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Rada bych hned na za¢atku pfedstavila svou
knihu Ludwig van Beethoven, ktera byla vyda-
na v nakladatelstvi Verzone na podzim roku
2020 a plavodné byla zpracovana jako ma
diplomova prace na Fakulté designu a umeni
Ladislava Sutnara v Plzni. llustrace jsou tvo-
feny technikou Spachtlové malby, ktera mi
umoznuje nanaset vetsi mnozstvi barvy, ¢imz
mohu docilit dynamickych tvart a reliéfniho
efektu ilustrace. Malby pro naslednou sazbu
neskenuiji, ale fotografuji s nasvicenim odpo-
vidajicim ilustrovane scéng, abych nechala
vice vyniknout stinlm a plasticité.

Technika byla pfinosna zejménav ce-
lostrankovych krajinomalbéach zachycujicich
mista, ktera Beethoven navstivil a jez ho
velmiinspirovala k tvorbé nékolika symfonii.
Tyto hutné malby ale v knize &asto vyvazuji
prazdnymi plochami papiru, aby doslo k cit-
livému propojeni Cisteho klasicismu s noveé
se rodicim uvolnénym romantismem.

Rovna hrana Spachtle mi také umoz-
fuje pfesné zachytit linearni detaily na hu-
debnich nastrojich muzikantd, nailustracich
architektury a v dalSich motivech geomet-
ricky pfesnych tvart. Toho jsem vyuzila ve
vice nau¢nych a popisnych ilustracich. Mezi
né patfi napriklad znazornéni rozdilu mezi
tehdejsi videnskou a dnesni anglickou kla-
virni mechanikou nebo shrnuti dvaatficeti
klavirnich sonat na ¢asove ose klaviatury.

Kapitoly klavirnich sonat jsou doplnény
grafickymi motivy, které kopiruji melodickou
linii kazdé sonatové véty. Chtéla jsem ilust-
race narusit jemnymi abstraktnimi motivy,
jez dovedou ¢tenare blize k vizualné-akus-
tickému zazitku z hudebniho dila. Tisténé
motivy nemeély rusit hlavniilustrace, ale mély
si zachovat dostate¢nou tvarovou pfesnost.
Sehnala jsem kladivka z videnské klavirni
mechaniky, ktera se dnes jiZ nepouziva
a vhodné odrazi téma knihy. Tvar kladivka
byl navic pro znazornéni motivi dostate¢né
presny a jeho plsténa ¢ast prakticka pro tisk.

Nektere ilustrace také zachycuji tehdej-
Si exteriéry a interiéry divadel, které vykre-
sluji opakuijici se motivy postav v hledistich

a na jevistich. Prace s malifskou Spachtli
mi ale nedovoluje malovat nejmensi de-
taily v pfesnych tvarech. Proto se o to vice
zaméruji na kontrastni svétlo a barevnost,
abych pfedstavy detailni plochy docilila
i pfes absencitvarové popisnosti. Na vetsim
formatu tak diky témto prostredkdm ukazuiji
vSe potfebneé, aby si divak mohl celou scenu
predstavit; nechavam ho ale, aby si presné
tvary detaild sam nevédomky domyslel.
Predem vybrana barevnost a svételna at-
mosfera mi pak umoznuje malovat velmi
dynamicky, aby si scéna mihotajicich se
divakl zachovala svou Zivost a nepUsobila
staticky. Maluji vzdy tak rychle, jak rychly
pohyb ve scéné potfebuji zachytit.

Barevnost ilustraci se pribéhem kni-
hy méni podle proménlivosti skladatelovy
prace. S nastupem nejpokrokovéjsich dél,
ktera Beethoven uz neslysel, volim mno-
hem tmavsi barevnost, ale se zachovanim
velkého svételného kontrastu a exprese.

K této knize jsem vytvofrila jesté ani-
movanou upoutavku, v niz predstavuji du-
leZité ilustrace z knihy. Pohybem a hudbou
jsem mohla dopovédét zamysleny dojem
z ilustrovanych scen, dovysvetlit funkce
hudebnich néastrojl a jejich ¢asti a grafic-
ky znazornénym melodiim pridat melodii
samotnou.

Kratce po dokonceni studia jsem pracovala
nailustracich knihy Svétlo z Pauliny od Jana
Stiftera pro nakladatelstvi Vy$ehrad. Jméno
knihy a pfibéh této povidky se zaméruje
zejména na prostiedi, ve kterem se dé&j ode-
hrava, proto nema hlavni barevnailustrace
vyrazny figuralni motiv. Divaka se obalkou
pouze snazim privést do naznacené sceny,
kteraje pro déj povidky stézejni. Vyhybam se
vyraznym a popisnym figuralnim motivim,
které by okamzité prozradily ¢tenafi moji
predstavu o hlavni postavé. Jeji podobu
a zameéry mUze ¢tenaf s napétim zjistovat
az béhem vlastni Cetby.

Samotné ilustrace v knize pak mély
byt vypracovany ¢ernobile. Protoze jsem
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nemohla pouzit barvy, zaméfilajsem se vice
na presnéjsi tvary a velmivyrazne kontrasty
svéetla a stinu.

V poslednich letech jsem se v letnich
meésicich take venovala plenérové malbé.
Navstivila jsem jedinec¢na mista Francie,
Rumunska, Italie, Danska, Némecka a tento
rok takeé proslunéna mesta Portugalska.
Obrazy vznikaly v ulicich Porta, Lisabonu,
Aljezuru, Lagosu, Fara, meho nejoblibe-
néjsiho Setubalu a dalsich mensich meést.
Vybirala jsem si zdanliveé bézné ulice, které
nebyly pfilis preplnéné turisty, ale zaujaly
me svou pfirozenosti.

Kompozi¢nim zakladem téchto ob-
razll je pfesna geometrie dveri, oken, fims
a parapetu, ktery ale zamérné a velice réda
rusim pfidanymi detaily, jeZ pfivedou do
kompozice obrazu trochu zivota i bez figu-
ralnich motivd. Bavilo mé chytat do obrazl
pomijejici okamziky, jako poveésené pradlo
na balkoéngé, visici draty u oken, dopravni
znacky, odrazy v zrcadlech a dalsi momenty,
které celou scénu trochu odlehgily a pfidaly
ji na opravdovosti a uvéfitelnosti.

Chtélajsem docilit velmi subtilnich linii
zavéSenych dratl, které diagonalné bézi
pres kompozice obrazd. Linearni kresba
$pachtli do vrchni vrstvy ale vzdy pusobi
moc neobratné a krkolomné. Abych naopak
docilila nendpadnosti a kifehkosti motiv(,
pfestala jsem tyto prvky malovat jako po-
sledni, ale za¢ala je vynechavat jako vrstvu
nejspodnéjsi a dalsi plochy malovat kolem
nich. Diky tmavé modré podmalbé tak zU-
stala dostate¢né vyrazna, velmi uzka linie,
kterou obklopuje hutna vrstva barvy. Ta ten-
to detail svymi tahy respektuje a zamérné
na néj jesté vice upozornuje.

Kombinace dynamické malby s pre-
ciznimi detaily je zasadni pro véechny me
ilustrace i obrazy. U plenéroveé malby jsem
nucena upustit od prebytecné popisnosti,
protoze se musim podfizovat rychlému
zachyceni méniciho se sveétla. Nikdy ale
obrazy neponechavam bez alespon nékolika

detaild, které naznaci pribéh scény ajejino
momentu.

V kompozici obrazu je pro mé vyraz-
né svetlo témeér pokazdé nejpodstatngjsi.
Néktera mista mé zaujmou Castokrat jen
zajimavymi Uhly ostrych stind, které pridavaji
objektu dalsi tvary a kontrasty. Pak je pro mé
znovu vyhodou, Zze pouzivam akryl, a proto
maluji rychle a stihnu hlavni plochy nanest
v nékolika minutach, nez se svétlo zméni.

Nyni pracuji na sve druhe autorské knize
o Bedfichu Smetanovi, ktera bude volné
navazovat na knihu o Beethovenovi. Do této
knihy znovu zafadim popisnéjsi a detail-
néjsi vyukove ilustrace. Budou se zaobirat
napfiklad porovnanim praktickych a pro-
storovych moznosti divadel, kde mi znovu
pomUze vyrazné svétlo a presnéjsi malba
linii a detaild. Také ukazu postup vzniku
Smetanovych dél od prvnich zapiskd, skic,
az po nototisk formou litografie a knihtisku.
V takovych ilustracich bude samozfejma
velmi kfehka az kresebna forma malby, ktera
bude protéjskem dynamickym ilustracim
figuralnich a scénickych motiva.

Soucasti vytvarneho doprovodu kni-
hy budou i malby Ceské krajiny, ktera byla
Smetanovi stézejni inspiraci pro nekteré
jeho symfonicke basné a opery. Proto budu
tyto ilustrace malovat pfimo v plenéru na
konkrétnich mistech, po kterych mé Sme-
tanova hudba povede.

Hudba mé uz odjakZiva fascinuje a je pro
meé nejzabavnéjSim tématem, které mo-
hu knizné zpracovavat. Uz od détstvi se
vénuji klavirni hie, ve které jsem ale nikdy
nebyla schopna docilit potfebné technické
zruénosti a preciznosti projevu. O to zod-
povednéji ale vnasim detaily a popisnost
do ilustraci, které o tomto tématu hovori.
Knihy o hudebnich skladatelich mi poskytuji
prostor k malbé vsech moznych motivd,
které me zajimaji. llustruji krajiny, atmosféru
koncertd a divadel, zabiham do podrobnosti
o provedeni dél na hudebni nastroje nebo

graficky rozebiram harmonické souvislosti,
které mé nikdy neprestanou prekvapovat.
Pouzivam svételnou atmosféru jako hlavni
vyrazovy prostredek pro definici pocitd
arozpolozeni skladatele béhem jeho tvorby.
Pak se barvami a svétlem snazim vtahnout
¢tenare do sceény a navodit mu dojem od-
razejici takty slavnych sonat, symfonii nebo
oper. Behem prace na knize se snazim skla-
datele co nejvice pochopit a nadseni, které
mi jeho dilo pfinasi, pfedat svymiilustracemi
Ctenafi.

Palette knife painting in landscape
and illustration

Right at the start | would like to present my
book Ludwig van Beethoven, which was
published by Verzone in autumn 2020 and
originally formed my thesis project at the
Ladislav Sutnar Faculty of Design and Art
in Pilsen. The illustrations are created using
palette knife painting, which allows me to
build up a largish amount of paint and thus
achieve dynamic forms and a relief effectin
my illustration. | do not scan the paintings for
the setting process, but photograph them
with lighting in keeping with the scene being
illustrated, in order to allow the shadow and
plasticity to emerge more.

The technique was a useful one for
the whole-page landscapes showing the
places that Beethoven visited and which
inspired him greatly to write several sym-
phonies. However, these dense paintings
are frequently balanced in the book by white
areas of paper, in order to create a sensitive
connection between pure Classicism and
the nascent and relaxed Romanticism.

The straight edge of the spatula also
allows me to capture precisely the linear
details on the musicians' instruments, on
the illustrations of architecture and in oth-
er motifs involving geometrically precise
forms. | made use of this in the more didactic
and descriptive illustrations. They include a
depiction of the differences between the

Viennese piano mechanism of that time and
the current-day English one, or the summary
of thirty-two piano sonatas on a keyboard
timeline.

The chapters on the piano sonatas
are accompanied by graphic motifs that
copy the melodic line of each movement
of a sonata. | wanted to interrupt the illus-
trations with subtle abstract motifs that
take the reader closer to the visual and
acoustic experience of a musical work. The
printed motifs were not meant to disturb the
main illustration, but to preserve sufficient
preciseness of form. I got hold of a hammer
from a Viennese piano mechanism which
is not used today and which is a suitable
reflection of the subject of the book. The
shape of the hammer was, moreover, suf-
ficiently precise for the depiction of the
motifs, and its felted part was practical for
printing.

Some of the illustrations also capture
exteriors and interiors of theatres of the
time, showing repeated motifs of figuresin
the audience and on stage. However, the
palette knife does not allow me to paint the
smallest details in precise forms. As aresult,
I focus more on lighting contrast and colour,
in order to render the ideas of the detailed
areas despite the absence of descriptive
shape. In larger format this allows me to
show everything necessary for viewers to
imagine the whole scene; however, | leave
them to complete unwittingly in their own
minds the precise forms of the details. The
colouring chosen in advance and the atmos-
phere of the lighting then allows me to paint
highly dynamically, so that the scene of the
shimmering audience members keeps its
vitality and does not appear static. | always
paint as fast as the movement that | need
to capture in the scene. The colour scheme
of theillustrations changes in keeping with
the changes in the composer's work. With
the advent of his most advanced works,
which Beethoven could no longer hear,
| use a much darker colour scheme, while
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preserving a high degree of lighting contrast
and expression.

To accompany the book | created an
animated trailer presenting importantillus-
trations from the book. Using movement and
music | was able to heighten the intended
impression from the illustrated scenes, ex-
plain the functions of the musical instru-
ments and their parts, and through graph-
ically depicted melodies to add melody
itself.

Shortly before | finished studying | worked
on illustrations for the book The Light from
Pauline by Jan Stifter for the Vy&ehrad pub-
lishing house. The name of the book and the
story focus mainly on the environment in
which the action takes place, and as a result
the main colour illustration does not have
a distinctive figural motif. With the cover,
I merely attempt to draw the viewer in to the
scene indicated, which is key to the story.
| avoid distinctive and descriptive figural
motifs which would immediately betray to
the reader my idea of the main character.
The character’'s form and aims may be dis-
cerned during the actual reading, with grow-
ing tension. The actual illustrations in the
book were then black and white. Because
| could not use colour, | focused more on
fairly precise forms and highly pronounced
contrasts between light and shade.

In recent years | have spent time painting
out of doors in the summer months. | have
visited unique places in France, Romania,
Italy, Denmark, Germany and this year also
the sunny cities of Portugal. The pictures
were created in the streets of Porto, Lisbon,
Aljezur, Lagos, Faro, Setubal (my favourite)
and other small towns. | chose apparently
ordinary streets that were not too full of
tourists, but which | found attractive in their
naturalness.

The compositional basis of these pic-
tures is a precise geometry of doors, win-
dows, mouldings and parapets, although |

deliberately and enthusiastically interrupted
this by adding details that brought a bit of
life into the composition even without figural
motifs. | enjoyed capturing ephemeral mo-
ments in the picture, such as washing hung
on the balcony, wires hanging by windows,
traffic signs, reflections in mirrors and other
moments that lightened the scene a little
and made it more genuine and credible.

| wanted to achieve the very subtle
lines of the hanging wires that run diagonally
across the compositions of the pictures.
However, linear drawing with the palette
knife in the top layer always comes across as
too clumsy and ungainly. In order to achieve
the subtlety and fragility of these motifs,
| stopped painting these elements the last
and started to leave them out as the bot-
tom-most layer and to paint the other areas
around them. The dark blue primer meant
that a sufficiently distinct, very narrow line
remained, surrounded by a dense layer of
colour. This in its strokes respects the detail
and deliberately draws even more attention
to it. A combination of dynamic painting
with precise details is fundamental to all
my illustrations and pictures. With plein air
painting l am forced to abandon superfluous
descriptiveness, because | have to focus
on rapidly capturing the changing light.
However, | never leave pictures without at
least a few details that indicate the story of
the scene and the moment.

In the composition of a picture, a pro-
nounced light is always the most important
thing for me. Some places frequently attract
me simply by the interesting angles of the
sharp shadows, which give the object further
forms and contrasts. | then once again find
it an advantage that | use acrylic paint, and
can paint rapidly and cover the main areas
in a few minutes before the light changes.

I'am currently working on my second auteur
book on Bedfich Smetana, which will follow
on loosely from the book on Beethoven.
I am once again including more descriptive

and detailed didactic illustrations. They will
include a comparison of the practical and
spatial possibilities of theatre, where again
I will be helped by pronounced light and fair-
ly precise painting of lines and details. | shall
also show the way in which the creation of
Smetana’s works progressed from the first
notes and sketches to the note printing
in the form of lithography and the book
printing. These illustrations will naturally use
a very subtle form of painting, almost like
drawing, which will form the counterpart to
the dynamic illustrations of the figural and
scenic motifs.

The illustrations will also include paint-
ings of the Czech landscape, a vital inspira-
tion to Smetana for some of his symphonic
poems and operas. | will thus paint these
illustrations out of doors in the actual places
to which Smetana’s music leads me.

Music has fascinated me for as long as
| can remember, and for me it is the most
enjoyable theme on which to work in a book.
| have played the piano since childhood,
although | have never been able to attain
the necessary technical skill and precision of
expression. | thus try all the more diligently
to convey the details and description into
the illustrations on this theme. Books about
composers give me a chance to paint all
sorts of motifs that interest me. | illustrate
landscapes, the atmosphere of concerts
and theatres, | go into detail on the way in
which works are executed on musical in-
struments and | analyse in graphic form the
harmonic connections, which never cease
tointerest me. | use the lighting atmosphere
as the main means of expression to define
the feelings and mood of the composer
during his work. Then, using colours and
light, | try to draw readers into the scene
and give them the impression of the re-
verberating bars of the famous sonatas,
symphonies and operas. During my work
on abook | try to understand the composer
as much as possible, and in my illustrations

to convey to readers the euphoria that his
work brings me.
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