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Pred branou
zahrady: poznani
a poezie

Before the garden
gate: knowledge
and poétey

Vyndejte vsechno z kapes, panove,” povida
jeden kluk, a vsichni vyndalivsechno z kapes
a poloZzili to na cesticku.

Zastavili se pred brankou, kterou
objevili uprostred vysoké kamenné zdi.
Dvifka byla tézka, rezava a za nimi neznama
zahrada.

Na chodniku se ocitly staré hrebiky,
foukaci harmonika zalepena fialkovym cuk-
rovim, tfi rdzné velke klicky, ale do zamku
nepasoval ani jeden z nich... Kus dratu, kus
starého chleba s maslem. Ctyti riizné knofli-
ky, jeden konik ze $acht a dva mravenci-ale
ti Uz na chodniku asi byli i pfedtim a ted' se
tu jen zastavili ze zvédavosti.

Zadny z téch predmétll branku ode-
mknout nedokazal — a pfesto se nakonec
otevrela. Stacilo se jen opfit...

Hrdinove stojici na prahu neznameého uzemi
voniciho tajemstvim. Co je za tou vysokou
zdi? Jak se tam dostat? Takovy je vstupni
obraz z Trnkovy knihy Zahrada. Mohla by to
byt cesta kohokoli z nas za né¢im nezna-
mym, neprobadanym a ldkavym.

MUzZe to ale takeé byt touha vytvorit
néco noveho. Néco, co ostatni zasahne. Vy-
tvarnik stojici pfed prazdnym platnem, pfed
neforemnou hroudou hliny, pfed prazdnym
napnutym papirem —je to chvile srovnatelna
s hledanim dvefi, jimiz mUzeme vstoupit
dovnitf do svého dila. Obracime naruby
kapsy plné dosavadnich znalosti, zkusenosti,
nanosu vzpominek. Snazime se vymyslet
néco, ¢im zaujmeme. A to i v ilustraci...

Uz témer Ctyricet let se zabyvam ilustracemi,
nejprve jako studentka Vysoke skoly umélec-
koprimyslové, pak jako vytvarnice navolné
noze a Vv poslednich dvaceti letech se vénuji
ilustraci nau¢né, tedy zanru non fiction.
Zatu dobujsem pochopila, ze je mnoho
zpUsobU, jak podat informace prostred-
nictvim ilustrace. Nau¢neé knihy se po léta
pojimaly pouze jako slovniky a encyklopedie
s drobnymi, peclivymi a nadmiru realisticky-
mi obrazky. V souc¢asné dobé uz ale v oboru

non-fiction dominuji knihy velkorysé, piné
napadul a energie, plné metafor a zkratek,
intenzity pouli¢nich plakatd &ivervy détské
kresby.

Dalsi z moznosti, jak podat informaci
meéne tradi¢nim zplUsobem, mdze byt i pfi-
stup pomérné poeticky, presto vsak sdelny.
Dobrala jsem se k nému diky zkusenos-
tem s ilustrovanim klasiky, jakou byly tfeba
Letopisy Narnie Ci volny cyklus svétovych
pohadek.

K ilustracim jsem tehdy na zac¢atku
své vytvarné cesty pfistupovala pomérné
intuitivné, presto jsem si zdhy uvédomila,
7e do obrazl provéazejicich pohadky pod-
védomé vkladam informace. O dobé jejich
vzniku, o misté jejich déje, o dobové modé,
podobé nabytku nebo hracek. Tehdy jsem
poprveé vstoupila do prostoru, v nemz jsem
se pokusila spojit poezii s poznanim.

Souhra nahod mé v polovine 90. let
dovedla k vytvofeni prvni autorské knihy.
Slo o struéné prevypravéni biblickych text(
opatfené vypravnymi ilustracemi. Snazila
jsem se zachovat duchovni rozmér textd,
ale i jejich epiku. Horizont pousté vyjadrila
prosta linka, nekone¢nou oblohu neporu-
Sena plocha tonovaného papiru. Pracovala
jsem —tehdy poprvé — s barevnou symboli-
kou a redukci barevneé palety.

Novou etapu tvorby mi otevrela moz-
nost pracovat pro jedno z tehdy nejvyznam-
nejsich svetovych nakladatelstvi Grimm
Press, které sidli na Tchajvanu. Pfibéh Ma-
dame Butterfly jsem ilustrovala japonizujici
stylizaci linek a lehkych barevnych ploch.
Kniha vysla v edici pfevypravéni slavnych
dél. Vedle nich tchajvanske nakladatelstvi
publikovalo série bohaté ilustrovanych zi-
votopisU slavnych svétovych osobnosti.

Ceska popularné nauéna knizni pro-
dukce se i v novem miléniu zamérovala
pfedevsim na slovniky a ilustrované en-
cyklopedie. Byla jsem inspirovana asijskou
produkci a podnitila jsem roku 2004 vznik
prvni Ceské nau¢né knihy Karel IV. poja-
té jako picture book. Vysla s texty Aleny
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JeZkové. Byla mimoradna svou velikosti
i urcitym poetickym pojetim a nadsazkou
v obrazoveé slozce. llustrace mély vytvorit
nézny, vypravny a snadno zapamatovatelny
ramec strué¢ného vypraveni.

Soubeézné s touto biografickou knihou
jsem se pokusila vypravét novymiilustracemi
nejstarsi Ceské myty a legendy. Evokovala
jsem vydani jejich nového pojeti a autorkou
textd byla opét Alena Jezkova. Obrazem
jsem se pokusila vyjadrit skute¢nost raného
stfedoveku na zakladée aktuéalnich védeckych
poznatkd, ale snaZila jsem se v ilustracich
udrzet epiku, napéti, vasen i néhu.

Vroce 2006 jsem se pustila do dalSich
biografii, které jsem uz cele tvofila sama. llu-
strovany zivotopis prezidenta T. G. Masaryka
byl pokusem o spojeni strué¢né zurnalistické
stylizace s kratkymi komiksy. Po Masarykovi
nasledoval roku 2008 trojjazy&ny pfibeh
zivotni pouti filozofa, knéze a pedagoga
Jana Amose Komenského.

Téhoz roku jsem se vrhla do prace na
svem obsahove i objemove nejrozsahlejsim
dile —témér pétisetstrankové knize Historie
Evropy. Natextech se mnou spolupracovaly
spisovatelka Daniela Krolupperova a histo-
ricka Vaclava Kofrankova.

Chtéla jsem déjiny podat veristicky,
ale bez zatéze premirou detaill. Pracovala
jsem opét se symbolikou barev. Na barevné
papiry jsem malovala akvarelem a kvasem.
Hrotem tenkého $tétce jsem vytvarela viry
drobnych ¢ar. Rodil se objem hlav i postay,
budovy vrhaly stin, slunec¢ni paprsky proti-
naly mistnosti, obloha se chvéla a voda
proudila. Pravé zde jsem asi nejviditelngji
spojila poznani s poezii.

Pokra¢ovala jsem pak v sérii Zivotopi-
st slavnych ¢eskych osobnosti pribéhem
Antonina Dvoraka, po némz nasledovaly
zivotopisné pribéhy o knézné Ludmile a prv-
nich Pfemyslovcich a nakoneciilustrovana
kronika turbulentnich husitskych valek.

Citilajsem v§ak potfebu zmeény, a proto
jsem se po dvacetiletech vratila k ¢ernobilé
proskrabované kresbé. Vytvorila jsem ilustra-

ce k autorskeé knize o novodobych degjinach
naseho hlavniho mésta Praha v srdci.

VyuZila jsem ji takeé u zivotopisné knihy
Franz Kafka: ¢lovék své i nasi doby, kterou
napsal Radek Maly. Cernou barvu jsem
zvolila kvUli ¢itelnosti a sile grafického vy-
razu, ale pokusila jsem se pfibeh poetizovat
a vyjadrovat se nézné i s nadsazkou.

Po Case jsem nasla kompromis, jak se
neutopit vtemnoté ¢ernych ploch, ale zaro-
ven kresbam ponechat jejich intenzitu. Ve
spolupraci s grafickym designérem Filipem
Heydukem preklapime kresby do barvy, jez
podtrhuje vyznam sdéleni ilustrovaneho
textu, ato v cyklu knih o svétovem dramatu
i v knize o osudech Cecht v USA.

Své zkusSenosti s nau¢nou ilustraci
predavam uz pét let studentim ateliéru
didaktickeé ilustrace na SUTNARCE. Rozhod-
né je nenutim, aby se vyjadrovali podobnymi
technikamijako ja. Ale pokud v sobé objevi
osobity pfistup, tfeba i poetické vyjadreni
skute¢nosti, pak to jen vitam.

Before the garden gate: knowledge
and poetry

"Take everything out of your pockets, gen-
tlemen,” said one boy, and they all took
everything out of their pockets and put it
down on the path.

They stopped in front of a gate that
they discovered half way along a high stone
wall. The gate was heavy, rusty and behind
it lay an unknown garden.

On the ground there lay old nails,
a mouth organ gummed up with a violet
sweet, three keys of various sizes, none
of which fitted the lock... A piece of wire,
a piece of old bread and butter. Four various
buttons, one knight from a chess set and
two ants — but they were probably already
on the pavement before, and now they were
just stopping out of curiosity.

None of the objects managed to unlock
the gate —and yet in the end it opened. All
that was needed was to push...

Heroes standing on the threshold of an
unknown territory redolent of mystery. What
is behind the high wall? How can they get
there? This is the opening scene of Trnka's
book The Garden. It might have been the
journey of any of us in search of something
unknown, untried and enticing.

However, it may also be the desire
to create something new. Something that
will affect other things. The artist standing
in front of a blank canvas, a formless lump
of clay, an empty, stretched paper - this is
amoment comparable with the search for
the door through which we have to enter
our work. We turn inside out our pockets full
of previous knowledge, experience, layers
of memories. We try to think up something
that will engage attention. It is the same in
illustration...

I'have been involved inillustration for almost
forty years, first as a student at the Academy
of Arts, Architecture and Design in Prague,
then as a freelance artist and in the last
twenty years as a creator of didactic illus-
tration, in other words the non-fiction genre.

During this time | have come to under-
stand that there are many ways of conveying
information by means of illustration. For
years, non-fiction books were conceived of
only as dictionaries and encyclopaedias with
small, carefully and exceedingly realistic
pictures. Currently, however, the non-fic-
tion field is dominated by generous books,
full of ideas and energies, metaphors and
abbreviations, with the intensity of street
posters and the verve of children’s drawings.

Another way of conveying informa-
tion in a less traditional manner may be
an approach that is relatively poetic, but
nevertheless imparts information. | found
my way to this through my experience in
illustrating classics such as The Chronicles
of Narnia and a free cycle of world fairy tales.
At the beginning of my artistic journey | ap-
proached illustration in a relatively intuitive
way, at the same time realising that | was

subconsciously inserting information in-
to pictures that were accompanying fairy
tales. Information about the period of their
creation, the place of their action, the fash-
jon of the time, what the furniture or toys
looked like. This was the first time | entered
a space in which | tried to connect poetry
and knowledge.

A chance combination of events led
me in the mid-1990s to create my first au-
teur book. It was a brief retelling of biblical
texts accompanied by narrative illustrations.
| tried to preserve the spiritual dimension
of the texts and also their epic nature. The
desert horizon was expressed by a simple
line, the endless sky by an undisturbed area
of toned paper. | worked — for the first time
—with colour symbolism and a reduction of
the colour palette.

A new stage in my work opened up
when | had the chance to work for one of
the leading international publishing hous-
es of the time, the Taiwan-based Grimm
Press. | illustrated the story Madame But-
terfly using Japanese-like stylised lines and
light-coloured areas. The book came outin
a series of famous works retold. In addition
to these, the Taiwanese publishing house
published a series of richly-illustrated lives
of famous people.

Even in the new millennium, Czech
popular non-fiction book production still
focused mostly on dictionaries and illus-
trated encyclopaedias. Inspired by Asian
production, in 2004 | initiated the first Czech
non-fiction book, Charles IV, conceived of as
a picture book. It was published with texts
by Alena Jezkova. The book was exceptional
bothinits size and in having a certain poetic
concept and exaggeration in its pictorial ele-
ment. The illustrations were meant to convey
a gentle, narrative and easy-to-remember
framework for the brief narration.

At the same time as this biographical
book | started to tell the oldest Czech myths
and legends using new illustrations. | initiat-
ed the publication of a new concept, once
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again with texts by Alena Jezkova. | tried to
express in pictorial form the reality of the
early mediaeval era based on contemporary
academic knowledge, while at the same
time aiming to maintain in the illustrations an
epic feel, tension, passion and gentleness.

In 2006 | started work on further bi-
ographies, this time creating them entirely
myself. My illustrated life of President T.G.
Masaryk was an attempt to combine suc-
cinct journalistic stylisation with short comic
strips. Masaryk was followed in 2008 by
the trilingual life story of the philosopher,
priest and teacher Jan Amos Komensky,
or Comenius.

In the same year | threw myself into
work on my largest project, both in terms
of content and volume — the almost five-
hundred-page History of Europe. The writer
Daniela Krolupperova and historian Vaclava
Kofrankova worked on the texts with me.

For awork describing European history
from prehistory to the present day it was of
key importance to choose a technique that
expressed the consequentiality of events
both from history and from the Napoleonic
wars. | wanted to convey history in a ver-
istic way, but without an excess of detail.
Once again | worked with colour symbolism.
| painted on coloured papers in watercolour
and gouache. Using the tip of a fine brush
| created whirls of fine lines. The volume of
heads and figures emerged, buildings threw
shadows, the sun'’s rays pierced a room,
the sky trembled and water flowed. It is
here that | maybe most visibly connected
knowledge and poetry.

| continued the series of biographies
of famous Czechs with the story of Antonin
Dvorak, followed by biographical stories
about Princess Ludmila and the first Pre-
myslids, and finally an illustrated chronicle
of the turbulent Hussite wars.

However, | felt a great need for change,
and thus after twenty years | returned to
black and white scraperboard work. | creat-
ed the illustrations to an auteur book about

the history of our capital city, Prague In My
Heart.

| used the same technique in the
biographical book Franz Kafka. A Man of
His and Our Time, written by Radek Maly.
| chose black because of its clarity and the
strength of its graphic expression, but | tried
to poetise the story and express it with both
tenderness and exaggeration.

After a while | found a compromise
that allowed me not to drown in the dark-
ness of the black areas while ensuring the
drawings kept their intensity. Together with
graphic designer Filip Heyduk | converted
the drawings into colour that underlines the
significance of the message of the illustrat-
ed text. We used this technique in a cycle
of books on world drama and a book on the
lives of Czechs in the US.

For five years | have been passing on
my experience of non-fiction illustration to
students at the Didactic lllustration Studio
at Sutnarka. | definitely do not force them
to express themselves using techniques
similar to mine. However, if they find a dis-
tinctive approach within themselves, maybe
a poetic expression of reality, then | can only
welcome it.
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