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Zahrada Jiriho Trnky
a jeho nasledovniku

Jiri Trnka’s Garden
and his successors

Radek Maly

Ve svém prispévku bych rad pripomnél
dnes jiz kanonickou knihu Zahrada Jiriho
Trnky. Zamyslim se nad tim, jaké kvality z ni
udélaly kanonické dilo ¢eské literatury pro
déti a mladez. Poté predstavim nékteré
dalsi zahrady v ¢eské literature pro déti,
z nichz jedna je Trnkou primo inspirovana.
Pokusim se nalézt, pokud a co tyto zahrady
spojuje.

Klicova slova: Jiri Trnka, literatura pro déti
amladez, imaginace

Zahrada, jedina kniha napsana a zaroven
i ilustrovana Jifim Trnkou, poprvé vysla roku
1962. Prestoze ji budeme v tomto pfispévku
oznacovat, stejné jako v pfipadé knihy Pavla
Cecha, jako knihu autorskou, nejedna se
o bilderbuch v pravém slova smyslu. U Trnky
jednozna¢né dominuje textova, pribéhova
¢ast. Ta pojednava o pétici malych klukd,
ktefi cestou ze skoly objevi vysokou kamen-
nou zed' se zrezavélou brankou. S pomoci
véci z kapes se pokouseji branku otevrit,
avsak ta doslova i symbolicky povoli az silou
celé party.

V zahradé se objevi zdanlivy nepfitel
— samotarsky a mrzuty kocour. Kluci se jej
pokouseji ulovit, ale s pomoci vzajemné
hry se s nim nakonec sprateli. Krome néj se
v knize setkavame s vystfednimi pomocniky
v podobé slonl, s premoudrelou sectélou
velrybou, se sadrovym trpaslikem a dalsi-
mi postavami. Pozoruhodné je, ze chlapci
v parté nemaji jména, oznacuji se pouze
fadovymi ¢islovkami. Tim spis pozorujeme
autorovo ndpadné zdUraznovani kolegiality
a soudrznosti klukovské party. Na konci
pfibéhu se chlapci k brance vraceji, avsak
otevrit ji uz nedokazou. Trnka zde ukazuije,
Ze jeho zahrada je prostorem omezenym
vekem, pro néjz je pfiznacna détska pred-
stavivost a schopnost hry.

Textova slozka knihy je v podstate tvo-
fena autorskou pohéadkou s nonsensovym
humorem v duchu své doby. Déle je pro ni
pfiznacna civilni poloha, jakou do autor-
skych pohadek vnesli bratti Capkové. Inspi-
raci byl Trnkovi pravdépodobné Mikulassky
hibitov v jeho rodné Plzni !, av8ak uvazovat
Ize i 0 zahradé kosifské vily Turbova, kterou
Trnka se svou rodinou dlouhd léta obyval.?
Podle Pavla Mandyse Trnka pres Uspéch své
knihy opakované odmital napsat dalsi s odU-
vodnénim, ze ,malif smi napsat jen jedinou
knihu”. A rozhodné je tfeba vyzdvihnout
jazykovou stranku dila—ta je velice pestra,
a pfitom kultivovana. Vynika i rozmanitou
a plastickou praci se syntaxi a citoslovci.

Pavel Cech pfiznava své okouzleni trnkov-
skou poetikou opakované v rozhovorech
ajinych paratextech, ale i ve svem dile, jehoz
je autorem jako vytvarnik i jako spisovatel.
Prvnim jeho vyraznym uspéchem byla je-
ho v poradi tfeti autorska kniha s nazvem
O zahradé, poprve vydana roku 2005. Ta
byla nominovana na Zlatou stuhu v kategorii
beletrie pro déti. Ackoli okouzleni zahradami
a pfedevsim tou od Jifiho Trnky nalézame
v celém Cechové dile, zejména pak v au-
torském Tajemstvi ostrova za prkennou
ohradou (2009) a ve vypravnéem komiksu
Velké dobrodruZstvi Pepika Stfechy (2012),
budeme se vénovat prvni knize, v niz je trn-
kovska stopa nejzretelngjsi.

Ustiedni postavou knihy O zahradé
je chlapec FrantiSek, ne nepodobny jinym

hrdintim Pavla Cecha. Zije ve starém més-

t&, jez podnécuje jeho fantazii stejné jako
amulet v podobé sklenené kulicky. Jed-
noho dne nalezne otevienou branku do
tajemné a pfibéhy opfedené zahrady, do
niz vzdy touzil proniknout. Presto do ni kvl
vlastnimu strachu nevstoupi. V dospélosti
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si v cizine koupi stary kli¢, ktery mu znovu
evokuje jeho détstvi. Vrati se k zahradée, ale
kli¢ se k zamku nehodi a zahrada vypada
v jeho ocich zanedbané. Frantisek zklamané
odchéazi, avsak ¢tenar zjisti, Ze byl pozorovan
klukem, ktery v zahradé vidél to, co Frantisek
pred lety. Setkavame se tedy se stejnym
motivem zahrady détstvi jako u Jifiho Trnky.
Vyraznym rysem Cechovy zahrady v této
knize je jeji pfiznana intertextovost: ,Jiny
kluk tvrdil, Ze na konci zahrady je jezirko
avném Zije velryba. Cetl o tom v jedné ob-
razkové knizce.”* Cechova zahradaje v do-
spelosti stejné jako u Trnky mistem zklamani
adeziluze, zde vsak dovyslovené: ,Frantisek
vyimul z kapsy Kkli¢, ovsem do zamku se
nehodil. Popuzen a roz¢arovan rozbil sta-
ry mechanismus kamenem a vstoupil do
zahrady, o niZ jako dité snil. Nalezl vsak jen
zpustly sad a rozpadlou stavbu v kouté.” * D&
se fici, ze Cech rozviji myslenku, kterou Trnka
jen naznacil. V tomto duchu rozhodné neni
Trnkovym napodobitelem, ale svébytnym
tvlrcem s vlastni a osobitou imaginaci.

Osobitost imaginace se ostatné bezesporu
vztahuje i na dalsi dvé zahrady, které se za-
bydlely v sou¢asné Ceske literatufe pro déti
a mladez a jez bych rad predstavil. Nejsou
uz dilem jednoho autora, nybrz tandemu,
v némz na pocatku stal text, avsak imagi-
nativnost prostoru zahrady dala vyrazné
vyniknout i vytvarne slozce.

Ptibéhovost dominuje knize Zuza v za-
hradéch spisovatelky Jany Sramkové a ilust-
ratorky Andrey Tachezy vydane roku 2015.
Jana Sramkova své vypravéni nezasadila do
jedné konkrétni zahrady, ale do specificke-
ho prostredi zahradkarskeé kolonie. Kromé
upravovanych zahradek je zde tajemna za-
rostla zahrada Staré Bely s ¢ernym psem.
Podobné jako u Trnky i Cecha zde hraje svou
roli kli¢ jako symbolicky pfedmét pfechodu
mezi dvema svéty. Pribéhu dala velkoryse

a s humorem ozit vytvarnice a ilustratorka
Andrea Tachezy a aktualné podle né&j vznika
animovany film Zuzany Sunkoveé technikou
olejomalby na sklo. A do tfetice vzpomenme
vysivanou zahradu Evy Volfové, ktera touto
nezvyklou technikou doprovodila rukopis
Olgy Cerné. Vysledek jejich spole&né prace,
kniha Z domu a zahrady, vysla roku 2011.

Prostor zahrady vsak nelaka jen prozai-
ky. K tvorbé pro déti se stale vice uchyluje
basnik stfedni generace Petr Borkovec. Ver-
Se zjeho debutu pro déti, leporela Vsechno
je to na zahradé (2013) s ilustracemi Filipa
Posivace nejsou snadne, misty budi dojem,
ze pro déeti zamyslené nebyly. Jeden den
dvou sester, velké a mensi, straveny na staré
zahradé v pritomnosti pamelnikl, plcht
a Zlutavych $nek je vSak pro tyto poetické
obrazy idedlni projek&ni plochou. A lyrické
ilustrace animatora Filipa Posivace z nich
délaji dilo hodné pozornosti nejen teoretik
literatury pro déti a milovnik zahrad.

Rozhodné jsem nevycerpal vSechny
zahradly, jimiz sou¢asné ¢eska knizni tvorba
pro déti oplyva. Alespon jmenovat bych
proto chtél botanickou zahradu jako ostrov
demokracie ve zkorumpovanéem meste, jak
ji vyli¢ila Tereza Horvathova v knize Modry
tygr (2004, ilustrace Juraj Horvath) a rajskou
zahradu stvoreni z Duhovych pohadek Da-
niely Fischeroveé (poprvé 1982, ilustrace Eva
Sediva, v dalsich vydanich Irena Safranko-
va). Pfinosnéjsi ovéem muze byt zamyslet
se nad tim, co prostor zahrady znamena
v obecnégjsich souvislostech.

Vzdy jde o mista s tajemstvim s charak-
terem ostrova. Rovnéz jde o mista pfechodu
Ci prferodu — a to nejen z détstvi do dospe-
losti. Zahrada vSak pfedstavuje v kategorii
¢asu izménu samu o sobé v cyklu jednoho
roku. Jde také o pfechodny prostor mezi
domovem a lesem. Jde o jakousi zdanlivé
zkrocenou divocinu, v niz nebezpedi pred-
stavuje kocour nebo nevrla stara zena. To

3/ CECH, Pavel. O Zahradé. Praha: Brio, 2005, ne&islovano. ISBN 80-86113-76-0.

4/ Tamtéz.

az détské oci z téchto tvorl ¢ini zlomysiné
skltdce. Jde o prostor hry (u Trnky i jazy-
koveé), jiz uméji hrat a ovladat ji jen déti.
PrestoZe jde o prostor, nejedna se o prostor
strnuly a staticky — naopak, dominuje mu
statut zmény a akce. Jde o prostor, ktery si
své tajemstvi ponechavajen do té miry, do
jaké mu jeho tajemnost sami pripustime.

Jiri Trnka's Garden
and his successors

In my contribution | would like to look at Jiri
Trnka's now canonical book The Garden.
I shall consider what qualities have made
it part of the canon of Czech literature for
children and young people. | shall then look
at some other gardens in Czech children's
literature, one of which is directly inspired
by Trnka. | shall try to discover whether
these gardens are connected, and if so,
what connects them.

Key words: Jifi Trnka, literature

for children and youth, imagination

The Garden, the only book that Jifi Trnka
both wrote and illustrated, was first pub-
lished in 1962. Although we shall label it,
like Pavel Cech’s book, an auteur book, it
is not a bilderbuch in the strict sense of the
word. In Trnka's case it is the textual part,
the story, that is unequivocally dominant. It
is the story of five little boys who, on their
way to school, discover a high stone wall
with a rusty gate. With the aid of things
they find in their pockets, they try to open
the gate, but it is literally and symbolically
opened only by the strength of the whole
gang.

In the garden an apparent enemy ap-
pears —agrumpy and reclusive tom cat. The
boys try to chase him, but with the help of

a game they in the end make friends with
him. As well as the cat, we come across
some eccentric helpers in the form of el-
ephants, an erudite and well-read whale,
a plaster dwarf and other figures. It is re-
markable that the boys in the gang do not
have names, but are distinguished only by
numbers. This makes us all the more aware
of the author's pronounced emphasis on the
collegiality and cohesiveness of the group
of boys. At the end of the story the boys
return to the gate, but they are no longer
able to open it. Trnka shows here that his
garden is a space limited by age, peculiar
to which is a child's imagination and the
ability to play.

The textual component of the book
is essentially an auteur fairy tale featuring
nonsensical humour in the spirit of its age.
It also shares the everyday tone that the
Capek brothers brought to their auteur fairy
tales. Trnka's inspiration was probably the
Mikulas cemetery in his native Pilsen, 'but
another possibility is the garden of Turbova
manor house in Kosife in which Trnka lived
with his family for many years.? According to
Pavel Mandys, despite the book’s success
Trnka repeatedly refused to write another
one, for the reason that “a painter should
only write one book”. The linguistic side of
the work should definitely be highlighted
— it is highly varied, and at the same time
cultivated. It also excels in its wide-ranging
and flexible use of syntax and interjection.

Pavel Cech repeatedly admits his fascina-
tion with Trnka's poetics not only in inter-
views and other paratexts, but also in his
work, of which he is the author both as artist
and writer. His first significant success was
with his third auteur book, entitled About the
Garden, first published in 2005. It was nom-
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inated for a Gold Ribbon in the children’s
literature category. Although a fascination
with gardens, and above all with that of Jifi
Trnka, can be found in all of Cech’s work,
especially in his auteur book The Secret of
the Island Behind the Fence (2009) and in
the narrative comic book The Great Adven-
ture of Pepik Stfecha (2012), we shall look
here at the first book, in which the trace of
Trnka is most clear.

The central character in the book About
the Garden is FrantiSek, who is not unlike
Pavel Cech’s other heroes. He lives in an
old city that kindles his imagination just
like an amulet in the form of a glass marble.
One day he finds the gate open to a secret
garden, full of stories, which he has always
wanted to enter. However, his fear prevents
him from doing so. Grown up and on a visit
abroad, he buys a key that reminds him of
his childhood. He returns to the garden,
but the key does not fit the lock, and the
garden looks neglected. FrantiSek walks
away, disappointed, but the reader finds
out that he was being watched by a boy
who saw in the garden what Frantisek saw
years ago. We thus find the same motif of
the garden of childhood as in Jifi Trnka.

A notable feature of Cech’s garden
in this book is its admitted intertextuality:
"Another boy claimed that at the end of
the garden there was a lake, and that in it
there lived a whale. He had read about it
in a picture book.” ® In adulthood, Cech's
garden is, as with Trnka, a place of disap-
pointment and disillusion, but here it is made
explicit: “Frantisek took the key out of his
pocket, but it did not fit the lock. Frustrated
and disappointed, he broke the ancient
mechanism with a stone and entered the
garden of which he had dreamed as a child.
All he found, however, was an overgrown
orchard and a derelict building in a corner.” 4
It might be said that Cech develops anidea

that Trnka only hints at. In this sense he is
definitely not an imitator of Trnka, but a cre-
ator in his own right with his own distinctive
imagination.

A distinctive imagination is something
that undoubtedly also concerns two fur-
ther gardens that have made their place in
contemporary Czech literature for children
and young people and that | would like to
present here. They are not the work of a sin-
gle author, but of a tandem, in which the
text came first, but the imaginative nature
of the space of the garden also allowed the
artistic component to excel.

The story is dominant in the book Zuza
in the Gardens by writer Jana Sramkova and
illustrator Andrea Tachezy, published in 2015.
Jana Sramkova has not set her narrative in
a specific garden, but in the specific envi-
ronment of an area of allotments. As well as
the tidy gardens there is the mysterious and
overgrown garden of Old Bela with her black
dog. As in Trnka and Cech, the key also plays
a role here as the symbolic object of the
transition between two worlds. The story is
brought alive, generously and with humour,
by the illustrations of artist and illustrator
Andrea Tachezy, and an animated film is
currently being created by Zuzana Sunkova
using oil painting on glass. The third in our
series is the embroidered garden of Eva
Wolfova, who used this unusual technique
to illustrate Olga Cernd’s manuscript. The
result of their joint work, From the House
and Garden, was published in 2011.

The garden attracts not only prose
writers, however. The middle-generation
poet Petr Borkovec is increasingly inclined
towards work for children. The poems in
his debut book for children, the board
book Everything is in the Garden (2013)
with illustrations by Filip PoSivag, are not
easy. At times they give the impression of

3/ CECH, Pavel. O Zahradé. Praha: Brio, 2005, unpaginated. ISBN 80-86113-76-0.

4/ Ibid.

not having been intended for children. One
day in the life of two sisters, a big one and
a smaller one, spent in an old garden in
the presence of snowberries, dormice and
yellowish snails, is, however, an ideal projec-
tion screen for these poetic pictures. The
lyrical illustrations by animated film maker
Filip PoSiva¢ makes it a work worthy of the
attention not only of children'’s literature
theorists and garden lovers.

| have definitely not exhausted all the
gardens to be found in contemporary Czech
children’s literature, for there are many of
them. | would thus like to at least mention
the botanical garden as an island of de-
mocracy in a corrupt city, as described by
Tereza Horvathova in her book The Blue
Tiger (2004, illustrated by Juraj Horvath) and
the paradise garden of creation in Rainbow
Stories by Daniela Fischerova (first pub-
lished in 1982 with illustrations by Eva Sediva,
in further editions by Irena Safrankova). It
may, however, be more of greater benefit to
think about what the space of the garden
means in more general terms.

They are always places of mystery, with
the nature of anisland. They are also places
of transition or rebirth — not only from child-
hood into adulthood. However, the garden
also represents, in the category of time,
achange initself in the cycle of the year. It
is also a transitional space between home
and the forest. It is an apparently tamed
wilderness, in which danger is represented
by atom cat or a cantankerous old woman. It
is children's eyes that make these creatures
into malevolent doers of harm. Itis a space
for games (in Trnka's case also linguistic
ones) that can be played and mastered only
by children. Although it is a space, it is not
a rigid and static space - on the contrary,
it is dominated by the status of change and
action. It is a space that keeps its mystery
only to the extent that we ourselves allow
its mysteriousness.
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