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Zahrada, ve které je ¢lovek zahradnikem
i navstévnikem.

Zahrada, kterd muze byt uzitkova

i okrasna.

Zahrada, do které jednou vstoupis

a chces se tam stale vracet.

Ja, méstské dité narozené na prazskych
Vinohradech jsem o zahradé snila cely Zivot.
O zahradé tajemné, misty zarostlé, kam se
¢lovék trochu boji vejit, ale stejné neodola.

Prvni takovou zahradou, do které jsem
vstoupila, byla Zahrada Jitiho Trnky. Pfesné
takova, jak ma byt. S vrzajici brankou, s ta-
jemstvim, fantazii, poetikou a humorem.
Nezapomenutelna, v dokonalé symbioze
textu a obrazu. Trnkovy ilustrace mne pro-
vazely celym détstvim a mozna mne ovlivnily
vic, nez si umim predstavit.

Téma zahrad se mne pribézné dotyka
i v profesnim zivoté. V roce 2009 vznikl cy-
klus grafik — materidlovych tiskl Za plotem
a Zapomenuteé zahrady. Zachvévy vizualnich
vzpominek na zahrady, které jsem zahlédla
jen letmo. Na okamzik z okénka viaku ne-
bo dirou v ploté. V roce 2015 jsme spolu
s Janou Sramkovou vytvotily knihu Zuza
v zahradach. PFibéh se odehravav zahrad-
karské kolonii, v miste, které mne vzdycky
fascinovalo. Naposledy se mala zahrada
objevila i v knize DUm cislo 226. A urcité
nebyla posledni.

VyrUstala jsem v secesnim domé, ob-
klopena starozitnostmi, které moji rodic¢e
sbirali. Odtud asi prameni muj vztah ke
véemu staremu, dotykanému, hojné pou-
zivanému. Byla jsem samotarskeé dit&, hltala
jsem knizky a kreslila. Touzila jsem po tom
byt ilustratorkou, veterinarkou nebo straz-
kyni néjakého z narodnich parkl v Africe.
Svym zpusobem jsem si své sny splnila (az
natu Afriku). Jsem ilustratorka, celozivotné
obklopena vétsim ¢i mensim poctem razné
velkych zvifat. Vystudovala jsem vytvar-
né gymnazium a nasledné Vysokou skolu
umeéleckopriimyslovou. Z ateliéru textilu
jsem prestoupila do ateliéru animovaného

filmu. Ale uZz béhem studia jsem védéla, ze
animovany film nebude moji Zivotni cestou.
Nejsem tymovy hra¢ a u filmu, i animova-
ného, je to nutnost.

Po absolutoriu jsem se pomérné dlou-
ho vénovala grafice, konkrétné hlubotisku
a materialovému tisku. V roce 2005 mne
oslovili z nakladatelstvi Albatros, abych
se zUcastnila konkurzu na ilustrace verst
Josefa Kainara. Konkurz jsem vyhrala a do-
dnes si myslim, Ze to bylo diky tomu, Ze se
mi v noci zdalo, jak mam ilustrace udélat.
Vznikla tak moje prvni ilustrovana knizka
Nevidano, neslychano a zacala moje ilust-
ratorska cesta. Nasledovaly dalsi tituly pro
rizna nakladatelstvi, ilustrace pro ¢asopisy.
Zpétneé videno to bylo obdobi hledani, ze
Skoly jsem rozhodné nebyla na praxi nijak
pfipravena. Ugila jsem se za pochodu, gra-
fické programy jako samouk. Zkousela jsem
rdzné cesty...

Obrovsky pfelom nastal v roce 2012,
kdy jsem zacala spolupracovat s nakladatel-
stvim Beziliska. Vytvofili jsme spolu s Robi-
nem Kralem Uspéesneé leporelo Ferdinande!,
které ziskalo Zlatou stuhu a diky némuz
jsem byla zafazena na ¢estnou listinu IBBY.
Béhem dlouholeté spoluprace se zminénym
nakladatelstvim vznikly tituly Néco ti povim,
Johane, Kfizem krazem hura za ni, Lea a R,
O ¢em sni, leporela Devét plchl a KdyzZ da
husa huse pusu, Marycka Magdonova, Ddm
¢islo 226 a Co museji mor&ata. Vsechny kni-
mam moc rada. Nejlepe se mi ale pracovalo
natitulech Krizem krazem hura za ni, O ¢em
sniaDum Cislo 226. Pro¢? Protoze tyhle knihy
vznikly z mého popudu. Méla jsem téma
achtéla ho vytvarné zpracovat, ale nechtéla
jsem sama psat text. Bylo moc zajimave
zazit praci na knize jinak, nez byva obvykle.
Je obohacujici a pfekvapive, jak k ,mému”
tématu pristoupi nékdo jiny, jak ho uchopi,
jaké& pouzije slova, obraty. Na druhou stranu
pak vznika otazka, ,Ci" kniha to vilastné je,
vzhledem k tomu, Ze u knih se jako autor

uvadi vyhradné autor textu. Samoziejmé
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s vyjimkou knih autorskych. Ja sama jsem
si zatim na autorskou knihu netroufla. Ale
kdovi?! Tfeba se jednou odhodlam...

llustratorskeé praci se tedy veénuji témer
nepretrzité Sestnact let. Vybiram si knihy, kte-
ré mne opravdu oslovi, pfipadné mne donuti
se posunout nékam dal, jinym smérem.

Mam rada, kdyz mi uz pfi Cteni rukopisu
hlavou bézi film, vidim barevnost, kompo-
zice. Zac¢inam plnymi skicaky, kde hledam
podobu postay, prostredi. Kilustracim si ale
nedélam detailni skici, jsou to spi$ Emarani-
ce kompozic. Vzhledem k mému zplsobu
prace neni ani detailni skica mozna.

Co se tyka Femesliné stranky, rfekla
bych, Ze je proménliva. Bavi mne stfidat
klasicke techniky na papiru s praci digitalni,
ale blizsi je mi papir.

Myslim si, ze diky pfipravnym pracim
— napindni papiru, myti stétcd, orezavani
tuzek — vznika prostor pro premysleni, pro
urcity zpUsob meditace. Pomaha mito se na
praci naladit, dostat se do ni. A pak ten prvek
nahody, nechténeho! Ten mi zadny digitalni
program neumozni. Rozlita barva, pfekvapi-
vy otisk, nahodné setkani odstfizkd —a novy
napad je tu! Tvrdéi trans trva minimalné do
chvile, nez pfileti moji atelierovi kolegove
andulaci a vytrhnou mé z ného. U kolika
oklovanych ilustraci jsem se roz¢ilovala, co
otiskl v barvé namocenych ptacich nozicek
uz jsem retusovala...

Vytvarneé techniky mne bavi kombi-
novat. Nejsem mistr v Zzadné z nich, ale ra-
da kouzlim se vSemi. V zakladu pouZzivam
akvarel a akryl, pastelky, olejové i suché
pastely, pracuji s kolaZzi. U pastelek davam
pfednost tem s extremné mekkymi tuha-
mi, u kolaze starym kniham s ¢ernobilymi
fotkami, které mizu dokolorovat. Ostatné
staré papiry miluju ve véech podobéach. Jen
uilustraci nékdy byva problém, ze urliteho
typu papiru nemam dost na celou knihu.
Tak si je nechavam na volnou tvorbu. To
vS§echno dohromady, spole¢né s moji sla-
bosti pro staré kramy vSeho druhu, vede
k tomu, Ze rozhodné nejsem minimalista.

Proto se v soucasné dobé vénuji krome
ilustraci i asamblazim, kde alespon ¢ast
svych pokladl zpracovavam a davam jim
novy Zivot.

Na zavér bych se chtéla zminit o kni-

hach, ktere patfi k mym nejmilejsim.

Kfizem kraZzem

Chtéla jsem udélat knihu, ktera by fungovala
jako mésto, kde vkladanim volnych listd
vznikaji nové kfizovatky. Kde se kfizi nejen
ulice, ale i pfib&hy. Trochu blaznive, veselé,
bizarni. Texty naprosto skvéle napsala Sarka
Krej¢i. Kniha se tiskla sitotiskem a vzhledem
k technologii vysla ve velice nizkém nakladu
abylarychle vyprodana. Je to $koda, myslim
si, Ze je tak vtipna, Ze by si zaslouZila dostat
se mezi vice lidi.

O éem sni

Kniha, ktera vznikla proto, ze jsem si chtéla
trochu hrat a vymyslet si. Skveélé bylo, ze
vznikla Uplné naruby. Nejdfiv jsem udélala
ilustrace a pak teprve napsal Petr Borkovec
texty. Bylo UZasné je Cist a sledovat, jakymi
smeéry se ubiraly jeho myslenky. Ke kazdému
tématu napsal textd vic a pak jsme vybirali
ty nejlepsi. BohuZel seslo z planu udélat ke
knize dodatek, kde by byly i ty nevybrané.
Byly totiz vSechny skvélé. Kniha ziskala prvni
cenu Fedrigoni Award a byla zafazena do
katalogu White Ravens.

DUm éislo 226

Kniha, ktera vznikla diky domu, ve kterém
jsem Zila a ktery patfil roding, jejiz soucasti
jsem dlouhou dobu byla. Zachovalo se tam
mnoho puvodnich véci veéetné fotografic-
kych alb, ktera mapovala zivot nekolika
generaci u Letenské plané. Ja jsem méla
moznost vyzpovidat byvalé obyvatelky,
zaznamenat jejich vzpominky na détstvi
a zivot v domeé. Na zékladé toho vseho pak
Jana Sramkova napsala text. S Janou jsme
pracovaly v podstate paralelné. Mély jsme
ramcovy obsah kapitol a detaily jsme ladily
Vv prdbéhu prace. Ja jsem na nékterych

ilustracich pouzila fotografie z alba a do-
kreslenim jsem na né navazovala. Kniha byla
ocenéna Zlatou stuhou za ilustrace.

Marycéka Magdénova

Kdyz v Bézilisce vznikla rubrika Jedna ba-
sen, védéla jsem presné&, co bych chtéla
ilustrovat. Tahle temna balada mne désila
uz od skolnich let. Kone¢né prisly ke slo-
vu fragmenty grafik, které jsem si dlouho
schovavala s tim, Ze je jednou urcité pou-
Ziju. Spole¢né s omezenou barevnosti mi
pomohly vystihnout atmosféru. Marycka
ziskala cenu SCUG Hollar v soutézi Nejkras-
néjsi kniha roku.

,Pokud mate zahradu a knihovnu, mate vse,
co potrebujete.”
Marcus Tullius Cicero

"A book is like a garden you carry
in your pocket."” (Latin proverb)

A garden in which one is both a gardener
and a visitor.

A garden that may be both useful and
ornamental.

A garden that you enter once and always
want to return to.

A city child, born in Vinohrady in Prague,
| have dreamed of a garden all my life.
A mysterious garden, overgrown in places,
which you are a little bit scared to enter, but
are nevertheless unable to resist.

The first such garden that | entered
was Jifi Trnka's Garden. It was exactly as it
ought to be, with a squeaking gate, mystery,
imagination, poetry and humour. Unforget-
table, with perfect symbiosis between text
and picture.

Trnka's illustrations accompanied me
throughout my childhood, and maybe in-
fluenced me more than | even realise.

The theme of gardensis also one that has
interested me throughout my professional life.

In 2009 | created a cycle of graphic art
—the material prints Behind the Fence and
Forgotten Gardens. Tremors of visual mem-
ories of gardens that | had only glimpsed. For
a moment from a train window or through
a hole in a fence.

In 2015 | created a book with Jana
Sramkova, Zuza in the Gardens. The story
takes place in an area of allotment gardens,
a place that has always fascinated me.

Most recently a little garden appeared
in the book House Number 226. It was defi-
nitely not the last.

| grew up in an art nouveau house,
surrounded by antiques, which my parents
collected. This is probably the source of my
fondness for everything old, much handled
and used.

| was a solitary child. | devoured books
and drew. I longed to be anillustrator, avet or
aguard somewhere in a national park in Africa.

Inaway | have fulfilled my dreams (ex-
cept for Africa). | am anillustrator, and have
been surrounded all my life by a greater or
lesser number of animals of various sizes.

| studied at a secondary school spe-
cialising in art, and later at the Academy
of Arts, Architecture and Design in Prague,
where | moved from the Textile Studio to the
Animated Film Studio. However, while I was a
student | realised that animated film was not
going to be my life. Film, including animated
film, requires you to be a collaborator, which
is something I'm not.

After graduating | spent a relatively
long time working in graphic art, specifically
gravure printing and material printing.

In 2005 | was asked by the Albatros
publishing house to be on the shortlist to
illustrate poems by Josef Kainar. | won the
job and | still think it was because | had
a dream about how | should do the illus-
trations. And thus my first illustrated book
Unseen, Unheard was born and my career as
an illustrator started. There followed various
titles for various publishers and illustrations
for magazines.
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Looking back, it was a period of search-
ing. School definitely did not prepare me for
practice. | learnt as | went along, | taught
myself graphics programmes. | tried various
paths...

A major turning point came in 2012,
when | started to work with the BéZiliska
publishing house. Robin Kral and | creat-
ed the successful board book Ferdinand!,
which won a Golden Ribbon and thanks to
which | was put on the IBBY Honour List.
During many years of working with the
publisher, books arose such as I'll Tell You
Something, Johan; This Way, Criss, Cross,
After Her; Lea and R; What They Dream
About; the board book Nine Dormice and
When a Goose Gives a Goose a Kiss; Maryc-
ka Magdonova; House Number 226 and
What Guinea Pigs Have to Do. | am very
fond of all the books on which | worked for
Béziliska. However, | most enjoyed work-
ing on Criss, Cross, After Her, What They
Dream About and House Number 226. Why?
Because these were books that | initiated.
| had a theme and | wanted to work on it
artistically, but | didn't want to write the text
myself. It was very interesting to experience
working on a book in a different way from
usual. It is enriching and surprising to see
how someone else approaches 'my’ theme,
how they deal with it, what words they use,
what turns of phrase. On the other hand
there then arises the question of 'whose’
book it really is, given that in the case of
books the author is always given as the
author of the text. With the exception of
auteur books, of course. | have not yet
ventured to create an auteur book. But
who knows?! One day | might pluck up the
courage...

lllustration is thus something that | have
devoted myself to almost continuously for
sixteen years. | choose books that really
speak to me, or which force me to move
further, in another direction.

I like it when | am reading the man-
uscript and | can already see a film in my

head, colours, compositions. | begin with
full sketchbooks where | search for the form
of characters, the environment. | do not do
detailed sketches for the illustrations, how-
ever; they are more scribbled compositions.
Given the way | work, a detailed sketch is
not even possible.

In terms of craftsmanship, I'd say it's
varied. | enjoy alternating classical tech-
nigues on paper with digital work, but I'm
closer to paper.

| think that preparatory work — stretch-
ing the paper, washing the brushes, sharp-
ening the pencils — creates space for mus-
ing, for a certain type of meditation. It helps
me to get in tune with the work, to getinto
it. And then there's the principle of chance,
the unintended! No digital program can
provide that. Spilt paint, a surprising print,
the chance meeting of cut-off snippets —
and anew ideais born! The creative trance
lasts at least until the budgies with whom
I share my studio fly up and drag me out of
it. How many pecked-at illustrations have
exasperated me, how many traces of paint
from little bird feet have | had to retouch...

| enjoy combining artistic techniques.
| am not a master in any of them, but | like
conjuring with all of them. My basic ones are
watercolour and acrylic, coloured pencils,
oil and dry pastels, working with collage.
With pencils | prefer the extremely soft ones,
while with collage | like to use old books
with black and white photographs that | can
colour. Indeed, | am extremely fond of old
papers in all their forms. With illustrations,
however, it is sometimes a problem that
| do not have enough of a certain type of
paper for the whole book, and so | tend to
leave them for free work. All of this, together
with my weakness for old junk of all kinds,
means that | am definitely not a minimalist.
As a result, as well as illustration | am cur-
rently engaged in assemblage, where | can
make use of at least part of my treasures
and give them a new life.

In conclusion | would like to mention
some of the books that are among my fa-
vourites.

Criss, Cross

I wanted to make a book that would function
like a city, where by adding loose sheets
of paper new crossroads would appear.
Where not just streets cross each other,
but stories as well. A little mad, fun, bizarre.
The absolutely fantastic text was written by
Sarka Krejei. The book was printed using
screen printing, and in view of the tech-
nology used, had only a very small print run
that quickly sold out. It's a pity, | think it's
such a funny book that it deserves to find
its way to more people.

What They Dream About

A book that was created because | wanted
to play and imagine a little. The great thing is
that it came together back to front. First | did
the illustrations and only then did Petr Bork-
ovec write the texts. It was amazing to read
them and follow the direction his thoughts
were taking him in. He wrote several texts
for each theme, and then we chose the best.
Unfortunately, we didn't go ahead with the
original plan to create an appendix to the
book with the texts that were not chosen.
They were all of them fantastic. The book
won first prize in the Fedrigoni Awards and
was included in the White Ravens catalogue.

House Number 226

A book that was created thanks to the
house in which | lived and which belonged
to the family of which for a long time | was
part. Many original things had been kept,
including photograph albums mapping the
lives of several generations in the Letna
district. | had the opportunity to ask the
former occupants all about it, to record their
memories of childhood and life in the house.
On the basis of all of this Jana Sramkova
wrote the text. Jana and | worked together
essentially in parallel. We had the rough

content of the chapters, and we fine-tuned
the details as we were working. For some
of the illustrations | used photographs from
an album and followed on from them using
drawing. The book won a Golden Ribbon for
the illustrations.

Marycéka Magdonova

When Béziliska came up with the series One
Poem, | knew exactly which one | wanted to
illustrate. This dark ballad has horrified me
since | was a schoolchild. Finally, the graphic
fragments that | had kept hidden for so long,
thinking that I would one day definitely use
them, came into their own. Together with
the limited use of colour they helped me
to create the atmosphere. Marycka won
the Association of Czech Graphic Artists
Hollar award in the Most Beautiful Book of
the Year competition.

“If you have a garden and a library, you have
everything you need.”
Marcus Tullius Cicero
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