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Mé dosavadni dilo v kontextu specializace

Uz odmala mé bavila tvorba v oblasti uméni. Diky krouzku vytvarné vychovy na Zakladni
umelecke skole v Nejdku, jsem uspésné slozil zkousky na Stfedni priimyslovou $kolu keramickou
a sklafskou Karlovy Vary (dnes tato $kola nese novy nazev: Sttedni uméleckoprimyslova skola
Karlovy Vary) a zde jsem vystudoval obor ,graficky design“. Na této sttedni $kole jsem se rozhod|
pokrac¢ovat ve svém oboru a pfihlasil se na bakalarska studia do ateliéru grafiského designu k pani

doc. akad. mal. Ditté Jifickove, kde jsem si svoje znalosti grafiky jesté vice prohloubil.

Po bakalafskych studiich na Zapadoc&eské univerzité v Plzni, Fakulté designu a uméni
Ladislava Sutnara jsem se prilasil do magisterského ateliéru grafického designu k pani
doc. MgA. Kristiné FiSerové a panu profesorovi Rostislavu Varikovi, kde jsem pokracoval ve
zdokonalovani své specializace na riznych zajimavych projektech a ateliérovych ukolech. Béhem
navazujiciho magisterského studia jsem mél rovnéz diky programu Erasmus pfilezitost poznat,
jak probiha studium a vyuka na zahrani¢nich univerzitach. Na polské “Akademii Sztuk Pigknych”
ve Var§avé (v zimnim semestru 2019/20) a italském “Istituto Superiore per le Industrie Artistiche”
v Urbinu (v letnim semestru 2019/2020). Na obou vyjezdech jsem se pfiucil novym zptsobdm
a technikam grafiky. Fakulté designu a uméni Ladislava Sutnara vdéc¢im za v§echny prilezitosti,
které mi béhem bakalarksych i magisterskych let poskytla a velky dik samoziejmé patfi také vSem

vyucujicim, ktefi mi k nabytym znalostem pomohili.
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Téma a cil prace

Projekt “AIRPLANE MODE" vznikl ve spolupraci se studentkou architektury Mihaelou
Nenescu studijici na univerzité “University College London” ve Spojeném kralovstvi. Mym cilem
této spoluprace bylo vyhotoveni publikace o berlinském letisti - Berlin Tegel “Otto Lilienthal” Airport.
Zminéné letisté bylo letos na jafe uzavieno a tim ukoncilo svij mnohalety provoz. Nyni je letisté
zcela mimo provoz a nepouzivané. Cilem kolegyné Nenescu byla architektonicka transformace
nyni byvalého letisté na nové psychologicko-rehabilitaéni centrum uréené lidem nachazejicich
se ve slozitych Zivotnich situacich. Vysledny obsah knizky je dokumentaci analyzy letistste
postaveného v brutalistickém stylu béhem komplikovaného obdobi sudené valky. Kniha se rovnéz
zaobira pouzitym materialem jako takovym (tj. betonem) a expreimentuje s vlivem, tohoto pro

nékoho chladnégjsiho stylu, na lidskou psychiku.

Samotny nazev publikace - AIRPLANE MODE vznikl z anglického slangového slovniho
obratu, ktery ¢lovék pouziva, paklize pocituje jakési vyhoreni, pfestava vnimat okolni svét a komu-
nikuje s okolim pouze velmi sporadicky (v doslovném piekladu) “jede na letadlovy rezim”. Je zde
jista paralela mezi zpracovavanym letistém a ¢lovékem. Obé entity se mohou ocitnout v soukoli
dnesniho socio-ekonomického pokroku a tim byt postaveny tvafi v tvar riznym omezenim
a nesnadnostem, jez tato doba muze pfinaset. Samotna budova letisté Tegel Berlin je popisovana
jako “brutalni, ponura a $eda” a mlze se zdat, ze nic zvlast ¢lovéka nevyzyva k tomu, aby se zde
zdrzel déle, nez je tomu nutné. Letisté postavené tésné po druhé svétové valce v roce 1948 bylo

symbolem pfechodu do nové éry. Nova rekonstrukce budovy znamena dat ji dal$i Sanci.
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Proces tvorby a popis dila

Vlysledné praci predchazely spole¢né online konzultace pfes Zoom s kolegyni Nenescu,
na kterych jsme domlouvali spole¢ny postup prace a kde jsem pravidelé ziskaval obrazové
materialy a uryvky text(i. Ze ziskanych materiald jsem postupoval klasickym procesem (nejprve
jsem si pro sebe naskicoval, jak budou vypadat jednotlivé ¢asti knihy a poté jsem své navrhy
zacal vkladat pomoci pocitatovych program( do digitalni predtiskové formy za pomoci grafickych
program( od Adobe (InDesign, Photoshop a lllustrator). Knihu doprovazi i obrazky z modelovacich
program( (SketchUp, Blender) a 2D schémata a plany leti$té s poznamkami.

Berlinské letisté ma svlj osobity architektonicky raz a jednim z jeho dominantngjSich
vizualnich prvkd je geometricky symetricky hexagon. Tento tvar, ktery jde nejlépe vidét z ptaci pers-
pektivy pfi pohledu na pidorys hlavni odbavovaci haly, se na nékterych mistech opakuje i v interéru
jako dekor. Proto jsem se rozhodl tento motiv pouzivat i v mé praci. Stavba, jako naprosta vétsina
brutalistickych objetkd, je prevazné Sed4, ojedinéle se na ni objevuje erveno-oranzovy akcent.
Podobny barevny odstin jsem zvolil i u mé knizky.

Téemér veskeré brutalistni stavby z minulého stoleti jsou geometricky konstruované.
Proto jsem vybral uz jedno moje existujici predchozi autoské pismo, které jsem vytvoril béhem
vyjezdu na Erasmus v ltalii béhem letniho semestru v roce 2020 a které vzniklo pravée za
ucelem své “konstruovanosti”. Uvnti knihy o rozmérech 175x 250 mm jsem pouzil jako hlavni
pismo “Akzidenz-Grotesk Pro”. Kromé navrh(i obsah knihy doprovazi fotografie letisté, které byly

porizovany v prabéhu let.
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Zavér

Pribéh knihy mi prisel velmi zajimavy a béhem resersi jsem se naucil mnoho pozoruhodnych
skutecCnosti, které Ize objevit béhem spoluprace s ¢lovékem pohybujicim se v oboru architektury.
Se spolupracujici budu i v nasledujicim ¢ase, po odevzdani mé diplomové prace, pokracovat
na projektu. Véfim, Zze jsem se béhem studia na FDULS posunul v mém oboru kupfedu a zlepsil

schopnosti grafického designu, zacez patfi fakulté a zejména mym vyucujicim velky dik!
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Prameny

TIETZ Jurgen, TXL, Berlin Tegel Airport, Park Books, 2020, ISBN 3038602027

ORTNER Peter, The Essence of Berlin-Tegel, Jovis Verlag GmbH, 2021 ISBN 978386859631 1
ORTEL Karl, Der Flughafen Tegel, Sutton Verlag GmbH, ISBN 978-3-96303-338-4

BRUGGEMANN Felix & RIEGER Robert, Flughafen Tegel, Bildband Berlin, 978-3-9504596-6-1
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Resumé

The “AIRPLANE MODE" project was created in collaboration with architecture student
Mihaela Nenescu of “University College London” in the United Kingdom. My goal of this coop-
eration was to produce a publication about an airport in Berlin - the Berlin Tegel “Otto Lilienthal”
Airport. The airport was closed this spring, ending its 73-year operation. It is now completely out
of order and unused. Colleague Nenescu's goal was the architectural transformation of the now
former airport into a new psychological-rehabilitation center for people in difficult life situations.
The resulting content of the book is a documentation of the analysis of the airport, built in a brutalist
style during a complicated period of the Cold War. The book also deals with the material used as

such (ie concrete) and expresses the influence of a cooler style on the human mind.

The very title of the publication - AIRPLANE MODE originated from the English slang
phrase, which a person uses when he feels a kind of burnout, ceases to perceive the world
around him and communicates only very sporadically (literally) “goes to the plane mode”. There is
a certain parallel between the airport being processed and man. Both entities can find themselves
in the gears of today’s socio-economic progress and thus be faced with various limitations and
difficulties. The building itself at Tegel Berlin Airport is described as “brutal, gloomy and gray” and
it may seem that nothing particularly encourages one to stay longer than necessary. The airport,
built just after World War Il in 1948, was a symbol of the transition to a new era. The new recon-

struction of the building means giving it another chance.

Berlin Airport has its own distinctive architectural character and one of its more dominant
visual elements is a geometrically symmetrical hexagon. This shape, which is best seen from
a bird’s eye view when looking at the floor plan of the main check-in hall, is repeated in some
places in the interior as a decor. Therefore, | decided to use this motif in my work. The building,
like the vast majority of brutalist objects, is mostly gray, with a rare red-orange accent. | chose

a similar color shade for my book.

Almost all brutalist buildings from the last century are geometrically constructed. That’s
why | chose one of my existing previous car fonts, which | created during my trip to Erasmus in
ltaly during the summer semester in 2020, and which was created precisely for the purpose of my

“construction”. The main font used in the text inside the book is “Akzidenz-Grotesk”.
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Pfilohy

Autorské pismo z prebalu knihy

Akzidenz-Grotesk Pro, regular
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on people

The power of
and the effect it has

Due to the lockdown, our world took the
size of our homes. This was our office, our stage, our
restaurant, our cinema, and at some point it wasn't
enough anymore. Every second person | knew was
buying furiture, deco and replanning the space they
live in. Coincidence? | don't think so.

My initial research idea, and the reason
why | actually applied for the MA, was about The
philosophy of space and the correct planing of it.
After researching deeper into the topic of homes,
I realised that the perfect home means different
things to different people, Is a part of our identity.
Then, | thought of designing something for people,
I thought of depression, burouts, and other major
problems people are dealing with, especialy in the
pandemic context when people lost families, jobs,
homes. | thought of hospitals, as a place of power and
a place of second chances. While not knowing what
my final research topic will be, but working on the Unit
1 tasks, | understood | have some things that always
interested me and that | wish to use that in my project,
Reuse, Transform, reinterpret were just few of them.

Berlin's Tegel airport, loved by many for its bru-
talist design, closed its airways this year, after more
than 60 years of senvicing the German capital. The
Aesthetics and a low-key anti-capitalistic interpreta-
tion of its design don't hide the fact that Tegel was
overloaded and a change was necessary, but what's
next? | wanted to research brutalist architecture
deeper so Ive used London's beloved The Barbican

Centre, to record my movie FEEL BRUTALISM.
The barbican, like the other representants of this
type of architecture, s a controversal place, that you
either love or you don't. Texture? Colour? Concrete?
Here | decided to make an experiment. Ive created
amodel imitating a concrete block to test people's
feelings based on how it looks. Our brains have
evolved to identify patterns, creating associations by
interacting with the real world. Its a survival instinct.

The main sensation now is that lfe is speed-
ing up, a commonly reported aspect of people living in
these transitioning times where media and technology
take control. A stressful, emotionally consuming
lifestyle, an extreme commitment can put people under
pressure, o the point that they feel exhausted, bumed
out, and unable to copeBrutalist architecture is the
most honest type of architecture. My research idea is
to use Tegel Airports to create a place of rehabilitation
for people who suffer burnouts and depressions,
aplace where people can be honest with themselves
and can build their own strong emotional shield. | want
to debate the idea that a brutalist building can never
aweliness place and use this brutalist iconic airstrip
as a symbol of transition, strength and adaptability to
the time and the changes progress anticipates. This
will be A home away from home.
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Memoriality
& Storytelling

Fair point is that the majority of participants in the
survey are young people, presumably activating in the
fields of art, design and architecture. Besides this stil
initial state of survey, an idea is clear, that younger
people are more open to concrete and even speaking
about it than the older generations. New generations,
by having more access to information what before
model a deeper understanding of the material, rebel-
lion against the older generations general loathing
of it and movements such as SOS Brutalism and
the appearance of Instagram pages propagandising
the unorthodox beauty of postmodernist buildings
(for example: socialistmodernism — 414K followers,
brutal_architecture — 178K followers; cats_of_brutal-
ism — 737K followers).In these circumstances, anew
wave of rediscovering concrete's aesthetic, concrete
texture s printed as wallpaper and ..ground for dif-

ferent marketing campaigns. You can spray yourself
with Concrete parfum by Comme des Garcons, wear
concrete accessories available on Etsy and ebay, drink
at the Concrete Cafe, then party at the Concrete
Berghain nightclub, it is that easy making concrete
the ultimate lifestyle concept.

A point worth having in mind, are the above
mentioned tactile qualities of concrete. Brutalist
facades are not a mystery, It is behind the walls that
intrigue us. The way it's made and how it works can
be easily inspected. The surface is in fact capable of
retaining the inner structure of temporality and the folds
of memory in ts material substance. It can also express
sensations, the sensorium of effects of moods and
even create atmosphere. It is in this sense that | want

to read the surface as architecture not only as a mask.
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An interesting example serving as inspi-
ration is Eero Saarinen’s1960s terminal building
at New York's John F. Kennedy airport, following
a restoration of its modernist details. The terminal,
now called the TWA Hotel, shares the same history
as Tegel airport, the building was closed as it was
unable to support the size of modern aircrafts and
growing numbers of flights.

Tegel's rehabilitation resonates with this
example interms of keeping the identity of the building
while being repurposed. From the interesting museum
exhibits, distractions, to the unmatched views of the
airfield, or rooms with elements of 1960s design, this is
certainly a fantastic way to travel back n the bygone era.

Another example is Herzog & de Meuron's
former San Francisco power plant, The design proposal
is a careful reconsideration of the qualities of the
industrial site, assigning new use to the former power
plants architectural features. This project provides inspi-
ration by embodying the marks of time: the old bricks
covered in graffities added over the years of building’s
abandonment,creating contrast by adding a lightweight,
steel structure on top, symbolising a new beginning.

Both examples serve as beautiful prece-
dents of off-use building preservation, but what is
considered to be useful for this practice and concept
development is the unifying aspect of the past and
the present, as much as the socio-cultural orientation.

Nowadays, neither the paranoid security
requirements of air travel nor the constant
congestion of urban traffic allows for
such a casual and comfortable way

of switching between the two.




Following Tegel's identity and epic designs,
experiments were done to find the best solutions o
create awall division that willincorporate the airport's
initial design concept site divisions were created using
triangles, coming together into hexagons.

The Serpentine pavilion is a mix of columns
and seats, Every detail references London locations
where communities have come together in the past
and present — the steps of a Railton Road terrace,
the office of an Afro-Caribbean newspaper, Brutalist
ribbed concrete, and the delicate fluting of a classical
column. The inspiration thatlies in this example is not
only about the abstractionism of forms that come to
complete each other like a puzzle, but also the idea
of gathering s a form of performance. In smaller or
bigger groups, people adapt it to their own needs by
finding comfort in the freedom of interpretation. Pic-
tures below are just a few variations of how a similar
type of construction can be used in different other
ways: sitting, laying, walking on them, standing etc.

The airport open space areas wil include
moveable small parts that wil be displaced throughout
the space as ‘important spaces of gathering, com-
munication and community forming. The freedom of
usage in this case will also be expressed through the
idea of space divisions. The pieces are stackable and
can form a closed space within an open space. This
way, a transition area can become the destination, it
can become a space of events, learning as well as
play. The furniture is to be made from a steel frame
and timber faces, treated with micro cement with
a soft matte finish for a pleasant touch and a visual
resemblance with concrete casted forms, in order to
resonate with brutalist interior.
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Tegel Airport, Berlin

built using machines
cold war context
precisely designed
concrete was exposed

My house in Moldova

built by human

post perestroika context
improvised tools and proportions
concrete was never exposed

Building a strong base for a better future.
Built in a crisis period. A way of self
expression. A new beginning.

Usage of concrete meant possibility

and potentiality.

Stereotypes

stereotype no.1
concrete is gray

If there is a speculation that concrete is
gray and that it's colour is one of the factors that
makes it so unlikable. This experiment is focusing
on testing concrete's potential to be a different
color or tone.

Experiment No.1— Lighten the tonality of
gray concrete: In the image, we can see 5 different
samples of concrete. The goal of the experiment was
to lighten the basic Portland cement with different
ratios of Mica powder pigment. Although the market
research showed this as an unbeatable option to
lighten the concrete, the practice shows that the
pigment was not strong enough to lighten the mix
using the ratios. Due to the glitter/shimmering effect
that the pigment had, the experiment resulted with
a reflective surface, what activates then meeting
direct light forces.

Experiment No.2 - Colour testing on
concrete. Testing pigments and ratios on white and
gray concrete After finding the best ratio, different
quantities and types of cement were used to obtain
different hues of terracotta red, pink and brown. The
experiment has shown that White cement and grey
cement have different consistencies to start with.
By using the same ratio 1:1: 05 the outcome have
different densities, resulting in better water absorp-
tion for the gray cement mixes. The gray cement
& red mortar mix resulted earth tones, reminding of
wood and clay, where white cement & mortar mixes
happened to turn into more desaturated shades of
red, as different hues of powder pink.
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by design

Burnouts is an increasingly popular subject
describing an emotional vulnerability, physical, and
mental state of overwhelm caused by immoderate
stress. Vulnerability and exposure are dynamic, varying
across temporal and spatial scales, and depend on
economic, social, geographic, demographic, cultural,
i and factors.

“Lack of resiience and capacity to anticipate,

A\, cope with, and adapt to extremes and change are impor-
tant causal factors of vulnerability.”

- Omar-Dario Cardona.

The authenticity of the problem lies in the
continuous development of competitive and fast-grow-
ing Indusiries and a ising number of burnouts, leading
to more severe mental health issues. As we can all
agree on the positive sides of technological and eco-
nomic progress, we will always continue to outweigh
the negatives. While these concerns were already
evident during the years of strong growth and good
economic performance, the crisis periods and recently
the Covid 19 pandemic, have even further amplified
them. Mental illness is taking its toll both on those
who were already at risk, as well as for those who
have never sought mental health support before.

We became these hamsters in the weels,
racing around to meet the demands, working to afford
education, stay up nights to pass the exams, having
full-ime jobs to afford a decent lfestyle, working while
raising young children and so on. The development of
media is another factor leading to burnouts. Perfect
pictures, influencers and happy lives shown on our
screens make us question our own lives, personalities

Alexander Clement, author of Brutalism:
Post-War British Architecture, states that this archi-
tectural style is *characterized by large, sometimes
monumental, forms brought together in a unified whole
with heavy, often asymmetrical proportions.”lt must be
made clear, however, that even if the interpretations
of Brutalist buildings are controversial, these *sculp-
tures” are a strike of optimism, an encouragement

and In the era of consumerism we
are becoming the society's puppets, followings the
tules, following influencers and calling it “the dream’,
forgetting to think what our actual dream is about, who
we are, where we come from and where are we going.

Tegel airport from Berlin, loved & hated by
many for its brutalist design, closed its airways this
year, after more than 60 years of servicing the Ger-
man capital. The Aesthetics and a low-key anti-capital-
istic interpretation of its design don't hide the fact that
Tegel was overloaded and a change was necessary.
This case is about *anything goes” it's about progress
and how small we are in a place where money rule
the world. The History of Tegel leads back to The
Berlin Blockade (24 June 1948 - 12 May 1949)
this was one of the first major international crises
of the Cold War. Measures to relieve the hopelessly
overwhelmed Tempelhof Airport were taken to provide
the residents of the city with essentials, ie. food or
warm clothes. A new airfield was needed and this
was the perfect place for it. It was completed and
usable in just under 90 days. The “Berlin Airlift” is
now a term that will forever be associated with Berlin
and Germany's history and Tegel Airport is the most
important place that has shaped it. A place of hope
at a time when this country was not doing very well.
Amakeshift solution to save human lives. *4 place of
hope at a time when this country was not doing very
wel’, Tom Hauser for Mit Vergnuegen.

for betterment, they want you to feel something, they
want you to have an experience, an art experience.

o think about Brutalism is to think about
concrete. Brutalist architecture is one of the most
honest types of architecture. My research idea is to
use Tegel Airport o create a place of rehabilitation for
people with mild/moderate mental health issues, for
people who suffer burnouts and depressions, a place
where people can be honest with themseives and can
build their own strong emotional shield.

Haruki Murakami once said *Don't let
appearances fool you. There's always only one real-
ity? - one you can feel | suppose. Speaking about
what we see, can we really trust it? Speaking about
concrete, many people still link that with the idea of a
cold place, but many of us will be surprised to know
that concrete walls and floors are year-round thermally
efficient. The concrete naturally controls comfort levels
and drastically decreases energy demands. If we
challenge ourselves to think further, the idea of visual
input has no meaning at all it is all about our own
interpretation, about what we leamed to think. Our
brains have evolved to develop patterns creating
associations based on our interactions with the world.
Its a survival instinct. W leared to associate blues
and greens with a sense of serenity and calm but
red and yellow with excitement, but how come we all
unlearn this when we have to stop at the traffic light

But how does

the so-called
‘concrete beast'

make you achieve
alevel of calmand 7
relaxation and how
can it be a place

of healing?

31






