whether the
translation is adequate and correct is issue of translation criticism which
determines the quality of translation by method of confrontational
analysis. [48]

The translation criticism is more difficult than literary criticism since
it requires the perfect knowledge of the source language as well as the

target language and literary and culture context of both of them. [49]

The translation criticism is divided into two basic variants. First
variant of criticism handles with original text. Second mentioned variant is
criticism which does not handle with original taking into consideration
cultural situation of the target language, context or previous translations.
[50]
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PRACTICAL PART

10. Analysis of Differences between Translations

This chapter deals with various translation possibilities and
mistakes that occur during translation process. Following parts of the
book were chosen for the purpose of comparison because they contain a
great number of translation differences. The following abstracts are
extracted from the books for the purpose of their comparison (see

appendix I).

10.1 Literary Titles

In the Pekarkova's translation appears a great number of
incongruities in literary titles. It is not possible to mention all of them.
Nevertheless, there are significant dissensions that should be mentioned
since they are related to Stephen King™ s books. It should be noted that
PetrU’s translations of the particular literary titles are not mentioned in the
following text since he translated titles properly and they correspond with

official Czech translated titles.

Firstly, Pekarkova translates the Stephen King’s book The Girl
Who Loved Tom Gordon as Divka, ktera milovala Toma Gordona.
This translation is correct with respect to functional equivalence. But this
titte was translated by Linda BartoSkova before as Hol€i€ka, ktera méla
rada Toma Gordona in 2000 and the translation is commonly used in the
Czech Republic. [52]

The other King's book is The Drawing of the three from The Dark
Tower series, which Pekarkova translates as Naért tfi, and which was

translated by Linda BartoSkova as TFi vyvoleni in 1999. [53]
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The novella Apt Pupil, which is one of four novellas from the book
Different Seasons, was translated by Linda BartoSkova as Nadany zak in

2003. [54] Nevertheless, Iva Pekarkova uses translation Schopny zak.

The novel The Long Walk was translated by David Petrd as
Dlouhy Pochod in 2005. [55] In this case David Petru was not confronted
by any translation problem. Iva Pekarkova translates the title as Dlouha
prochazka since she repetitively did not use any analogous literary

source to find the existing translations.

The book Running man, whose title translator David Hajek
maintained in the original version, is mentioned in the book On Writing
repeatedly. [56] In the first case, Pekarkova translates this title as Bézec.
In the following part of the book, she maintains the original version. Her
solution is inappropriate and unprofessional. Whereas, the inappropriate
translation of already translated title is not taken into account, she was
supposed to use the unit translation of one title in the whole book. David

Petrl maintains the original title in the whole book.

King's first story which he published was called | Was a Teen-
Age Grave-robber. This story was published in magazine Comics
Review in 1965 under the title In a Half World of Terror. [57] This story
was not published in the Czech Republic but it is commonly known as Byl
jsem mladistvym vykradaéem hroba although it is not official
translation. Since this King's story is important considering the fact that it
is his first published story, the translated version of the title is mentioned
in the most of Stephen King's biographies. [58] Pekarkova used
translation Byl jsem dospivajicim vykradacem hrobui. This version
therefore could not be considered as a mistake or incongruity. The
translation is correct in all aspects. Nevertheless, it makes unfavourable
impression to readers who knows King's works and it might be confusing

for them.
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The identical problem occurs with the King's novella, from which
the book Salem’s lot was created. King titled this novella as Second
coming. The mentioned novella is not published in the Czech Republic
as well as the story | Was a Teen-Age Grave-robber mentioned before
but the commonly used title by Stephen King's Czech enthusiasts is

Druhy prichod and this title is also used in King's biographies. [59]

In the book On Writing further to the translation differences and
incongruity of translation of Stephen Kings's books appear also
differences in translations of commonly known literary titles. For instance,
lva Pekarkova maintains the title of the book Peyton Place written by
Grace Metalious. Nevertheless, it was translated by Alois Josef Stastny
as PeytonGv hradek in 1994. [60]

Charles’s Dickens novel Black House was translated as Ponury
ddm by Emanuela Tilschova in 1980 but it was translated by Pekarkova
as Mrtvy diim. [61]

The title of William Faulkner's book Light in August was translated
as Srpnové svétlo by Josef Schwarz in 1973. [62] Pekarkova uses own

translation Srpnovy jas.

Harper Lee wrote the book Kill a Mockingbird. The first translated
version was published already in 1966 by Marcela Maskova as Jako
zabit ptacka. [63] Nevertheless, Pekarkova translates this book as Jak

zabit sedmihlaska.

Stephen King mentions in his book the comic books Combat
Casey. In essence, these stories are unknown in the Czech Republic.
The title Utoéici Casey, which Pekarkova uses, does not exist in Czech
and it is impossible for Czech reader to imagine any work under this title.
In the case that the reader would endeavour to find out the comic books

under the above mentioned title, he/she will not succeed since he/she
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does not know the original title. The more appropriate solution is to

maintain the original titte Combat Casey as David Petru did.

The issue of translation of literary titles was mentioned in
theoretical part of the thesis. Literary titles are rarely changed. There is no
historical or linguistic reason to transform the above mentioned translated
titltes. Pekarkova was supposed to examine if the titles had been
translated before. When the works are unknown in the country the most
appropriate solution is to maintain the original titles, eventually to state

the translation into the footnotes.

10.2 Titles of the Films and TV Shows

King writes in the book about first films and TV shows he watched.
First mentioned film is called Robot Monster. The title of the film is
maintained in the original version in Czech. [64] Nevertheless, both
translators use own translations. David Petrd uses translation Roboti
netvor and lva Pekarkova writes about Robot netvor. The identical
problem occurs with several other titles. For instance Pekarkova
translates the title of the American TV show One Step beyond as O krok
dal. David Petrl uses translation Krok za hranice reality. [65] Likewise
an American series called Sea Hunt is translated by Petri as Mofrsti
lovci and by Pekarkova as Morsky lov. [66] An American show Your Hit
Parade, which was on TV from 1950, is translated as Vase hitparada by
Petrl and Hitparada pro vas by Pekarkova. [67] The same problem
occurs as in the case of literary titles. If the readers wanted to find out
information about the above mentioned TV series, they would not
succeed. Nevertheless, if translators would maintain a great number of
original titles in the text, it could be disruptive for readers. Therefore, the
possible solution of this problem might be to put the original titles into the

footnotes.
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The film Married a Monster from Outer Space” is known in Czech
Republic as Vzala jsem si priSeru z vesmiru. David Petri uses
mentioned translation in the book. lva Pekarkova did not attempt to find
the title and she even did not examine the contextual situation and she

used masculine form of verb although the film is about a woman. [68]

Different problem appears in translation of the title of the film
Attack of the 50 Ft Woman, which includes measure which is not
commonly used in the Czech Republic. Whereas the fact that the title was
already translated is not taken into consideration, translator has to
convert the measure of feet into the meters. One foot is 0.3 meter. That
implies that 50ft are 15m, but Pekarkova uses translation Utok
dvacetimetrové zeny. David Petrd examined all of the contextual
situations and uses translation Utok patnacitmetrové zeny. Other
possible solution is to maintain the measure “feet” and translate the title
as Utok patnactistopové zeny. Nevertheless, this title was translated
before as Utok patnactimetrové zeny [69] thus the translation should be

maintained in the book.

King talks about the film The Haunting, which Pekarkova
translates as Straseni and David Petrd as Zamek hrazy, at the Ritz's
cinema, where he used to go until 1966. The time context is greatly
significant in this case. The film was created in 1963 by Robert Wise and
it was translated into Czech as Straseni. [70] It was remade in 1999 by
Roger Corman under the same English title. Nevertheless, the remake
was introduced as Zamek hruzy in the Czech Republic. [71] Stephen
King talks in the book about film which he saw until 1966. David PetrQ
examined the title of the film, but unfortunately he uses title of the remake
from the 1999.

Other film which King saw in the Ritz was Lady in a Cage. David
Petri translates the title of the film as Zena v kleci. Mentioned Czech title

exists, nevertheless, it is title of Czech TV film. [72] The film with Olivia de
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Havilland and James Caan was introduced in Czech Republic as Dama v
kleci as well as Pekarkova translates this title. It should be noted, that Iva
Pekarkova selected more appropriate equivalents contrary to David Petrt

in the two above mentioned cases.

The issue of the translation of unknown TV series is similar to the
issue of translation of unknown literary titles. The reader of the book
would not imagine any TV show under the translated version and would
not be able to find the show when he does not know the original title.
When translator uses own translation it is appropriate to state the original
title into the footnotes. Other eventuality is to maintain the original title in
the text and the translation state into the footnotes. In any case, the
translator is supposed to examine whether the films and TV shows have

been introduced in the Czech Republic, alternatively under which titles.

10.3 Literary Terminology

King uses a set of literary terminology in the book since it describes
the process of writing and provides useful advice. Nevertheless, when
translating the book into Czech, it is important to pay attention to such
terms. There are few differences in the translation of the terms in

Pekarkova's and Petr('s versions of translations.

For instance, Stephen King describes his first written stories, which
were imitated from Combat Casey comics. Subsequently, King called
mentioned comics as a funny-book. lva Pekarkova uses term legraéni
knihy. She applies word-to-word translation. Nevertheless, this solution
is not the adequate one since the international word comics is commonly
used in Czech literary terminology. Czech readers would understand the
term legraéni knihy with difficulty. The term can cause fallacious
presumption of ridicule. In addition grammatical transformation of the

number from the singular to plural is inappropriate and redundant.
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Stephen King describes in the book a situation when literary
experts commonly criticize people who came up from the pulp tradition.
Pekarkova states that the particular man zaéal jako detektivkar and
David Petr( translates this collocation as pochazi z tradice Sestakovych
romant. It is necessary to examine the etymology of the terms to
determine the most appropriate equivalent. Pulp magazines are called
from the word pulp, which denotes the type of rough paper. It is used in
inexpensively made magazines and books. [73] The Czech adjective
Sestakovy was originated by linguistic method of derivation from the
noun Sestak, which is Austrian-Hungarian coin, one fifth of gulden. The
adjective defines a particular noun as little valuable. [74] The word
detektivkar is a non-standard version of collocation autor or tvirce
detektivnhich romant. The term detektiv(ka) was originated from the
English noun detective, which was created by derivation from the verb
detect. [75] This analysis shows that collocation tradice Sestakovych
romant entirely correspondents with the original collocation. On the
contrary, the noun detektivkar used by Iva Pekarkova is not related to

the original collocation.
The collocation situational novels is translated as

situacionistické romany by Pekarkova. Nevertheless, the collocation
situaéni romany is commonly used in Czech literary terminology. The
equivalent used by Pekarkova is not used by native Czech speakers and

it arouses semblance of grammatical mistake for reader.

When King talks about his books, he determines one of them as a
book which seems plotted, but is actually next situation. The phrase
pusobit vykonstruované used by Iva Pekarkova may create fallacious
presumption of expression and emotion. The word plotted in this
meaning denotes the plot which is based on situations and incidents that
are the basis of the book. The adverb vykonstruované may cause

negative effect. The application of expression is connected with pragmatic
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aspect. Translator decides whether the application is appropriate.
However, in this case the negative expression is redundant and
disturbing. Nevertheless, David Petr(i's version pusobit zapletkoveé is
not used by native speakers as well. Petri focused on functional and
semantic approaches but the linguistic feature is disregarded. This
situation requires the translator to attempt to find more appropriate term.
The potential solution is a following phrase: jednou z knih, ktera pusobi,
Ze je zalozena na zapletce. The verb seem is highlighted in the text
which means that it could not be omitted and phrase could not be

translated as jednou z knih, ktera je zalozena na zapletce.

One of King's books which is mentioned in the book On Writing is
Bag of Bones. It is story about a widowed writer who lives in a haunted
house. King denotes this book as satisfyingly gothic. David Petri used
translation uspokojivé hororovy. lva Pekarkova describes the story as
prijemné goticky. The word gothic is historically related to the Germanic
people who lived in Eastern Europe and between 100 BC and 600 BC
were despoiling Roman Empire. Hence, the word gothic is associated to
the barbarism, roughness and cruelty. The word was applied as the name
for a style of music and youth culture in 1983. Nevertheless, literary style
has used this term to denote horror and mystery since the early
nineteenth century. [76] According to the above mentioned history it is
entirely inappropriate to use the adverb pfFijemné in connotation with the
word gothic. A reader of the book Bag of Bones, who expects the horror
and mystery story, would be probably satisfied by the gothic background.
In this instance, the adverb uspokojivé is more appropriate. Concerning
translation of the adjective gothic, translator decides whether maintain
the international word or translate the term into the target language.
Contemporary reader may associate the word gothic with a gothic style
and culture instead of the horror story or with historical period of time.
Therefore the application of Czech equivalent hororovy prevents the

misunderstanding.
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10.4 English Phraseology

The translation of phraseology is specific translation issue.
Translator is supposed to consider context of the text as well as to
examine cultural, social and historical context to understand the phrase in

source language.

In the beginning of the book Stephen King talks about his sitters
when he was a child. One of them was a girl for which King uses simile
as big as a house. Further in the book, she is said to be “two-hundred-
pound babysitter fart”. Iva Pekarkova translates this collocation velka
jako dim. The translation is adequate since the Czech reader can
imagine a corpulent girl. The method of translation of phraseologism in
source language by phraseologism in target language is maintained. The
more appropriate Czech equivalent is velka jako stodola used by David

Petry, since this collocation is established in the colloquial Czech speech.

In connection with the man who came out of the pulp tradition (see
page 28) is mentioned the fact that he carries himself well for one of
those. The idiom to carry oneself well is commonly translated into
Czech as nosit se in the meaning to act confidently. The phrase vést si
dobfe, which applies Pekarkova, refers to different situation when

someone is successful at any field.

The English collocation a walk in the park denotes effortless
solution of the situation. It is usually used in contrary to the other difficult
situation. Iva Pekarkova translates the phrase as prochazka parkem.
This collocation is not used by native Czech speakers. In Czech the
collocation prochazka riizovym sadem is used to describe the above

mentioned situation and David Petri uses this equivalent.

Stephen King talks about situation when he was watching the film
Attack of the 50 Ft Woman with held breath. The phrase to watch with
held breath is a collocation based on literal meaning of this phrase “to

stop breathing”. [77] In Czech, the equivalent collocation is sledovat se
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zatajenym dechem as David Petru uses in his translation. lva Pekarkova
translates the phrase as sledovat se zadrzenym dechem. Her
translation is not adequate translation since the phrase does not

correspond with the context of the book.

When King avows that he was an alcoholic, he describes a moment
when he realized this fact. He confesses to the fact that he drank great
number of beer cans. One Thursday night he went to the garage to toss
in a few dead soldiers. Iva Pekarkova uses word-to-word translation
Jednou ve étvrtek vecer jsem tam zasel, abych se zbavil par dalSich
mrtvych vojaku. From the context it is clear that King does not refer to
the dead bodies. Nevertheless, when the sentence is lifted out of context
the reader may be confused and the unpleasant misunderstanding would
occur. The idiom dead soldiers is in this context example of phraseology
which denotes an empty wine or liquor bottle or empty beer can. [78]
Translator is supposed to translate the phraseology as whole. David
Petrl translates this sentence as Jednoho ¢tvrteéniho vec€era jsem se
tam vypravil vyhodit par dalSich plechovek, které padly za vlast.
Pekarkova probably does not know the Czech idiom “padli vojaci” or she
simply selected inappropriate method of translation, in comparison with
David Petrdt who used method of specification of expression by

independent relative sentence.

Stephen King considers question: Is there any rationale for
building entire mansions of words? Iva Pekarkova translates the
phrase building entire mansions of words as budovani celych
obrovskych rezidenci ze slov. This circumlocution is contrived for
Czech readers. Translator is supposed to maintain the author's idea,
nevertheless, he/she can modify the statement to assimilate it to the
readers. As the word mansion refers to any large house since the 1510
[79] it is possible to use well-known term for a large house in the Czech

Republic. David Petrl uses translation stavét ze slov celé zamky, which
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is more familiar for Czech readers in contrary with lva Pekarkova's
translation. Nevertheless, in connection with this question King mentions
books Gone with the Wind written by Margaret Michell or Bleak House by
Charles Dickens, which are greatly extended but despite it they are also
very popular. Considering this fact, King's idea was probably that the
whole worlds can be built on the words. The possible translation might be:

Existuje rozumny duvod, pro¢ na slovech stavét celé nové svéty?

Further in the book, Stephen King compares a story and a plot. He
says that the plot is shifty, and best kept under house arrest. House
arrest is prevention form leaving a house, usually because of a
perpetration of a crime. [80] In this case, the phrase is used in a figurative
meaning. Ilva Pekarkova translates this phrase as uvalit na ni domaci
vézeni. Domaci vézeni is official term for a type of a court order inflicted
on a person who perpetrated a crime. The translation maintains the
sense of the original phrase. Nevertheless, the translated phrase causes
semblance of artificiality of the statement since the punishment domaci
vézeni is an official legal term. [81] The phrase domaci vézeni in a
figurative meaning is used rather in the colloquial speech than in the
literary texts. David Petrll uses a metaphor drzet ji pod zamkem, which
is commonly used in literary terminology. Both translations are equivalent,
the choice of the most appropriate phrase depends on translator’s point
of view. Nevertheless, the terminology of the translated literary work is
supposed to maintain the style of the original book. Pekarkova's

translation disturbs the style of the book.

The issue of translation of phraseology may be problematic since
the translator is supposed to understand the author's idea. Translator is
obligated to translate the phraseologism as a whole to transfer the idea to

the reader and make it familiar.
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10.5 Contextual Issues
The contextual issue is not a problem for David Petri. On the other
hand, several significant contextual incongruities appear in translation of

the book On Writing made by lva Pekarkova.

King remembers his first stories which he wrote in his Blue Horse
tablet. The Blue Horse tablet is a brand of the notepads with the blue
horse logo on the cover. [82] The word tablet denotes a pad of writing
paper. [83] Iva Pekarkova uses translation tabulka, which denotes a table
or a chart. David Petri's version blok denotes a notebook or a pad. It
signifies that the equivalent used by Petrl is appropriate in contrary with
translation made by Pekarkova. In addition, the name of the brand Blue
Horse is unknown in the Czech Republic. It is redundant to state the
translation of the brand in the text since the reader does not imagine any
particular type of a pad. The omission of the title is possible solution as
well as maintaining the original title or application of translated version in

the text with footnotes stated below the text.

Stephen King talks in the book about his brother's experiences with
the drawing of frog-diagrams on construction paper at school and
making house out of plastic Tyco bricks and he refers to the fact that
his brother rather evaded these activities. The most of the biology
classes, especially in the schools in the USA, includes the dissection of
the frogs. It is clear from the context that the frog-diagram does entirely
not refer to padorys with English equivalent ground plan as lva
Pekarkova states in the translation. Students are supposed to draw the
frog dissection diagrams on construction paper which is a type of stiff,
tough paper. Pekarkova translates the collocation étvere€kovany papir.
Mentioned type of paper is entirely inconvenient for the drawing of the
above mentioned diagrams. The collocation construction paper
corresponds with Czech equivalent étvrtka tvrdého papiru as David

Petrl uses in the translation. Finally, under the term plastové cihli€ky
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znacky Tyco used by Pekarkova conceals Czech familiar toy LEGO. On
the other hand, David Petri uses adequate translation Mtj bratr nebyl z
téch, ktefi by na ¢étvrtku tvrdého papiru obkreslovali prirez zabimi
vhnitinostmi nebo z lega stavil Domek budoucnosti.

In the film Robot Monster mentioned in previous chapter dedicated
to the names of films and series, a man in an ape-suit performs with a
goldfish bowl on his head. Iva Pekarkova uses the statement that the
man wears on his head akvarium plné zlatych rybic¢ek. Nevertheless,
the term gold-fish bowl denotes diving helmet in this context. [84] David
Petrl examined the contextual issues and he translated this collocation

as s potapécskou helmou na hlavé.

Moreover, Stephen King refers to a writer J. R. R. Tolkien and his
trilogy The Lord of the Rings. He mentions the place from the book called
by Tolkien Grey Havens. This book was translated by Stanislava
Posustova in 1992 [85] and the mentioned term was translated as Sedé
pristavy. Although the Tolkien's work is well-known, translator is not
supposed to know it. In case he/she is not familiar with the book it is
necessary to consult the translated Czech version of the book. Iva
Pekarkova did not research the Czech translation and translates the term
as Sera Nebesa. David Petri maintains PoSustova's translated version
Sedé pristavy.

In the connection with the man who came out of the pulp magazine
(see page 28) King mentions one of the mentioned magazines called
Black Mask. The context implies that the man was sending his stories to
the magazine. lva Pekarkova alters the context by the statement napsal
Cernou masku. It is example of significant translation transgression.
David Petrd maintains the context and author’'s idea and he uses

translation prispival do Cerné masky.

Moreover, contextual problem with gender occurs in the

Pekarkova's translation. The writer Harper Lee, who wrote the book To
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Kill a Mockingbird, is a woman. [86] However, Iva Pekarkova describes
the writer as a man. David Petrd considered contextual problem with
gender and he used adequate translation Na druhou stranu mame
Harper Leeovou. The same problem occurs when King talks about the
character of his book Dolores Claiborne who is a cleaning woman and
fell under suspicion for a murder of her employer. Dolores's employer
was woman Vera Donovan. Iva Pekarkova talks about employer as about
man. English word employer may denote masculine as well as feminine
gender. It is necessary to consult the content of the book. In addition, the
book Dolores Claiborne was translated by lvan Némecek in 2010 and he
denotes Dolores as hospodyné. Iva Pekarkova uses designation
uklize€ka, which is an example of the literal translation. Nevertheless,
from the context of the book Dolores cleans the house as well as takes
care of the sick woman. [87] On the other hand, David Petrli uses
translation jeji zaméstnavatelka. He also examined the contextual issue
of the book and he translates the collocation a cleaning woman as

hospodyné.

The knowledge of the source language is demanded from the
translator as well as certain cognizance of a country in whose language a
book is written. The translator is not supposed to know all of the
conventions and contextual issues. Nevertheless, he/she is supposed to
conduct a research of the context prior to the commencement of

translation as well as during the process to avoid misunderstandings.
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10.6 Unskilful Treatment of Mother Tongue

The significant aspects of the proper translation of the literary text
are coherence of the translated text and adjustment of the translated text
to the differences between the languages. Translator is also supposed to
consider situational context. When the mentioned aspects are not
considered, the problems of interference or inappropriate usage of

equivalents may appear in the text.

Grammatical interference appears in Iva Pekarkova's translation in
case of application of incorrect grammatical case. When Stephen King
remembers his childhood he uses collocation my earliest memory. The
word memory is translated as vzpominka by both translators. Czech
equivalent verb vzpominat is associated to accusative case as well as
noun vzpominka. David Petri uses adequate translation vzpominka na
to. lva Pekarkova uses locative case vzpominka o tom. The translation
is influenced by English verb reminisce, which is equivalent to the Czech
verb vzpominat and which is related to locative case in contrary with the

noun memory.

Stephen King writes about his childhood when he used to imagine
that he is a Strongboy and performs in the Circus. The emotionality of the
memory is expressed by the context. Stephen King uses sentence The
vast crowd was silent and the emotional situation is expressed by the
foregoing context when King describes that people watched him with
tense expectation as he entered the circus ring. lva Pekarkova translates
the sentence with the analogical English verb construction be silent
literally as Obrovsky dav mi€el. Czech language uses more expressive
speech to express emotionality. In the tense situations, more expressive
words are commonly used in Czech to express suspense. David Petru
emphasizes the tense situation by specifying the verb construction be
silent as ani nedychal. lva Pekarkova's version gives readers the

impression of artificiality and mechanical translation.
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When King remembers his imagination he is a Strongboy, he
describes the tense moment when someone muttered an awestruck
remark. The verb mutter expresses the tension as well as the context
and both translators retain the expressive meaning of the verb. Iva
Pekarkova uses Czech verb zamruéet and David Petrl uses verb
zaSeptat. Nevertheless, the verb zamruéet gives the impression of
negative meaning and is customarily used in the context as an expression
of disapproval. It is inappropriate to use this verb with negative meaning
in this context of the book On Writing, since the author describes moment

of the thrill and expectation.

Stephen King describes his illnesses in the childhood when he was
repeatedly supposed to go to the doctor. He mentions a man in a white
mask, who King saw when he arrived at the hospital. From context it is
clear that the man is a doctor. Iva Pekarkova uses translation bila
maska. This term is not accurate translation since the noun maska
denotes a type of a disguise. The commonly used Czech term for surgical

mask is rouska as David Petr uses in the translation.

When Stephen King was a child, he suffered from the inflammation
of the middle ear. Doctor was repeatedly supposed to puncture his
eardrum by a thin needle. In the book, King delineates the pain and
effects: Hot fluid ran out of my ear — it was as if | had started to cry
out of the wrong hole. Collocation hot fluid is translated by David Petr(
as néco teplého. The Czech verb vytékat contains the meaning that the
fluid ran out of the ear thus the word tekutina can be omitted in
translation and the implicit collocation néco teplého used by David Petrl
may be used. lva Pekarkova translates the collocation as zhava tekutina.
Czech reader would imagine under this collocation a fluid which is
burning and fiery. English is more explicit then Czech, even the adjective

hot has several meanings. In Czech, the body fluids are associated with
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adjectives as teply or hrejivy. In contrary, adjective zhavy is rather used

in Czech in collocation with nouns as lava or téma.

Further, equivalency incongruity appears in descriptions of the
characteristics of a month. Stephen King talks about an unpleasant
moment when he went back to the doctor by taxi. He delineates the
negative atmosphere and cold weather by collocation In a dull cold
month. David Petr( applies translation ponury studeny mésic, on the
other hand, Pekarkova translates the extract as nudny chladny mésic.
Owing to translation made by David Petrl readers are embroiled into the
story, whereas under the collocation nudny meésic reader would not
imagine the particular season well. This collocation is not used in Czech
to express characteristics of the months. Collocation ponury mésic used
by David Petru refers to unpleasant weather and is commonly associated

with autumn season.

A host of the TV show One Step Beyond, John Newland, is
described by King as the man with the world's spookiest eyes. This
phrase David Petrl translates as muz s nejstrasidelnéjSim pohledem
na svété. lva Pekarkova uses phrase muz s nejdivnéjSima o¢ima na
svété. The informal adjective spooky describe something horrifying and
frightening. The Czech equivalent nejdivnéjsi used by Pekarkova does
not precisely imply King's idea. The collocation strasidelny pohled is the
most corresponding equivalent. Further, the Czech collocations

nejstrasidelnéjsi o€i or nejdésivéjsi o€i are also adequate translations.

An actor Tommy Rettig is mentioned in the book On Writing. He
stared in the TV series Lassie as a boy Jeff Miller. [88] Stephen King uses
a sentence There was Tommy Rettig as the first of Lassie’s many
friends. Iva Pekarkova uses in the translation of this sentence an additive
conjunction: V bedné byl Tommy Rettig a prvni z mnoha Lassiinych
kamaradd. This sentence may causes misunderstanding since the

additive conjunction indicates that Tommy Rettig and first of Lassie's
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many friends are different persons. Conjunction as which Stephen King
uses clearly refers to the fact that Tommy Rettig was first of Lassie's
many friends. David Petri considered the contextual situation and uses
translation Objevil se Tommy Rettig jako prvni z mnoha kamaradu

Lassie.

Stephen King advices writers how to create a story. He creates a
fictitious man with name Dick and further he unfolds a plot of his story.
The man is named Dick since it is interesting name. King denotes this
name as the world’s most Freudian name. Adjective Freudian refers to
a neuropathologist, psychiatrist and founder of psychoanalysis Sigmund
Freud, who lived in nineteenth and twentieth century and dealt with the
relationship between sexuality and cerebration. [89] Translators were
obligated to translate the superlative form of this adjective properly.
Nevertheless, both of them use incorrect grammatical form. David Petru’s
translated version nejfreudovstéjsi is not used by native Czech speaker
and it sounds wunnatural. Iva Pekarkova uses translation
which denotes an adherent of Freud’'s ideas. [90] It is not created from
the adjective Freudian used in the King's book. It requires translator to
attempt to find more appropriate superlative which may be nejvice

freudovsky.

Excessive explicity and an inappropriate equivalent have an impact
on the ineptitude of Pekarkova's translation of the following. The
sentence That year my brother David jumped ahead to the fourth
grade and | was pulled out of school entirely Iva Pekarkova translates
as Ten rok bratra Davida nechali presko€it rok skoly a umistili ho
rovhou do ¢tvrté tridy, zatimco mé ze Skoly vzali. David Petrl
translates the first part of the sentence literally as Ten rok mdj bratr
David poskoé€il rovhou do ¢étvrtého roéniku. It is entirely sufficient

process of translation in this instance. In this case, explicit expression is
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redundant and disturbing. The final part of the sentence and | was pulled
out of school entirely David Petrl translates by explicit formulation a ja
pro zménu uplné prerusil Skolni dochazku. PetrU’s translated version
is comprehensible and natural for Czech language. In contrary, Iva
Pekarkova uses translation zatimco mé ze Skoly vzali. This collocation

is not used by native speakers and is unnatural for Czech readers.

Further, when King remembers his imagination he entered the
Circus ring as the Strongboy, he uses collocation remarkable progress
in an effort to emphasize a brilliant performance. Ilva Pekarkova uses an
implicit equivalent postup. This equivalent is not adequate since the noun
progress in this context obviously refers to the performance. The more
appropriate Czech term is vystup or term, which uses David Petr,
vykon. In addition, lva Pekarkova omits the adjective remarkable. The
mentioned omission is inappropriate since the noun postup does not
include an expressive meaning and thus it is not possible to omit the
adjective. From the noun postup is impossible to deduce the fact stated
by King that the progress was remarkable. Pekarkova was supposed to
use a collocation which would describe the progress. For instance, David

Petrl uses collocation pozoruhodny vykon.

Stephen King refers to the fictitious conversation mentioned in
previous chapters when people talk about a man who wrote for Black
Mask and they remark that it is regrettable. The adjective regrettable
has a direct equivalent politovanihodny. Pekarkova’'s explicit translated
version je to Skoda is inappropriate and redundant since the adjective

regrettable has absolute equivalent in the Czech.

Further, problem with explicity occurs in translation when King talks
in the book about his novella In a Half-World of Terror, however the fact
that he likes his title much better is highlighted. David Petri uses
translation mné se dodnes vic libi muj vlastni titul. Any explicit

construction is not needed since the possessive pronoun expresses the
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fact that King titled the novella. Nevertheless, lva Pekarkova applies
redundant explicit translation mné se nazev, ktery jsem ji dal ja sam,
jesté porad libi vic. This excessively explicit sentence is disturbing and

artificial.

In the translation made by Iva Pekarkova appears incongruity of the
text coherence due to usage of the inappropriate tense in the situation,
when King talks about the repeated journey to the hospital: The taxi
came and we went back to the ear doctor’s. lva Pekarkova uses past
simple tense in the meaning of the finished action: Vratili jsme se k
usari. Nevertheless, the following text refers back to the situation when
they are going to the doctor by taxi, thus the coherence of this part of text
is disrupted in Pekarkova's translation In this instance the past simple
tense is used in the meaning of past situation, action which lasted a
specific period of time. In Czech, it is necessary to use imperfect verb
form as David Petr( did: Jeli jsme zpatky k usafri.

The ineptitude in treatment of mother tongue is probably the most
frequent problem in translation process. The unskilful treatment of mother
tongue may be caused by different aspects including for instance
problems mentioned in the previous chapter like interference, the
selection of inappropriate equivalent or verb tense. In addition, translator
is supposed to use the expression which is natural for the native speakers

and avoid intricate and excessively explicit expressions.

10.7 Comic Language and Creativity

Any translation of literary text contains certain degree of translator's
language creativity. Translator can deform language rules and substitute
the components according to the cultural and social convention of the
country. In case of appearance of comic language in a source text
translator is supposed to consider the most appropriate method of

translation to mediate the comic issue to the readers.
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King talks in the book about his sitter who was a teenager. David
Petrd translates the statement as Bylo ji néjakych —nact. The noun
teenager was created by the linguistic method of derivation from
adjective teenage using suffix -er. This adjective was created by the
blending. The word teenage contents suffix -teen from the numerals from
thirteen to nineteen and noun age. David Petr uses calque of the suffix
-teen. Czech equivalent -nactilety is example of the calque of English
adjective teenage. Iva Pekarkova uses translation Jesté ji nebylo
dvacet. This translated version is also associated with the English
adjective teenage since all numerals above nineteen do not include suffix
—teen. Taking into consideration this fact, it is clear that the sitter was

younger than twenty years old.

A significant degree of language creativity appears in the
translation made by David Petr(. Stephen King describes the humorous
situation in his childhood when he confused some words with the other
ones that sounded similarly. “They were camped in a big dratty
farmhouse room,” | might write; it was another year or two before |
discovered that drat and draft were different words. During that
same period | remember believing that details were dentals. Iva
Pekarkova uses practically literal translation: “Tabofili ve velké, Setrné
mistnosti farmy,”“ napsal jsem treba, trvalo mi jesté rok nebo dva,
nez jsem priSel na to, ze Setrny a vétrny jsou dvé razna slova.
Pamatuju se taky, ze jsem vté dobé véril, ze detailni znamena
dentalni. David Petr( attempts to familiar this part of book for reader,
hence he modifies the above mentioned statement: “Kone¢né jsme
nasli tu zatracenou mapu, co jsme tak dlouho hledali,” napsal jsem
napriklad; jesté asi tak rok nebo dva mi trvalo, nez jsem zjistil, ze
zatraceny a ztraceny jsou dvé razna slova." Vzpominam si, Ze jsem
v té dobé také véril, ze detailista je zubni IékaF. This modification of the
wordplay does not change the context of the book. David Petrl uses

examples of Czech words that sound similarly and their exchange is
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humorous as well as in the case of English examples used by Stephen

King.

David Petrl’s creativity is evident also in the part of the book,
where Stephen King sarcastically comments on American life: How many
Frasier and ER reruns does it take to make one American life
complete? How many Richard Simmons infomercials? How many
white-boy/fatboy Beltway insiders on CNN? Oh man, don't get me
started. In this case, translator is supposed to consider culture and
social context of the Czech Republic since the most people do not know
above mentioned names. Iva Pekarkova solves the problem effortlessly.
She omits the examples and generalizes the statement: Kolikrat se
musite divat na ta stejna show, abyste méli, pocit, ze jste prozili piny
americky zivot? Nevertheless, David Petrd does not deprive readers of
the King's attempt to impress readers by statement in which they can find
themselves and he modifies the text according to the culture context:
Kolik opakovani M*A*S*He a Pohotovosti potiebujete vidét, aby byl
vas zivot naplnény? Kolik teleshoppingi s Horstem Fuchsem? Kolik
fotbalovych prenosu? Kolik repriz porad dokola téch samych filma?
Ne, pojdme radsi od toho. David Petru takes advantage of the fact that
American series M.A.S.H and E. R. are commonly known in the Czech
Republic. Further, he mentions commonly known and discussed man
from TV Horst Fuchs and he also uses the fact that Czech people are

mostly interested in football.

The man with the Freudian name who was mentioned in the
previous chapter, which deals with the unskilful treatment of mother
tongue, is named Dick. The most of readers would understand what this
name means in colloquial speech. Nevertheless, it is possible that some
readers would not understand why this name is considered as the most
Freudian name. It is inappropriate to literally translate this name. The

possible solution is to state in the footnotes the original meaning of the
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name. However, none of the translators stated the commentary thus they
obviously rely on the fact that the reader is experienced in English
language. In addition, this expression is commonly known in Czech
Republic, since it appears in many foreign series and sitcoms

broadcasted in Czech Republic.

Language creativity of translator is significant factor of the
translation since the translator is supposed to modify particular
statements and expression in source language especially with respect to
the culture and social context of the countries. Whereas translator did not
create impression of familiar situation, translation would be artificial.
Considering translation of comic proper noun, some of them are
commonly known and it is not necessary to translate them. When a comic
proper known is not commonly used, the commentary should be stated by

translator in the book.
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11. Conclusion

The theoretical part of the thesis dealt mainly with theory of
translation and translation problems, which may occur in the process of
translation. This part proves that translator is supposed to consider basic
rules of translation. Iva Pekarkova did not consider these rules thus the
imperfection appeared in her translation of the book On Writing written by
Stephen King. The practical part defines particular incongruities which
appear in the Pekarkova's translation of the book On Writing. The most
criticized incongruities are highlighted in the practical part using
comparison of the Pekarkova's translation with translation made by David
Petrd. The analysis of the particular incongruities and the conducted

researches prove that Pekarkova's translation is inappropriate.

A great number of translation problems may occur in the translation
process. Translation of phraseology and contextual issues are the most
significant problems. However, some incongruities in translation do not
directly refer to the translation mistakes. The translation incongruities
mostly concern the inappropriate treatment of mother tongue or ignorance
of the contextual issues. In addition, translator may misunderstand
author’s idea, thus the translation incongruity appears as well. However,
some incongruities which appear in Pekarkova's translation could be
obviously determined as serious translation mistakes, including for

instance translation of already translated titles.

Research in the field of the theory of translation shows that there is
a great number of aspects which is translator supposed to consider prior
to translation as well as in the process of translation. The theoretical part
of the thesis proves that the knowledge of the source language does not
entirely suffice for creating a precise translation. Since the book On
Writing is a partial biography of Stephen King, it was necessary to

ascertain information about his life and previous works. This fact was not
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obviously considered by Iva Pekarkova and it was the main cause of most
of incongruities in her translation. David Petri was partly advantaged
since he has a relation with King's work as he has translated several of
his books. In addition, he is familiar with translation of the fantastic and
psychological novels, especially horror novels. In contrary, Iva Pekarkova

is focused on translation of the romance novels.

Translator is supposed to translate the text as well as conduct the
research. Whether the expression, meaning of which is not clear for
translator, appears in the text, the research has to be conducted.
Translator should not just guess the meaning of the expression. He is
supposed to consider and examine contextual situation in which the text

was created.

It is obvious that Iva Pekarkova was supposed to accomplish better
translation. Nevertheless, the role of an editor should be mentioned as
well, since the editor was supposed to correct at least some of the

incongruities.

It should be noted that the author’s character projects into the
translation as well as the character of translator, which is evident in the
language creativity used in translation. As a result, the piece of work is a
sign not only of author, but also of the translator’'s knowledge and

comprehension.

There are many aspects, which involves the incongruities of
Pekarkova's translation. One of them is the above mentioned ignorance
of contextual issues. Further, the book On Writing is Iva Pekarkova's first
experience with translation of Stephen King's book contrary to David
Petrl’s experiences with King's books. In addition, it should be noted that
her translation might give the impression of perfunctory unfinished
translation, which may be caused by the limited time for its creating.
However, this hypothesis has remained uncorroborated since the attempt

to contact her has not been successful thus the issue of what induced her
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to translate the particular translation problems as she did would be the

issue of a further extending study.
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14. Abstract

The objective of the bachelor’s thesis was to show which problems
may occur in the translation process with respect to an attempt to point
out aspects, which involved imperfections, which appear in the
Pekarkova's translation of the book On Writing written by Stephen King.
The other objective was to highlight the fact that the knowledge of the
source language is not the only factor required for the creation of an

appropriate translation.

The thesis is divided into theoretical and practical part. The
theoretical part deals primarily with theory of translation and particular
translation problems, which may occur in the process of translation. This
part also includes basic information about the author of the book On
Writing, Stephen King, translators and content of the book On Writing,
and about the Czech translations of the book. The practical part concerns
with the analysis of particular translation problems that occur in the
translations of the book On Writing. This thesis defines particularly
criticized incongruities in Pekarkova's translation and analyse them with

the aim to prove that her translation of the book is inappropriate.
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15. Resumé

Cilem bakalarské prace bylo poukazat na problémy, které mohou
vzniknout béhem pfFekladu, s ohledem na snahu vyzdvihnout aspekty,
které ovlivnily nepfesnosti objevujici se v pfekladu knihy Stephena Kinga,
O psani, prelozené Ivou Pekarkovou. Dal§im cilem bylo zduraznit, ze
znalost vychoziho jazyka neni jedinym pozadovanym faktorem pro

vytvoreni kvalitniho prekladu.

Prace je rozdélena na teoretickou a praktickou Cast. Teoreticka
Cast se zabyva predevsim teorii pfekladu a konkrétnimi prekladatelskymi
problémy, které mohou pfi pfekladu vzniknout. Tato Cast také obsahuje
informace o autorovi knihy O psani, Stephenu Kingovi, diskutovanych
prekladatelich, obsahu knizky O psani a o Ceskych verzich této knihy.
Prakticka ¢ast zahrnuje analyzu konkrétnich pfekladatelskych problému,
které se objevuji v pfekladech knihy O psani. Tato prace definuje
konkrétni kritizované nesrovnalosti v pfekladu lvy Pekarkové a analyzuje

je s cilem dokazat, Zze se jedna o nevhodny pfeklad.
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Appendix | = The source text

The following chart includes original text from the book written by
Stephen King ™ in the first column, translated version made by David

Petr( in the second column and translation made by Iva Pekarkoval® in

the column number three.

My earliest
memory is of
Imaging | was
someone else —
imaging that | was, in
fact, the Ringling
Brothers Circus

Strongboy.

The vast
crowd was silent. A
brilliant blue-white
spotlight marked my
remarkable

progress. Their

Ma nejstarsi

vzpominka je na to,

jak si predstavuju, ze

jsem nékdo jiny.

Obrovsky dav
ani nedychal. M(j
pozoruhodny vykon
sledovalo ostré
modrobilé svétlo

reflektoru.

»A to jsou mu
teprve dva!® zaseptal

kdosi nevéricné.

Moje
nejstarsi vzpominka
je o tom, ze si
predstavuiji, ze jsem

nékdo jiny.

Obrovsky dav
mlcel. Maj postup
sledovalo jasné
modrobilé svétlo

reflektoru.

»A to mu jsou
teprve dva roky!"

zamrucel kdosi

(1
76998 X.

[2]

3]

KING, Stephen. On Writing: A Memoir of the Craft. 1st edition. London: Hodder and Stoughton, 2000. ISBN 0340

KING, Stephen. O psani: memoary o femesle. 2. vyd. Praha: Beta-Dobrovsky, 2005. ISBN 80-7306-188-0.

KING, Stephen. O psani: memoary o femesle. 1. vyd. Praha: Beta-Dobrovsky, 2002. ISBN 80-7306-037-X.




wondering faces told
the story: never had
they seen such an
incredibly strong kid.
“‘And he’'s only two!”
someone muttered in
disbelief.

She was a
teenager, she was

as big as a house,

and she laughed a lot.

In many ways, Eula-
Beulah prepared me
for literary criticism.
After having a two-
hundred-pound
babysitter fart on you
face and yell Pow!,
The Village Voice

holds few terrors.

Hot fluid ran out
of my ear — it was as
if | had started to cry

out of the wrong hole.

It stung, and it
tasted awful, but after

Bylo ji
néjakych — nact, byla
velka jako stodola a
hodné se smala. Eula-
Beulah mé v mnoha
ohledech pfipravila na
literarni kritiku. Kdyz
vam stokilova sleCna
prdne s vykrikem
prask! pfimo do
obliCeje, muze vam
takovy Village Voice
nahnat hrizu uz jen

malocim.

Z ucha mi
zacalo vytékat néco
teplého — jako bych
se rozbrecel

Z nespravného otvoru.

Stipalo to a
chutnalo odporné, ale
po uSafové dlouhé
jehle to byla
prochazka ridzovym

sadem.

neveéricné.

Jesté ji nebylo
dvacet, byla velka
jako diim a v jednom
kuse se smala. Eula-
Beulah mé po mnoha
strankach pfipravila na
literarni kritiku. Poté,
co se vam stokilova
nanynka uprdne do
oblieje a zafve Ju!,
uz vas The Village

Voice pfiliS nedési.

Z ucha mi
vytékala zhava
tekutina — bylo to,
jako bych zacal plakat

Spatnou dirkou.

Palilo to a
chutnalo to hrozné, ale
po usarove jehle to
bylo jak prochazka

parkem.

Veéfil jsem tomu

asi pét dni a pak




the ear doctor's long
needle it was a walk

in the park.

| believed that
for about five days,
and then another taxi
came. We went back
to the ear doctor's. |
remember the cab
driver telling my
mother that he was
going to pull over and
let us out is she
couldn’t shut that kid

up.

In a dull cold
month not too long
after that the taxi

came back.

A manina
white mask bent over
me. He was standing
at the head of the
table | was lying on,
and to me he looked

upside down.

Véfil jsem tomu
asi pét dni, nez znovu
prijel taxik. Jeli jsme
zpatky k usari.
Vzpominam si, jak
taxikar fikal mameé, zZe
jestli to décko
okamzité nezmkine,
tak zastavi a necha

nas vystoupit.

Jednoho
ponurého studeného
meésice nedlouho poté

se taxik vratil.

Sklonil se nade
mnou muz s bilou
rouskou. Stal u hlavy
operacniho stolu, na
némz jsem lezel,
takze mi pfipadal

vzhUru nohama.

Ten rok mij
bratr David poskogil
rovnhou do ¢tvrtého
ro¢niku a ja pro

zménu uplné prerusil

dorazil dalsi taxik.
Vratili jsme se

k usafi. Vzpominam,
ze taxikar rikal matce,
ze zastavi a necha
nas vystoupit, pokud
neni schopna tomu

décku zavrit hubu.

Béhem
nudného chladného
meésice nedlouho

potom opét pfijel taxik.

Muz v bilé masce
se nade mnou sklonil.
Stal u hlavy stolu, na
kterém jsem lezel, a
mné se zdalo, ze je

vzhUru nohama.

Ten rok bratra
Davida nechali
preskogit rok Skoly a
umistili ho rovnou
do ctvrté tridy,
zatimco mé ze Skoly

vzali.




That year my
brother David
jumped ahead to the
fourth grade and |
was pulled out of

school entirely.

| would copy
Combat Casey
comics word for word
in my Blue Horse
tablet, sometimes
adding my own
descriptions where
they seemed
appropriate. “They
were camped in a
big dratty farmhouse
room,” | might write;
it was another year
or two before |
discovered that drat
and draft were
different words.
During that same
period | remember
believing that details

were dentals and

Skolni dochazku.

Pfepisoval jsem
si do bloku slovo za
slovem komiksy
Combat Casey, a
pfislo-li mi to vhodné,
doplioval jsem své
vlastni poznamky.
,Konec¢né jsme nasli
tu zatracenou mapu,
co jsme tak dlouho
hledali,” napsal jsem
napriklad; jesté asi
tak rok nebo dva mi
trvalo, nez jsem
zjistil, ze zatraceny a
ztraceny jsou dveé
rizna slova.
Vzpominam si, ze
jsem v té dobé také
Véril, ze detailista je
zubni lékar a ze
kurva je hodné vysoka

zena.

Zeptala se mé,
jestli jsem si ten

pribéh sam vymysilel,

Opsal jsem
slovo od slova
komiksy o Utoéicim
Caseym na tabulku
znac¢ky Modry Kan a
obc¢as jsem k nim
pridal své vlastni
popisy, kdyz se mi to
zdalo vhodné.

, Taborili ve velké,
Setrné mistnosti
farmy,” napsal jsem
treba, trvalo mi jesté
rok nebo dva, nez
jsem prisel na to, ze
Setrny a vétrny jsou
dveé rizna slova.
Pamatuju se taky, ze
jsem v té dobé véril,
ze detailni znamena
dentalni a Ze kurva je
mimoradné vysoka

zena.

Zeptala se,
jestli jsem si ten
pfibéh vymyslel sam,
a mné nezbylo, nez

pfiznat, ze jsem ho




that a bitch was an

extremely tall woman.

She asked me
if | had made the story
up myself, and | was
forced to admit that |
had copied most of it

out of a funnybook.

My big brother
wasn't the sort of boy
to content himself
drawing frog-
diagrams on
construction paper
or making The House
of the Future out of

plastic Tyco bricks.

The first thing |
remember watching
on TV was Robot
Monster, a film in
which a guy dressed
in an ape-suit with a
goldfish bowl on his
head ran around

trying to kill the last

a ja musel pfiznat, Ze

jsem vétsinu

okopiroval z komiksu.

Muj bracha
nebyl z téch, ktefi by
na ¢étvrtku tvrdého
papiru obkreslovali
prifez zabimi
vnitfnostmi nebo
z lega stavil Domek

budoucnosti.

Prvni véc, na
kterou si v televizi
vzpominam, byl film
Roboti netvor, ve
kterém pobihal chlap
oble€eny v opiCim
kozise
s potapécskou
helmou na hlavé a
snazil se pobit
posledni lidi, ktefi
prezili atomovou

valku.

Taky jsem

sledoval Dalni¢ni

vétSinu opsal

z legraéni knizky.

Muj velky bratr
nepatfil k chlapcim,
ktefi se spokoji s tim,
Ze maluji pudorysy
na ¢tvereckovany
papir Ci vytvareji Dam
Budoucnosti
z plastovych cihlicek

znacky Tyco.

Pamatuju se,
Ze prvni pofad, ktery
jsem na televizoru
sledoval, byl Robot
netvor, film, ve kterém
chlapek navle€eny do
opiCiho kvadra a na
hlavé s akvariem
plnym zlatych
rybié¢ek pobiha kolem
a snazi se zabit
posledni nestastniky,
ktefi prezili atomovou

valku.

Taky jsem




survivors of a nuclear

war.

| also watched
Highway Patrol with
Broderick Crawford as
the fearless Dan
Matthews, and One
Step Beyond, hosted
by John Newland, the
man with the world’s
spookiest eyes.
There was Cheyenne
and Sea Hunt, Your
Hit Parade and
Annie Oakley; there
was Tommy Rettig as
the first of Lassie’s

many friends.

The first story |
did actually publish
was in a horror
fanzine issued by
Mike Garret of
Birmingham,
Alabama. He
published this novella

under the title “In a

hlidku s Broderickem
Crawfordem v roli
neohrozeného Dana
Matthewse a Krok za
hranice reality, ktery
uvadeél John Newland,
Clovék

s nejstrasidelnéjsSim
pohledem na svéteé.
Kromé toho davali
Cheyenne a Morské
lovce, Vasi hitparadu
a Annie Oakleyovou;
objevil se Tommy
Rettig jako prvni

z mnoha kamaradu

Lassie.

Prvni povidka,
ktera mi skuteCné
vySla, se objevila
v hororovém Fancinu
Mikea Garretta
z Birminghamu
v Alabamé. Vydal
tuhle novelku pod
nazvem ,V polosvété
hrizy“, ale mné se

dodnes vic libi muaj

sledoval Dalni¢ni
hlidku, ve které
Broderick Crawford
hral neohrozeného
Dana Matthewse, a O
krok dal, show, kterou
moderoval Josh
Newland, muz s téma
nejdivnéjSima o¢ima
na svété. Vysilalo se
Cheyenne a Morsky
lov, Hitparada pro
vas a Annie
Oakleyovou. V bedné
byl Tommy Rettig a
prvni z mnoha
Lassiinych

kamaradu.

Prvni povidka,
kterou jsem skutecné
publikoval, se objevila
v hororovém Fancinu,
ktery vydaval Mike
Garrett z Birminghamu
v Alabamé. Vydal tu
novelku pod nazvem
V polosvété hruzy, ale

mné se nazev, ktery




Half-World of Terror,”
but | still like my title
much better. Mine
was “l Was a Teen-

Age Grave-robber.”

It was at the
Ritz that | saw |
Married a Monster
from Outer Space,
with Tom Tryon; The
Haunting, with Claire
Bloom and Julie
Harris; The Wild
Angels, with Peter
Fonda and Nancy
Sinatra. | saw Olivia
de Havilland put out
James Caan's eyes
with makeshift knives
in Lady in a Cage,
and watched with
held breath to see if
Allison Hayes would
grow all the way out
of her clothes in
Attack of the 50 Ft

Woman.

vlastni titul. Ten znél:
,BYyl jsem
mladistvym

vykrada¢em hrobt*“.

Pravé v Ritzu
jsem vidél Vzala jsem
si priSeru z vesmiru
s Tomem Tryonem,
Zamek hruzy s Clair
Bloomovou a Julii
Harrisovou, Divoké
andély s Peterem
Fondom a Nancy
Sinatrovou. Vidél
jsem, jak Olivia de
Havillandova v Zené
v kleci vydloubava
provizornim nozem oci
Jamesi Caanovi, a se
zatajenym dechem
jsem sledoval, jestli
Allison Hayesova
vyroste v Utoku
patnactimetrové
zeny tak, ze z ni

spadnou Saty.

Pred Carrie uz

jsem ji dal ja sam,
jesté porad libi vic.
Znél Byl jsem
dospivajicim

vykrada¢em hrob.

V Ritzu jsem
vidél Vzal jsem si
priSeru z vesmiru
s Tomem Tryonem,
Straseni s Claire
Bloomovou a Julii
Harrisovou, Divoké
andély s Peterem
Fondou a Nancy
Sinatrovou. Vidél jsem
Olivii de
Havillandovou, jak
v Dameé v kleci
vydloubla oCi Jamesi
Caannovi narychlo
vyrobenymi nozi, a se
zadrzenym dechem
jsem sledoval, zda
Allison Hayesova
uplné vyroste ze Satud
v Utoku

dvacetimetrové zeny.




| had written
three other novels
before Carrie — Rage,
The Long Walk, and
The Running Man

were later published.

| was writing a
new novel, a peculiar
combination of
Peyton Place and
Dracula which | called

Second Coming.

Then, in the
early eighties Maine's
legislature enacted a
returnable-bottle and
—can law. Instead of
going into the trash,
my sixteen-ounce
cans of Miller Lite
started going into a
plastic container in
the garage. One
Thursday night | went
out there to toss in a
few dead soldiers

and saw that this

jsem napsal tfi jiné
romany — Vztek,
Dlouhy pochod i
Running Man - ale

vySly pozdéji.

Potom,
pocCatkem
osmdesatych let,
uved| mainsky
zakonodarny sbor
v platnost zakon o
vratnych lahvich a
plechovkach. Moje
pullitrové plechovky
Milleru Lite zaCaly
misto do
odpadkového kose
putovat do
umélohmotné
prepravky v garazi.
Jednoho ¢tvrte¢niho
vecera jsem se tam
vypravil vyhodit par
dalSich plechovek,
které padly za vlast, a
zZjistil jsem, ze
prepravka, ktera byla

jesté v pondéli veCer

Pfed romanem
Carrie jsem napsal tfi
jiné — Vztek, Dlouha
prochazka, Bézec -,

ty vysly pozdéji.

Pak zaCatkem
osmdesatych let stat
Maine zavedl zakon o
vratnych lahvich a
plechovkach. Misto
abychom je hazeli do
popelnice, hazeli jsme
mé Sestnactiuncové
plechovky od Miller
Lite do plastového
kontejneru v garazi.
Jednou ve Ctvrtek
vecer jsem tam zaSel,
abych se zbavil par
dalSich mrtvych
vojaku, a vidél jsem,
Ze kontejner, ktery byl
pondéli ve€er prazdny,
je ted bezmala
naplnény. A vzhledem
k tomu, Ze jsem byl
v nasSi domacnosti

jediny, kdo pil Miller




container, which had
been empty on
Monday night, was
now almost full. And
since | was the only
one in the house who
drank Miller Lite —

| was writing a
new novel, a peculiar
combination of
Peyton Place and
Dracula which | called

Second Coming.

Is there any
rationale for building
entire mansions of
words? | think there
is, and that the
readers of Margaret
Mitchell’'s Gone with
the Wind and Charles
Dickens’s Bleak

House understand it.

The writers of
these books are

creating the hobbits

prazdna, je ted skoro
plna. A jelikoz u nas
doma nikdo kromé mé

Miller Lita nepije -

Pustil jsem se
do nového romanu,
zvlastni kombinace
Peytonova Hradku a
Drakuly, ktery jsem
nazval Druhy

prichod.

Existuje
néjaky rozumny
dlvod, pro¢ ze slov
stavét celé zamky?
Myslim, Ze existuje a
Ze Ctenafi Jihu proti
Severu od Margaret
Mitchellové a
Ponurého domu od
Charlese Dickense ho

znaji.

Autofi téchto knih
znovu probouzeji
hobity, které dosud

miluji a touzi po nich;

Lite...

Psal jsem novy
roman, podivhou
kombinaci Peyton
Place a Drakuly,
kterou jsem nazval

Druhy navrat.

Existuje
néjaka univerzalni
pravda o budovani
celych obrovskych
rezidenci ze slov?
Myslim, Ze ano, a lidé,
ktefi si precetli Jih
proti Severu od
Margaret Mitchellové
¢i Mrtvy dam
Charlese Dickense,

tomu rozuméji.

Pisatelé téchto
knih vytvareji hobity,
které stale jesté miluji
a touzi po nich — snazi
se pfivést Froda a
Sama zpatky
z Serych Nebes.




they still love and pine
for; they are trying to
bring Frodo and Sam
back from the Grey

Havens.

And there are
always those
whispers: Came out
of the pulp tradition,
you know... carries
himself well for one
of those, doesn't he?
...did you know he
wrote for Black
Mask in the thirties...

yes, regrettable...

How many
Frasier and ER
reruns does it take to
make one American
life complete? How
many Richard
Simmons
infomercials? How
many white-
boy/fatboy Beltway

insiders on CNN?

shazi se pfivést Froda
a Sama zpatky

z Sedych pristavi.

A kolem se
bude porad Septat:
Védél jste, ze vysel
z tradice
Sestakovych
romand... na jednoho
z takovych se docela
nese, vidte? ... védél
jste, ze ve tficatych
letech prispival do
Cerné masky... ano,

politovanihodné...

Kolik
opakovani M*A*S*He
a Pohotovosti
potfebujete vidét, aby
byl vas zivot
naplnény? Kolik
teleshoppingt
S Horstem
Fuchsem? Kolik
fotbalovych
prenosi? Kolik

repriz porad dokola

A pokazdé
slySite Sepot: Zacal
jako detektivkar,
vite... ale na jednoho
Z nich si poc¢ina
docela dobre, nezda
se vam?... védéli jste,
Ze ve ftficatych letech
napsal Cernou
masku... ano, je to

Skoda...

Kolikrat se
musite divat na ta
stejna show, abyste
méli, pocit, ze jste
prozili plny americky

Zivot?

Na druhé
strané existuje tfeba
Harper Lee, ktery
napsal jedinou knihu
(brilantni roman Jak

zabit sedmihlaska).

Geraldova hra

a Divka, ktera




Oh man, don’t get me
started. Jerry-
Springer-Dr-Dre-
Judge-Judy-Jerry-
Falwell-Donny-and-
Marie, | rest my

case.

On the other
hand there is Harper
Lee, who wrote only
one book (the brilliant
To Kill a
Mockingbird).

Gerald's Game
and The Girl Who
Loved Tom Gordon
are two other purely

situational novels...

One book which
seems plotted — Bag
of Bones — is actually
another situation:
‘widowed writer in a
haunted house.’ The
back story of Bag of

Bones is satisfyingly

téch samych filmu?
Ne, pojd'me radsi od

toho.

Na druhou
stranu mame Harper
Leeovou, ktera
napsala jen jedinou
knihu (genialni Jako

zabit ptacka).

Geraldova hra
a Holcicka, ktera
méla rada Toma
Gordona, jsou dva
dal$i Cisté situa€ni

romany...

Jedna z mych
knih, ktera puasobi
zapletkové — Pytel
kosti - , patfi ve
skuteCnosti mezi ty
situacni: ,ovdovély
spisovatel ve
straSidelném domé*.
Pfibéh vzniku Pytel
kosti je uspokojivé

hororovy (aspon si to

milovala Toma
Gordona, to jsou dvé
dalsi Gisté
situacionistické

romany...

Jedna kniha, ktera
pusobi
vykonstruované —
Pytel kosti — je ve
skuteCnosti dalSi
situace: ,ovdovély
spisovatel v domé,
kde strasi“. Pfibéh,
ktery za Pytlem kosti
je, je prijemné
goticky (asponi si to
myslim) a velmi
slozity, ale Zzadné
detaily jsem si pfedem

nevymyslel.

Co kdyby
uklize€ka, podezrela
z vrazdy, ktera ji
proSla (z vrazdy sveho
manzela), zacala byt
podezfela z vrazdy,

kterou nespachala (z




gothic (at least | think
so) and very complex,
but none of the details

were premeditated.

What if a
cleaning woman
suspected of a
murder she got away
with (her husband) fell
under suspicion for a
murder she did not
commit (her
employer)? (Dolores

Claiborne)

Please
remember, however,
that there is a huge
difference between
story and plot. Story is
honourable and
trustworthy; plot is
shifty, and best kept

under house arrest.

We'll call the
guy Dick; it's the

world’s most

myslim) a velice
komplikovany,
nicméné zadneé

Z podrobnosti jsem
nemél predem

promyslené.

Co kdyby
hospodyné podeziela
z vrazdy, kterou
skutecné spachala
(jeji manzel), ale
vyvlékla se z ni,
upadla v podezieni
z vrazdy, se kterou
nema nic spolecného
(jeji
zaméstnavatelka)?

(Dolores Claibornova)

Nezapominejte
ale, Ze mezi pfibéhem
a zapletkou je
obrovsky rozdil.
Pribéh je poCestny a
davéryhodny;
zapletka je zaludna a
je lepsi drzet ji pod

zamkem.

vrazdy svého
zaméstnavatele)?

(Dolores Claibornova)

Ale
nezapominejte,
prosim, Ze existuje
velky rozdil mezi
pfibéhem a zapletkou.
PFibéh je dastojny a
divéryhodny,
zapletka je podla a
ze vSeho nejlepsi je
na ni uvalit domaci

vézeni.

Budeme tomu
chlapikovi fikat Dick,
to je snad to
nejfreudianstéjsi

jméno na svéte.

Poprvé jsem
tohle vidél
v Srpnovém jasu, to
je stale jesté muj
nejoblibené&jSi roman
od Faulknera), kde se

obétni beranek




Freudian name.

| first saw this
donein Light in
August (still my
favourite Faulkner
novel), where the
sacrificial lamb is
named Joe

Christmas.

The thin line
between reality and
fantasy (The Dark
Half, Bag of Bones,
The Drawing of the
three).

| wrote some
pretty good novellas,
“The Body” and “Apt
Pupil” among them,
between drafts of
longer works like The
Dead Zone and The
Dark Half.

Nazvéme ho
Dick; tim
jménem, jaké

angli¢tina zna.

Poprvé jsem si
podobné véci vSiml
v Srpnovém svétle
(dosud muj
nejoblibenéjSi roman
od Faulknera), kde se
onen obétni beranek
jmenuje Joe

Christmas.

Jak je tenka
hranice mezi realitou a
fantazii (Temna plle,
Pytel kosti, TFi

vyvoleni).

Ja mezi
koncepty delSich praci
jako napfiklad Mrtvé
zény a Temné pule
napsal par pomérné

dobry novel, vCetné

jmenuje Joe

Christmas.

Teninka hranice
mezi skuteCnosti a
fantazii (Temna pule,
Pytel kosti, Nacrt tri).

Napsal jsem
par docela dobrych
novel, tfeba Télo a
Schopny zak mezi
psanim jednotlivych
verzi delSich praci
jako Mrtva zona a

Temna pule.




treba ,Téla"“ a

,Nadaného zaka“.




