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ABSTRACT

Sapovalova, Zuzana. University of West BohemiaeJ@012. Shakespeare on Stage and

Screen: King Lear. Supervisor: PhDr. Magdaléna &@tkova, Ph.D.

The object of my undergraduate thesis is to ctivertransmission from theatre to
cinema. Thanks to the modern technologies, theesbphe theatre has change in many
ways, but it has preserved its original purposee Tmovations in technology also gave
rise to the cinema, which is a modern resemblahtieeatheatre. But it differs from theatre
in many ways. It is not rare that a drama which watten to be performed on the stage is
transformed into its movie version. My example sakespears tragedyKing Lear and
its movie adaptatioRan directed by Japanese director Akira Kurosawa. mader of my
thesis is to compare the play with its movie adamta

The whole thesis is divided into four major paftsthe first part | am focused on
the theatre and its transformations from the Ektlaén era to the modern age. | have also
covered the rise of the first silent movie anditagkmovie. Then | describe the main movie
adaptations oKing Lear. In the second part | deal with the genesiKioig Lear. | have
covered the main Shakespearsources and his inspiration for writing his famdagedy.
The third part deals with the main differences lesmKing LearandRan Amongst these
differences belong the setting of the plot, theiragion of the authors, the use of language
and some differences in the plot. The last maith gaals with the characterisation of the
main characters. The aim of this part was to discowhether the characters have identical
personalities or not. Eventually in the conclusiohave summarized the result of my

thesis.
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1. Introduction

There is a significant difference between the tlesaas it used to be in the
Elizabethan era and the cinema as we know it noygaddost differences are due to the
age, which has progressed a lot and has brougiitat Innovations in technologies. The
major amongst these innovations is probably thentien of electricity which enabled the
transmission of the play from theatre to screethefcinema. With the transmission from
theatre to screen has changed a lot of things thigse is no interaction between the actors
and the spectators. There are no breaks betweendivedual acts, therefore the plot of
the movie is more fluent contrary to the plot of fhlay. The motion of the camera enables
the spectator to see the plot also from others fhsnha frontal point of view. These
differences provide the spectators slightly différexperience. My task in this thesis is to
compare the classical play of the Elizabethan Biag Lear, and its modern movie
adaptatiorRan focussing on spectators preferring modern versfdhe theatre, cinema.

My reason for choosing Shakespéar€ing Lear was purely subjective. | have
always considered it as one of his greatest plays iais also my favourite play. |
especially appreciate the lack of romantic scemestie timeless theme where power and
property play more significant role in peojddife than love and loyalty between the
family members. The reason for choosiRgn as the main adaptation to describe was
rather objective. There are a lot of famous adaptst therefore | decided to choose one
according to their rating on variable charts. Femiore,Ran impressed me especially
with its setting in the Japanese culture, whicheisy different from the British culture and
very interesting.

King Lear is one of the longest dramas written by famousliEimgplaywright,
William Shakespeare. It was written between ye&®35land 1606 and first published in
quarto edition in 1608. It is a play consistingfiok acts and discussing the tragedies in
two families. One of the families is the family &ing Lear and his three daughters
Gonerill, Regan and Cordelia. The destiny of thasnity is rather tragic. Lear is a
senescent king who decides to divide his kingdonoragst his three daughters. But the
youngest daughter disappoints him with her answeu@her love to her father and the
other daughters eventually betray their father afl. \Wwoo late Lear realizes the good
intentions of his youngest daughter and at thedartie play, the whole family is death.
The second family irKing Lear is the family of the Earl of Gloucester. The Eefl



Gloucester has two sons, the legitimate Edgar hadastard Edmund. Unfortunately the
Earl of Gloucester decides to trust Edmund overaEdghich causes the decay of their
family. King Learis one of the greatest tragedies where the mgjofithe main characters
are dead at the end of the play.

Ran is a movie from French-Japanese production, maddamous Japanese
director, Akira KurosawaRan,made in 1985, is regarded as one of his masterpide
story is based on Shakespéari€ing Lear and it is settled in feudal Japan in the 16th
century. But according to Kurosawdanwas inspired by the true story of the Japanese
warlord in the 16th century. The title of the mqviRan means in English "chaos".
(O’Sullivan) The main plot is as well asking Learconcerned with the breakdown of the
powerful family. The head of the family, in thissealLord Hidetora, decides to impart his
duties among his offspring and to live the reshigflife in peace. But his decision causes
concision amongst his three sons. The concisiomioates with the banishment of the
youngest and most honest son. The miserable Loddtétia is consequently betrayed by
his other sons and goes mad. It is his punishnoemtdt hearing the truth and believing the
lies. At one time he is a man, who has everythimgj suddenly looses all important things
in his life. But all the people who have been rigddoy him do not turn against him and
try to save him, including his youngest son. Andlevthey do so, the other sons try to kill
each other to gain the absolute power over the lamdntually one of them does succeed
and later kills the youngest brother as well. Hidatapprehensive the reality, dies above
the corpse of the youngest son. The tragedy ofaimdy is passed away. The mouRan
is the perfect example of the situation where &esl hate prevail over truth and love.
Words characterising the movie would be lie, hatetray, dissemblance, fratricide and
madness. Vincent Canby, an American film critic kwog for The New York Times

provided the following characterisation R&n

"Ran" is very much the work of a man whbved a long, rich and
sometimes deeply troubled life. Now there's neetieft to cater to the
genteel sensibilities of others. In spite ofigllbeauty, "Ran" is blunt. It
makes its points abruptly, which may be whatybisnger Japanese
critics mean when today they describe the Kurasaguvre as "old-

fashioned.” Is hugely entertaining but never soothing.



In my thesis, | decided to briefly discuss the gahdifferences betweeking Lear
and Ran Then | will enlarge the individual characters atitkir behaviour and
transformation during the plot. My interest abcwe tharacters will be concerned whether
the characters dRan are identical or different from their equivaleimsKing Lear. The
analyses of the characters will help me to uncewtegther it is appropriate to equdan

to King Lear.

2. From Stage to Screen

My first aim is to impart you some general infotioa about developing from the
theatre to the cinema. From the beginning the caneould not provide such realistic
effects as theatre but it all changed during thexry®f developing technologies and after
World War |. Shakespeare wrote all his plays tgobdormed in a particular way which

had nothing in common with film realism. (Hatcha&l-14)

2.1. From the Elizabethan Theatre to the Theatre of Nowdays

Shakespeais plays were intended for Elizabethan public tlegatrhere the plays
were performed on the open-air stage in circularstractions. Shakespe&sestage was
very simple with no special properties and visué&ats. (Hatchuel 14-15)He wrote his
plays directly to his audiences. (Manwell 6) Thecptors were informed about the setting
and time of the play verbally. Sometime the musiaswsed to evoke a demanded
atmosphere. As a consequence, the stage did wetidide changed between the acts and
the plays were more fluent. All parts were playgdntale actors. Most of the plays were
performed on entirely bare stage so the playwrgitt to show maximum of his linguistic
skills to impress the audience.

There are some similarities between cinema armhBdithan theatre but the number
of the differences is more considerable. The msijoilarity is in the fluidity. The cinema
as well as the Elizabethan theatre provides flpemtess of the story. (Hatchuel 15)Like it
is said in Sarah Hatchuel’s bo&thakespeare: From Stage to Screbi:film, like a
theatre production in Shakespeare’s time, can doklgufrom a battle scene to a
discussion behind closed doors inside a palace.Bu6unlike from the theatre, in cinema
there is no physical interaction between the acémié the audience and the level of the
realism is higher. And in the cinema we are ablevaich the performance only from

frontal viewpoint.



As the time proceeded the shape of the theatreclwasging. The considerable
changes came with the Restoration stage. The kiragl€s 1. allowed women to perform,
so the female characters in Shakespsaptays started to be played by actresses. The
theatres became private and indoor, where the kgt supplied by candles. Other
improvement which appeared was a curtain, butilitdtl not serve to cover the action
between individual scenes. The theatres had srapHaity and were based on an intimate
relationship between the actors and the audiertoe stage properties still were not present
but they were simulated with paintings on the shu#t the back of the stage. These
shutters were changing together with the scenes.

The 18th century brought development of the systéshutters. They were placed
on the stage in diverse distances to create malstie effects. The theatres also started to
have a bigger capacity and raised the distancedegtwhe actors and the audience. The
effort to make this distance even larger culminated762 with the complete separation.
In this century the curtain eventually started éove like protection from curious eyes of
the audience and hid the action between the indaliGcenes. This historical period
brought significant progress in lightning. The casdbecame more effective thanks to
small tin reflectors on them which enabled to ptet light on any part of the stage. David
Garrick even improved this method in his productodriKing Lear, where the scene with
the storm was accompanied by thunder and brigehdéa of light. (Hatchuel 17-20) A
great hit of the eighteen century was to rewritakelspears place to even more satisfy
the audience. To rewrite the play was not a prolddecause there was not such a thing as
copyright. (Manwell 2)

The 19th century was the century of Romanticisrhis Thistorical period was
typical for emphasising personal emotions, espgcidhe feelings of loneliness.
Shakespeats plays were considered and performed as romaraioal by this time. Very
popular act was to use real trees, animals and exader in the performances. The
properties became as important as actors themselves progress of lightning came
almost to perfection thanks to invention of gadligh 1817 and of electric limelight in
1885. The theatre obtains the shape very similtinddheatre of nowadays. (Hatchuel 21-
24)

The 20th century was specific for its experimemith the presentation of the plays.
The plays were presented on vast open stage, ooptne air, in modern dress, and they
were variously modernized. Some of the performameae settled in different culture and

a lot of them had nothing in common with the orajiBhakespeare plays. (Manwell 2)
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2.2. Shakespeare and the Silent Movie

The first resemblance of the silent movie base®&bakespeare appeared in 1899,
when on of the Shakespeaelay, King John,was shot for advertising purposes. The
most productive in making silent movies were Italyd France but even in the United
States sprung up several Shakespeaadaptations. The movies were very similar to the
theatre except the sound. The camera was not mawvidgt was shooting the actors from
the frontal viewpoint only.

However, in the twentieth century the technologéshe cinema were improved
and the competition between theatre and cinemaid@as. The theatres tried to reach the
perfect realism but it proved that they cannot berealistic as the cinema. From that
reason they came back to their simplicity of thedtethan era. They used bare stage and

curtain as the only properties on the stage. (Hegich4-25)

2.2.1. Silent Movie - the First Adaptation of King Lear

During the history of the silent movie was madevesal adaptations on
Shakespeats playKing Lear. The first movie adaptation dfing Learever was directed
by Gerolamo Lo Savio in Italy in 1910. The film taspproximately sixteen minutes and
is accompanied by the piano play. The camera fonstin the way | described in the
previous chapter. It is not moving and takes petanly from frontal point view. As a
consequence it reminds more of theatre than m&ugorisingly the film is not black and
white. Very significant role in this film have plaith colours. For example when Lear
gets mad in Cordelia, the whole screen turns puxplsupport the expression of L&ar
anger. But the colours do not reach such perfeadmithey do nowadays. The movie is
interlarded by explanation signs to help the vietwannderstand the plot of the movie. The
plot was contracted to the main events but it kieptmajor idea. Savio also put the accent
on the costumes of the actors. (Lang) Although mawie is silent and short, it is greatly

comprehensible and fascinating.

2.3. Shakespeare and the Talking Movie
In this chapter | will provide some general infaton about the rise of the talking
movie and the most famous adaptationkiofy Lear. The era of the silent movie brought a
huge number of adaptations, but it is nothing tmpare with the era of talking movie. In

this era the most significant movies came intotexise. The development in technology
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enabled the cinema to provide not only the pictoué even sound in quite acceptable
quality. But that was not easy at the beginninghddigh the directors have possibility to
make a talking movie, sometimes they chose noséoitu The reasons are simple. First, it
was too expensive and second, there were problethstine Shakespedre texts. The
directors asked the question if it is appropriateuse the Elizabethan language for the
medium of cinema. There would be a risk that peogeld not understand it. (Hatchuel
15)

Before | describe the major adaptationKofg Lear, it is important to learn what

this term actually means. As Sarah Hatchuel wittdger book:

It is relatively easy to define what a screenpaakion is. It has been shot on
film and has been shown in a cinema on big scideneover it takes
advantage of the possibilities offered by ediamgl camera effects to
present a personal and highly subjective visiahe play. (15)

Hatchuel also identifies four types of adaptatidtisst type of adaptation is a movie which
uses the original English text from some of the Kékpearts play. Second type of
adaptation is a movie which uses a translationhef driginal text. Among this type of
adaptations belongs moviRandirected by Akira Kurosawa in 1985 King Leardirected

by Grigori Kozinstev in 1970. Third type of adajatis a movie which plot is inspired by
Shakespeats play. This is for example American moWeng of Texaddirected by Uli
Edel in 2002. The last types of adaptation are e®in which the actors are supposed to
play a part in Shakespe&elay or they teach about it. In these moviesstbey does not
follow the plot of a play but extracts from Shakesps play appear in some scenes.
(Hatchuel 16-18)

2.3.1. King Lear - Movie Adaptations

My aim in this chapter is to briefly describe th@st famous film adaptations of
King Lear. During the years there was shot an enormous nuafliéng Learadaptations
but it is not my intention to describe them althose four movies which | will describe,
Korol Lir directed by Grigori Kozinsteing Leardirected by Peter BrooKing of Texas
directed by Uli Edel and Thousand Acredirected by Jocelyn Moorhouse. | wittingly
omitted movieRandirected by Akira Kurosawa because | will dedicitehis movie the

rest of my thesis.



2.3.1.1. King Lear by Peter Brook

Peter Brooks King Lear is a black-and-white film adaptation of Shakesgear
King Lear, which was filmed in 1971, the same year as Kseewis Korol Lir. It is
probably the most famous and the most succességtation of the Shakespeaarama
King Lear The screenplay of BrodkKing Lear follows the original Shakespedasetext
but it is modified into a modern English to be ma@mprehensible for the modern
viewers. Brook also omits and rearranges some sceuakein principal he preserves the
story in the way as Shakespeare wrote it. He sestbry in Denmark in wild and frozen
waste land of Jutland. (Parlato)The scenes areostgapby frozen and gloomy nature as a
precursor of the hapless end of our charactersokBedso tried to make the film very
simple without any redundant subjects and instdachusic there are only crude sound
effects. He also used interesting visual effects. the story continues and individual
characters die, the screen becomes paler andyfinaths completely white when Lear
dies. (Canby) As the main representatives BrookedaBaul Scofield as King Lear, Irene
Worth as Gonerill, Susan Engel as Regan and Anse-Giabold as Cordelia. Film critics
indicate Brooks choice of actors as the main success of the filhey especially
appreciate the actor Paul Scofield, who has wonrdawar the best Shakespearean
performance of the 20th century by the Royal Shad¢ae Company. Unfortunately the
supporting cast did not get the chance to show skéras very much because of Brteok
cuts and his concentration on the main charactens American poet and film critic

Jonathan Henderson appreciate this film espedaligs originality. He wrote:

One fascinating aspect about the film is thaffiSltband Brook almost

never “play up” the drama. This is an extremelgdued Lear, and those
who appreciate the play for its thunderous emstioaging madness and the
often downright evil language might be disapp&ihtn this presentation.
Personally, | think it reveals a wonderfully fngserspective of the play. We
have Olivier and McKellen who are both superithie “classic” Lear mode,
but, as far as | know, there is no other Lele® Brook’s and Scofield’s on

screen.

2.3.1.2. A Thousand Acres by Jocelyne Moorhouse



A Thousand Acress an American movie directed by Jocelyne Mooreoukhis
drama is based on novel written by Jane Smiley lwvhlot is inspired Shakespe&selay
King Lear. The story is set in a farm in lowa which is agedy of the family Cook. The
owner of the farm Larry Cook (Jason Robards) is mmest powerful farmer in the
neighbourhood and he has three daughters. Oneeddgdides to divide his farm into three
parts. One part for each daughter. The two daugihRwse (Michele Pfeiffer) and Ginny
(Jessica Lange) agree with him. But as it iKing Lear, the youngest daughter, Caroline
(Jennifer Jason Leigh), deconstructs this idearylgets angry with her and therefore she
does not get her part of the farm. The farm fallh® two daughters who run it with their
husbands. And this moment is beginning of breakdofvtne Cook family. Between the
sisters who used to be best friends increase yiv@lontrary toKing Lear, all the male
characters are described in negative way. Anddttesf, Larry Cook, is the worst of them
all. We learn from Ginny and Rose that their fatbexually abused them when they were
little girls. Larry, as well as Lear, after loosingis farm becomes paranoid and
disillusioned. He hires Caroline, who works as\aylr, to sue the two daughters and get
his farm back. This moment divides the family farevGinny and Rose whose husbands
are gone start their new lives on their own.

As we can see from the pl@&, Thousand Acres not the exact adaptation §ing
Lear. According to Hatchuel we call this type of addipta “free” adaptation. The movie is
inspired by ShakespeaseplayKing Lear but it does not use the original text and it is se
in different culture and historical period. | firthis movie purely average, sometimes
boring, and sometimes interesting. Roger Ebert,ofmAmerican film critic and

playwright, wrote about this movie:

A Thousand Acreis an ungainly, undigested assembly of "woisessues,"
milling about within a half-baked retreadkKihg Lear. The film is so
unfocused that at the end of its very long 104utgs, | was unable to say
who | was supposed to like and who | was supptsédte - although |
could name several characters for whom | hacerbrigs at all... The
screenplay is based on a novel by Jane Smilagadnby me, which won
the Pulitzer Prize - which means that eitherrtbeel or the prize has been

done a great injustice.

2.3.1.3. King of Texas by Uli Edel



King of Texass another free adaptation of Shakespsakeng Lear The movie
takes place in Texas in 1840 but it was filmed in Mexico. The land baron, ddtear
(Patrick Stewart), is the wealthiest and most péwvenan in the territory. One day he
realizes he will not live forever therefore he des to divide his property among his three
daughters Susannah (Marcia Gay Harden), RebecaargiiaHolly) and the youngest
Claudia (Julie Cox). The only thing they have totd@et their part of Le&s property is to
tell him how loyal they are and how great theirdde him is. Susannah and Rebecca do
not have a problem with this task and tell theihéa what he wants to hear. But the
youngest daughter Claudie refuses to answer trestigun from the reason that her love
cannot be expressed by words. This statement madasvery angry and he banishes
Claudia of ranch although she was the only one dwlived with him for years and has
taken care of him. Claudia finds sanctuary by Margliving in the neighbourhood to her
father’s ranch. But as time continues Lear discowdrat a mistake he has made. His older
two daughters betray him and he has to leave tighrd.ear is wandering through the land
when the violent storm appeared. He is rescueddydungest daughter Claudia while his
unfaithful two daughters have a conflict with solexicans. (Williams)

This movie is a free adaptation King Lear As we can see the screenwriter
preserved the name Lear as a surname of the maiaathrs. The plot also remains similar
to the plot ofKing Learalthough it is set in another country in differéigtorical period.
Generally the film is not described as a preciodapgation. The film critic, David

Williams, wrote about this movie:

This was a valiant attempt, but not completelgcessful one, in bringing
Shakespeare back to the Old West. Unfortunatelas full of

unbelievable and unlikable characters who studhbl®und a bit too much
through uncomfortable and awkward dialogue. Airaning time of 95-
minutes, “King Lear” just doesn’t get the treatihbere he deserves, as we
jump around from plot point to plot point and eeveally pause to

understand the intricacy of the tale.

2.3.1.4. Korol Lir by Grigori Kozintsev
The Russian director Grigori Kozintsev made a fikarol Lir in 1970 as his
second adaptation from Shakespeare. It was the gaarein which Peter Brook was

making his own adaptation dKing Lear (Manwell 84) His first adaptation from
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Shakespeare wdsamletwhich is also better known in the world of cinerkazintsevs
Korol Lir is an example of adaptations which use the traasl&rom the original text. In
this case it is a translation from English to Rasdanguage based on translation of Boris
Pasternak. We have two types of translation, motiammslation and more academically
correct line-by-line translation. Kozintsev pretsirthe modern translation to optimize the
movie to the modern viewers. (Cummings) Kozintsevtee story in Baltic location, no
the river Narwa in Estonia in the castle from &ft¢h century. The plot of Kozintsev
Korol Lir is almost identical witkKing Lear from Shakespeare. In the title roles, we can
see Yuri Yarvet as King Lear, Elza Radzina as Gbnésalina Volchek as Regan,
Valentina Shendrikova as Cordelia and Oleg Dal @sl.FThe film lasts more than two
hours and it is black-and-white. Kozintsev was ianid and long-time co-operator with
Shostakovich whose music he used in the film toedimk the story which increased the
impression on the viewer. The film critics dendterol Lir as the one of the most
successful adaptations of Shakespaafeng Lear As the most outstanding scene of the
film they indicate the storm scene. Kozintsev hilindescribed his film as: "A generalized

picture of a civilization heading towards doom."

3. King Lear - Genesis

King Learis a tragedy written by William Shakespeare prdpaktween the years
1605-1606. AlthouglKing Learis one of the most interesting and most imporpdays of
Shakespeare, the story of it is not exactly origiWhen Shakespeare wrote this play, he
was influenced by many other stories and histos@nts. One of the stories which have
influenced the plot oKing Learis a story called’he Proud Kingln this story the kint
identity is stolen while he is swimming in the lakée has to live amongst the poor and
nobody recognize him. His duties are overtakenrbwaragel. By living with the poor, the
king realizes how arrogant he used to be. ThisaeHreness gets him back to his royalty
power. The other story is about king Nabuchodonesw had a dream about harvest tree.
He is told that he will be banished from the peapid he will live with the cattle. After a
certain time Nabuchodonosor who had become lunesime back to the normal state.
Contrary to Lear, Nabuchodonosor retrieved hispaster.

HoweverKing Learwas influenced also by the biblical text about.Jiie story of
Job served to Shakespeare as a model ford eaffering. But contrary to Job who lived
for the rest of his life happy and in wealth, Usadestiny is rather tragic. (Hilsky 12-14)

As | have already mentioned earlier in this chgféiakespeare was also inspired by some
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historical events. The events, which inspired Sbp&are, are listed in books written by
Geoffrey Monmouth and Raphael Holinshed. Geoffrepnmoutlis Historia Regum
Britanniaewaswritten in 1136. The Monmoutk book narrates the history of the kings of
Britons from king Brutus to the king Cadvallademméng others there is also a chapter
about king named Leir who: "...was without maleuessbut had three daughters, whose
names were Gonorilla, Regau, and Cordeilla, of whemwvas dotingly fond, but especially
of his youngest, Cordeilla.” (28) King Leir was @nsof king Bladud, who became a king
in 863 BC and was also a legendary founder of ityeBath. This is the first reference to
the existence of king Lear ever. The HolinslseobokChroniclescontains many historical
events of England, Scotland and Ireland. One ofhiktorical events is a reign of king
Leir, the son of Bladud and father of three daughtélolinshed story of king Leir is
almost identical with Monmouth story and Leir "was admitted ruler ouer the Bmia, in
the yeare of the world 3105". (416)

The other event which probably inspired Shakespesas the event which
happened in London around year 1603. There was ealled Brian Annesley. He had
three daughters and the name of his youngest dauglas Cordell. She defended his
father, while the eldest daughter was trying tocf@on him as irresponsible and to take
over his property. Although there are parables Withg Lear, we have no proof that
Shakespeare knew about Brian Annesley and wasr@usply his family. Also the name
Cordell could be concurrence of circumstances sittee name Cordell, Cordelia,
Cordeilla, Cordella etc. was a very popular namé&mngland. The other factors which
influenced Shakespeare when writidng Learwas also politic and society. Shakespeare
lived during the reign of king Jacob I. who struggylfor unification Of England and
Scotland. But parliament protested against him Jawbb was compared to the thunderer
Jove. Consequently Lear was perceived by some @asph hidden political allusion. And
the last important factor which influenced Shakespavas the mentality of the society.
On of the movements in the Shakespearean societyheaself-cognition. People believed
that the best way to self-cognition is the suffgriAnd there is a lot of suffering iking
Lear. The other movement is the Renaissance scepticidm. Renaissance sceptics
presumed that the prevision is not infallible, ttia soul is not immortal and that the
God's work is actually natute work. And Lear speaks about all these thingsig: h
speeches. (Hilsky 14-24) All these things which mw@ntioned below were more or less

inspiration for Shakespeare to wriKeng Lear.
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4. General differences betweeing Lear and Ran

The first main difference is in the number of pl&ting Lear consists of two plots,
where one is concerned about the Ledamily, while the other is concerned with the
family of Gloucester. FoKing Learthese two plots are mutually dependent sinceditle f
of the several family members intermingle with eather. On the other side, Kurosawa
completely omitted the second part of the story #pgpears iKing Lear. However he also
developed the secondary characters which haveaimmore important role than their
equivalents irkKing Lear. The fitting example is the character of Lady Ka@&idRanand
the character of the Duke of Albanyking Lear. The actions of Lady Kaede have more
significant impact on Hidetoira family than the actions of the Duke of Albany lerar's
family.

The second main difference is in the family its@fhile Lear has three daughters,
Hidetora has three sons. This difference is duegh® diverse initial inspiration of
Shakespeare and of Akira Kurosawa. Shakespearetwsesburces to create the story of
King Lear. One of the sources Historia Regum Britanniagvritten in 1136 by Geoffrey
Monmouth and the second@hronicleswritten in 1577 by Raphael Holinshed. Both these
sources cover the story of king Leir, who livedward 800BC. This king Leir had three
daughters, Gonerilla, Regau and Cordeilla. It igia@ls, that the similarity of the names is
not an accident, but that Shakespeare really baisestory on real historical event. And so
did Kurosawa. AlthougiiRanis an adaptation dfing Lear, Kurosawas initial inspiration
comes from entirely different source. Kurosawa Hlhsadmitted that as his initial
inspiration served the old Japanese legend aboui Motonari and his three sons.
Motonari was a daimyo, powerful warlord in pre-moddapan, living in years 1497 to
1571. After Motonars predecessors had died under strange circumstamedgecame a
head of the Mori clan and later he became a Lor&afiyama. There is a legend of
Motonari and his three sons. It is called "The lrey®f the Three Arrows". Motonari
distributed three arrows among his three sons akddathem to break it. After breaking
them apart, Motonari gave each son three arrowsaaked them to do the same as with
the one arrow. None of them was able to break tapant. The purpose of this action was
to show his sons that since they stay togethemeocan break them. Ranwe can see a
scene where Hidetora teaches their sons exacyleéeson. Therefore there is no doubt
thatRanreally is inspired by this legend and it also seras the explanation why Hidetora
has three sons instead of three daughters. Desipites difference, Kurosawa preserved

the faith of the family as it is iKing Lear.
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The other differences are closely related to eatbler. And these differences are
time, place and culture. Although there is no mfee to exact day iking Lear,
according to Shakespeare sources of Holinshed amaduth, we presumed that the story
takes place around the year 800BC in England. fifmis is the inception of the Iron Age
in England. Contrary t&ing Lear, Kurosawas Ranis set in completely different historical
period. As | have already mentioned above the prinspiration for Kurosawa Ranwas
the old Japanese legend of Mori Motonari and hisetsons. Mori Motonari lived during
the 16th century and Kurosawa also decided tcheestory in the 16th century, which was
the period of feudal Japan and samurais. And aswprd Bonnie Melchior: "Initially,
Kurosawa did not conceive of his film as a versainLear, but as he worked on the
screenplay, he noticed the parallels and intemstiiem."@2)

The last main difference | intend to mention i® tlanguage. InKing Lear
Shakespeare uses three types of language, blasé, rymed verse and prose. And it is
not unusual that one character speaks in verse el other character responds in prose.
The most common languageKing Learis blank verse composed in iambic pentameter. It
is spoken mainly by the higher nobles. The otheratters usually use prose or rhymed
verse when speaking. The rhymed verse is typigagcally for the Fool. Although in
Shakespeats time was convention to write plays in verse, taetad to use prose to break
this custom and to prove his originality. Sometintes used prose in his plays to
distinguish between the lower class and the higit@ss whereas the prose was used
usually by the lower class. But he did not applg teay in every play. He often inserted
prose between the verses to make his charactess nealistic. The switch from prose and
to poetry also indicates some change in the playprbse Shakespeare frequently used
wordplay such as alliteration, repetition or pu@hnson) According to Shakespéare
ability to work with words it is not surprising & considered as a master of words. But on
the other side to understand Shakespsdemguage may be challenging for many people.
Contrary to Shakespeare, Kurosawa cannot be coadi@s a master of words. According
to the English screenplay Bfan which created Kurosawa by himself, the languaggsiun
Ran does not bear any traces of uniqueness. Kurosaseal uhe modern easily
understandable language. On the other side, whaiakenot able to express by words, he
did by images. He fully utilised the advantage led modern technology and some of his
shots are breathtaking. Especially the ones oflipmnese magnificent nature. Therefore
as Shakespeare is considered as master of wordesaa could be considered as a

master of images.
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As we can see from the previous paragraphs, thergkedifferences betwedfing
Lear and Ran are indeed significanRan is very modern version dfing Lear, which
would not be understandable in Shakespearean woBigt it is possible to put them both
on the same level, considering their complexity eowohprehensibility.

5. The Characterisation of the Main Characters
5.1. Taro/Gonerill

Taro is, as well as Gonerill, the eldest offsprafchis father. As the eldest of the
three brothers, he is established to be Hid&osauccessor. His character is fairly
predictable. At the very beginning of the movie, dezuses Saburo of vilification their
father, but when Hidetora falls asleep, he leaggsther with Jiro, while Saburo takes care
of Hidetora by himself. A few moments later, wheidétora has a speech to his sons about
dividing the kingdom, he defends his father agaBedburds offensive but faithful words.
But it is not because he loves his father and wemsotect him, but because he wants to
gain fathets inclination for himself. And he is successfultins way, because Hidetora
proclaims him the new landlord. At first Taro preds that this task is unthinkable for him,
that he is not able to overtake the reign. But tnly a dissemblance to impress Hidet®ra
feelings.

However Taro is content with his new position bh& has a serious conversation
with his wife, Lady Kaede. She is at the birth loé twar between the brothers and father.
The conversation between Taro and Lady Kaede prohas Tards mind is easily
suggestible. Lady Kaede by saying the right wondsiges in Taro the new ambition to
overtake all fathés power and to become a new head of Ichimonji claerat example of

the preceding statement is the following dialogMeein Taro and Lady Kaede:

TARO: But Father said that he would keep
the title and forms of lordship...

KAEDE: Without the forms you are just a
shadow.

TARO: What do you mean? Father definitely
said that the headship would go to
me.

KAEDE: Then behave like itRan
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Taro may appear as a strong personality but inffaes under the influence of Lady Kaede
who actually runs their household. Quite soon himgg#he opportunity to betray and
deceive his father. While Kyoami, Hidetésafool, is making fun of Taro, one of the
Taro's soldiers attempts to kill him. But he fails sirtoe is killed by Hidetora. Taro is
resentful with his father and shows him no respgcletting Lady Kaede to sit in higher
position than Hidetora. He also forces him to sigrew contract about Taro being the only
head of Ichimonji clan. Taro arguments this coritkaith words which he was told from
Lady Kaede which only proves my preceding statemetitout Lady Kaede being in
control of him.

To be sure that his father will not unite with bi®ther Jiro, he sends a latter to Jiro
in which he provides him false information. He krsothat the union of Hidetora and Jiro
would cause him a lot of troubles. As he becomeshigad of Ichimonji clan, his avidity
arouses. To the advice of Lady Kaede he decidexc¢apy the third castle which was
supposed to be Sabusocastle. Unfortunately for him, he does not knbat this brother
Jiro makes the same decision. They collide in fadrthe gate of the third castle and Taro
is killed.

There is offering the question whether Taro wdwdgte made the same decision if
he was not married to Lady Kaede. It is very preshimthat he would have been content
with his fathets decision and that he would have lived in peadk his brothers, since he
never though of the betrayal until Lady Kaede spiakbim. But we will never know for
sure the answer for this question.

Gonerill is the eldest daughter of King Lear. Aasl we can discover during the
play, she is also the most evil daughter. Her petity could be described by words like
jealous, malicious, ungrateful, greedy, mean, &tcwe learn at the beginning of the play,
she is married to the Duke of Albany. Together tlbyain one third of the kingdom,
which has Lear decided to divide amongst his tlit@eghters. All she has to do is to
express her love towards her father. This is trst fime in the play, when she lies. She
says she loves him "beyond all manner of “so mU@H, 60), but it is not true, since the
only person she loves is herself. Neverthelesslibsrare awarded by the third of the
kingdom.

However she has no respect for the power of farilizen Lear decides to banish
Cordelia, Gonerill feels gloat. This gloat is cadi®y the jealousy Cordelia, since she was
the youngest and the most favourite child of tliaiher. She also realizes that Cordelia

knows about her real feelings and intentions:
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The jewels of our father, with washed eyes
Cordelia leaves you. | know what you are;

And, like a sister, am most loath to call

Your faults as they are named. (Act I.1, 267-270)

Now it would by possible to say that Gonerill ispipy that Cordelia left, because
she can be Lea favourite daughter now, but it is not true. Gdhdoes not care how the
father feels about her any more, the only thing saees about is the power and the
property. Therefore she comes with the plan hodidgpose of Lear and his knights which

he decided to keep. Her plan sounds:

Put on what weary negligence you please,

You and your fellows.’tl have it come to question.
If he distate it let him to my sister,

Whose mind and mine | know in that are one,
Not to be overruled. Idle old man,

That still would manage those authorities

That he hath given away! ... (Act 1.3, 13-19)

From this passage we also learn about the warmamship with her sister Regan, who is
almost as evil as Gonerill. Together they decideatquit Lear of his power and his
authorities and get this power for themselvess Ipassible that Goneril warm feelings
towards her sister are real at the beginning, butelearn at the end of the play they hate
each other. After she banishes Lear out of hete;astte writes a letter to Regan to warn
her about behaviour of fathierknights and of their father himself. This actsiitl proves
Gonerill's sympathy to Regan, which causes Leheartbreak.

During the whole play, Gonerill appears as a chesrtless woman, with strong
personality. She has a husband who used to lovartehonour her but she pushed him
away by her actions. It seems that she is not abllove somebody until she meets
Edmund. The main reason for her affection towarnds is undoubtedly his loyalty and
obedience. Although Gonerill is insidious, she doesrealize that she is being tricked by
Edmund. She thinks that his feelings for her arpuas as hers but in fact Edmund thinks

only how to help himself. Another reason for Gol&iaffection to Edmund may be that
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he is quite opposite of her husband. She thinksutatimimund that he is a great
representative of masculinity and braveness. Buthatend he is the reason of the
reluctance between the sisters. When Gonerill &e#rat her sistés husband is dead and
Edmund is with her, she feels jealousy and sheesddd to fight for him. Therefore later
when she meets Regan, they have a fight which enitisthe death of both of them.
Gonerill gives Regan a poison and Regan kills Gtneith a dagger. They both died
because of men they loved. But Edmund used thetmwibhout having any true feelings
for them. He just wanted to gain a power. It isqiole to say that the death of Gonerill is
kind of satisfaction. She has never done anythiogdgin her life. She turned back to
people who loved her and trusted to people whapett her. She appeared as very clever
person but in fact she was killed by her own fdolisss.

There are no many differences between "Baamd Gonerilk nature. They both are
cruel and heartless. But there is a differenceéhandrigin of their cruelty. While Taie
cruelty is invoked by Lady Kaede, Gonerill is crdedm her own decision. And while
Taro is rather controlled, Gonerill likes to bedantrol of everything. But they have a

common destiny, which is death caused by theiimgbl

5.2.Lady Kaede/Duke of Albany

Lady Kaede is one of the most interesting charadteRan She is the wife of
Hidetords eldest son Taro. Her equivalent in King Leahe Duke of Albany, husband to
Gonerill. But the Duke of Albany does not have sachimportant part ifKing Lear as
Lady Kaede has irRan She appears first after Hidetora has divided gosver and
property amongst his sons. And right from the beigio we can forecast which way her
character will take in the future. Her first woral® the proof to us, that she has strong and
dominating personality. She is moving to her newstlea but there are Hidetésmawives
inhibiting her way. She considers it as impermissiBhe says: "How rude! | am now the
lady of this castle. How dare they block my patfRan Although Lady Kaede has now
higher position in the Ichimoniji clan she is nall sbntent. Her true intention is to destroy
the Ichimoniji clan.

Although she may appear as a negative charaateradtion has roots in family
history. Her family was murdered by Lord Hidetoradahe also occupied their castle and
forced Lady Kaede to marry Taro. Therefore it i$ surprising that she wishes the death

of Hidetora and his sons. But instead of doingyitbrself she uses psychological tricks to
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control her husband and his actions. While Tarcoistent with what he has got, she tries
to find out the reason for him to want more antéeécome the only head of Ichimoniji clan.
She is very clever, she does not give orders to bat she uses words which have an
effect on Tarts pride and emotions. She ends her speech withswtbet Taro shall do
what he considers as the best way, but she knowsllheo what she told him to do.

However she is also incredibly confident whichpisssible to see in the scene
where she and Taro sit in the same room with Lacdgtdra, but she sits in higher position
than Hidetora as a wife of the future head of Iadmin clan. This is her way how to
demonstrate that she does not accept Lord Hidstatacision to remain the head of
Ichimonji clan. And she is fully satisfied because has full support of Taro and Lord
Hidetora is completely helpless. This is the fotther victories. But this decision brings
Taro in war with his younger brother Jiro and hesdiTards death is not what she
planned, at least not until he would Kill his fatlaead his brothers. When Jiro brings to her
Taro's hair and armour she pretends that she is desdstamt in fact she immediately
comes with new idea. Although she is full of anged she desires for revenge, she can
absolutely control herself when there are peopbeirad. But as soon as she is alone with
Jiro she puts a knife to his head and threats hiim death to prove him who is in charge
now.

As a widow she is supposed to cut her hair arlds®e the feminine part of her. She
refuses to live this way not only because of tlthca change of visage but especially that
she would have to do it for a man she was forcaddoy and she did not love. Therefore
she starts to blackmail Jiro to marry her and b Jro’s wife Lady Sue. It is quiet
surprising that she wants to kill Lady Sue sinaythoth have similar history. Lady Sse
family as well as Lady Kaede family was murdered by Lord Hidetora. It would be
understandable if Lady Kaede would have sympathly ady Sue but she does not have.
It proves that Lady Kaede has become completelytlesa person. Jiro is terrified by her
therefore he does not raise an objection when l&alyde commands Ji® counsellor
Kurogane to bring Lady Steehead. But Kurogane is the only one who seedrtaations
of Lady Kaede and he is not afraid to oppose hadylKaede is raving when he comes
back with the head of the statue instead of Shead. Kurogane brings the head of the fox
and he talks in metaphors about fox which destrayeeeral kingdoms, but in fact he
speaks about Lady Kaede. This is his way how tdohesl, that he does not serve her and

that he will fight against her.
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Meanwhile Jiro falls for Lady Kaede, because of steong personality and sex
appeal. She realizes her advantages and she refuse=et Jiro until she gets Lady 3ue
head. At the end she is killed by Kurogane but shesatisfied. She accomplished
everything she had resolved. She has got Lad{sShead and she destroyed the Ichimoniji

clan. Her last words in the movie are following:

It is not shallow or stupid. |
wanted to see this castle burn and
the House of Ichimoniji ruined by
the long grudge of my family. |
wanted to see all thisRan

She lived only for the revenge therefore when rineenge was done, she has found a
peace in her mind.

As | have already mentioned earlier in this chgpte equivalent to Lady Kaede in
King Learis the Duke of Albany, the husband of Gonerillefidnis a great difference of
personalities and actions between Lady Kaede antike of Albany. When the Duke of
Albany first appears on stage in Act |, he is ceefill and surprised with Gonesl|
reluctance towards Lear. Since the Duke of Albaay hot as important role King Lear
as Lady Kaede ifRRan he does not appear again until the Act 4. Headlreknows about
appalling actions and intentions of both sisteis lam is disguised by them.

He appears as a man with heart on the right sidength the great sense for family
traditions therefore the actions of Gonerill towanér own father are beyond all

understanding. The following extract is a proof @dus feeling towards Gonerill:

O Gonerill,
You are not worth the dust which the rude wind
Blows in your face. [l fear your disposition:
That nature which contemns its origin
Cannot be bordered certain in itself.
She that herself will silver and disbranch
From her material sap perforce must wither
And come to deadly use. (Act IV.2, 29-36)
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Although he would like to kill Gonerill, there &real gentleman in him, who would not
hurt a woman. He believes that God and justice puliish her as well as his brother-in-
law the Duke of Albany who was Redarhusband.

The Duke of Albany as well as Lady Kaede desimsrévenge but he wants to
revenge Lear and his friend the Earl of Gloucestet,to revenge on him as Lady Kaede
on Lord Hidetora. The rest of the time the DukeAtifany pretends that he stands on the
same side as his wife, Regan and Edmund. Bubnlisdissemblance which will help him
to arrest them. But he has a great sense for gusfithen there is a fight between Edgar
and Edmund, he forbids Edgar to kill Edmund whem&e a chance. First he wants to hear
Edmunds explanation. He is not as coldblooded and heards Lady Kaede. But when he
learns that both, Gonerill and Regan are deatlddes not feel any pity for them. In his
final speech he promises that all friends will leevarded and all enemies will get what
they deserve. His personality is very differennirbady Kaedé&s personality. He is right-
minded and tries to avoid the violence. Howevemfaeried Gonerill of his own accord
and his family was not murdered by Lear as Ladydeae Therefore he has no reason to
feel malignity towards Lear.

As a result we have two completely different cohtees. While Lady Kaede is cold,
heartless woman, who desires for revenge, the DtiR¢bany is utterly positive character.
He has no wrong intentions and absolutely no desirgpower, if it means to behave
against Lear. He is one of the minorities of chimacwho still regards family value and

does not let the evil prevail the good in him.

5.3.Jiro/Regan

Jiro is the most inconsistent character. It maydbe to the fact, that he is the
middle child of the three siblings. The middle dnéin have always the most difficult
position in the family. The youngest children hake full attention of their parents while
the eldest children already have their stable osiin the family. Therefore their life
could be characterised as one long fight. They afsen use the older siblings as their
models and compete with them. Because of that kheyw how to take the advantage of
the situation, they are adaptable, and they knom teonegotiate and to be diplomatic over
their siblings. (Taborska) Jiro has a lot of chegecof the middle child. At the beginning
of the movie, he remains quite inexpressive. We s that he always agrees with his
eldest brother Taro against Saburo. This factused due to the jealousy he feels towards

Saburo, since as a youngest son of Lord Hidetaasltalso the most favourite one. In
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front of their father, Jiro together with Taro adse&saburo for offending Lord Hidetora,
but as soon as Lord Hidetora falls asleep they toack to him and leave. The
protectiveness of the father is only the dissenddan

His inconsistent is very well noticeable in therse when Lord Hidetora decides to
impart the power to Taro. Although Jiro always tlsgdes against Saburo, now he is
forced to join his side, because he is not comiidetavith the idea of Taro being the head
of Ichimonji clan. But he immediately changes hgnion when he sees father’s anger

towards Saburo. He uses the right words to remaifethers goodwill:

Father, pay no attention to Saburo.
| feel the same way as Taro; we
long to be safe in our father’'s

arms. But the time has come for us,
in order to make your remaining
years peaceful, to stand in the

thick of the world’s arrowsRan

Consequently he is pleased when father banishegr@abecause Taro is now his only
rival. And he is decided to beat him. He is tiredbeing oppressed all his life and
encouraged by words of his counsellors, he dedml&dl his brother and to gain the rule
of the Ichimoniji clan for himself.

However Jiro does not fear Taro, but he fearsiifis, Lady Kaede. He realizes that
she is the real ruler in Tacastle. But first, he has to deal with Lord Hadat Since
Lord Hidetora has lost all his power, Jiro does med him anymore and reveals his true
feelings to him. He let Lord Hidetora leave whiel,he realizes later, was a mistake, since
the reunion of Lord Hidetora with Saburo would béifficulty for him. After killing Taro,
Jiro travels to Tars castle inform Lady Kaede about his death. Knowihgt he
eventually is not in the shadow of his brothensy feels new self confident. But it does not
last very long. As well as Taro, he falls underteoolnof Lady Kaede who blackmails him
to marry her and to kill Jirs wife, Lady Sue. All his life he was used to figlgt with his
brothers, but he is helpless against Lady Kaedefebies her and eventually falls for her.
At least they have the same target, although ehtiftem has for it different reason. While
he wants to gain the power, Lady Kaede wants teraleshe Ichimonji clan. And when

they learn, that Saburo comes for father, they ktimav this is their best chance to fulfil
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their dreams. Jiro sends Saburo into the trap wbdelses that Saburo and Lord Hidetora
die. But at the same time Jiro learns, that heifiédt the trap himself, Lady Sue and Lady
Kaede were killed and he is going to die as weleriually he realizes that they all were
betrayed by Lady Kaede. She is the only one whoamasin this war, while Jiro has lost
everything, family, wife, power and eventually liféiro as well as other family members
realizes too late, what mistakes he has done itifaisThat he let the evil in him prevall
the good.

Regan, as well as Jiro, suffers from middle clsijehdrome. The subject of her
jealousy and hate is especially her younger si€mdelia, who is not only the most
beloved daughter of Lear, but she is even offehedgreatest part of the kingdom. Regan
appears at the beginning of the play and she startappearance with the false words that
accompany her for the rest of the play. She usesdme lies as Gonerill to please her
father and to ensure she gets what she deserves.

Although she is pleased that Lear has banishedellar she is also worried about
his behaviour. She realizes that when he was aldbandon his beloved daughter, he can
be capable of anything. Therefore she immediat@lgtssto think of a plan with her sister,
what they will do with Lear. This act is an expiessof her ingratitude but also her
cautiousness. Then while Lear is staying with Gilineshe gets letters explaining the
quarrel between them. Although she has to secbeiigve her fathés letter, she decides
to prefer Gonerills explanation, because it fits better to her p&ime is very heartless.
When Lear, devastated of Goneésllbehaviour, comes to her for the solace, she
precipitates him into even greater gloominess bferd#ng her. She does not feel
threatened by him any more, therefore she hasasmneto pretend her love like she did at
the beginning of the play.

However Regan had always warm relationship witmésil and now it persists.
Together they keep working on the plan concernimggr tfather. But Regan has one great
advantage contrary to Gonerill. She has a full suppf her husband, the Duke of
Cornwall. During the play, the sisters become ewene and more cruel. Not even they let
their father wander in a storm, they also punisérgane who tries to help him. Redgan
cruelty culminates with the cold hearted killingeoof the servants. This act indicates us,
that she is capable of anything to keep the respedii now it may appear that love means
nothing for her. When her husband is killed, it meaothing for her. But it all changes
when she falls in love with Edmund. As we learmirber speech to Oswald, Gonésll

steward, their love was nothing but a deal at #garining:
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Therefore | do advise you take this note:
My lord is dead; Edmund and | have talked;
And more convenient is he for my hand

Than for your lady’s. You may gather more. (At 31-34)

But as the time continues she starts to love hilme & impressed with his strong
personality and she believes his lies. She belidves much that she decides to kill her
sister to prevent her to gain Edmund for herselit Before she kills her, she let hanged
Cordelia, whose death causes the death of Lear.shaddoes not feel any regrets. She is
still convinced that what she has done was righ8uk feels intrepidly, therefore she does
not pay attention to Gonerd evil intentions. She drinks her poison but be&ire dies she
kills Gonerill with the dagger. She could not dighnvthe knowledge that Gonerill will
have her happy ending with Edmund, it was all shated for herself.

As we can see in the previous paragraphs, thecteas of Jiro and Regan could be
described by very similar words. They both suffeoédhe reality that they were middle
children and they desperately desired for the attenof their fathers. But eventually
Regan appears as slightly stronger and more indep¢rperson than Jiro. The main
difference is that Jiro is controlled by Lady Kagddile Regan is independent from her

husband. But the other traits of character arellpara

5.4. Saburo/Cordelia

Saburo, as well as Cordelia, is the youngest eftkinee siblings. He is also the
most honest character as Cordeli&ing Lear. At the beginning of the movie, the viewers
might consider him as the most rude and disresylestih of Lord Hidetora. It is due to the
fact that he tries to decline his fattsedecisions. It is possible to say, that he hasitjind
to do it, since the decisions are concerned with. hiord Hidetora has got the offer of
Lord Ayabe and Lord Fujimaki to marry Saburo to afieheir daughters. And Saburo has
no right to decide by his own as well as his brrghgas no right to decide about their
wives. But he is not afraid to say how he feelsuabb Although he speaks in metaphor
about two hares to be eaten by Lord Hidetora, #gtha means the two daughters. It is
the first time when his voraciousness makes higefaand his brothers angry.

However immediately he proves that he is the amlg of the three brothers who

really loves and cares about his father. When Ittictbtora falls asleep, he is cutting some
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branches to protect sleeping father from the sdmjewthe other regardless leave. He
knows his father very well, therefore he is slightirrified when Lord Hidetora starts

express the feeling towards him. He immediatelpgadizes that there is something wrong
with him and he is worried about him. In contrastts brother Taro who tries to use this
situation for his own good. In the following scemken Lord Hidetora divides his territory

and power, Saburo might be considered as the fasulbyersive. Some people could say
that the reason for his actions against Lord Hidets that Taro is chosen as the future
head of Ichimonji clan and obtain the greatest pathe power. However Saburo does not
care about the power at all. He realizes, as thg ome, the consequences of father’s
decision. He understands that the reality of wegldifference than his father imagines it

is. He says:

I will tell you. First, just what

do you think this world is? This is
a world where men’s evil, cruel
instincts are exposed, where you
cannot live unless you throw aside
your humanity and all noble

feelings! Ran

He knows that the power of force is far strond@mtthe love inside the Ichimonji clan.
He tries to prevent from the disaster which suvelicome but he stays misunderstood as
usually.

The biggest difference between Cordelia and Salnomm the beginning to the
moment when are they banished is especially inr the#ans how to express their
disaccord. While Cordelia deals with the situatignthe silence, Saburo uses the exactly
opposite way. He thinks that the only way how tsotee the problem is to talk about it.
But at the end both this means have the same rehaltbanishment. When is Saburo
banished, he does not think what will happen to, luat he is worried what will happen to
his father. It is another proof of his love anddtty. At least he tries to convince Tango,
who has been banished along with Saburo, to go dadkprotect Lord Hidetora. Saburo
himself gain the support by an unexpected persord Ayabe offers him the harbour and
tells him that the offer to marry his daughter t8l valid. It is the only person who

appreciates the strength of Sabiarcharacter.
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The proof of Saburg good nature is also the loyalty of his knightsstéad of
living in the comfort of the Third castle and irethhome land, they choose to leave and
join Saburo in his new harbour. This situation eef$ the best English proverb "Like
master, like man." The Sabusonature reflects the nature of his knights. It mpyear that
Saburo has now new comfortable life with his supgraaind he does not have to care about
what happens home. But Saburo shows his decisisdnesafe his father and takes the
road to his homeland to save Lord Hidetora. Hdtrsiiatic, he does not want to gain the
reign of the land as his brothers, and all he @sks take his father to his new home to live
with him. When he is not allowed to he does notithgs to lay down his life for Lord
Hidetora, even though Lord Hidetora treated himlydde last time he saw him. He
realizes that his father went insane but contratyig brothers he does not want to use him,
but to help him.

But at the same time he is rather naive. Whenslidienly changes his mind and
allows him to take Lord Hidetora away, he belieligs. He is not able to recognize that it
is only Jirds man-trap how to capture him and Lord Hidetor&nable Jiro to have the
absolute power. At the end Saburo pays for higftriness with his own life. But before he
dies he reconciles with Lord Hidetora and his fatleo admits that all the time he was
right. These Hidetora words have for him greater value than the whatel land the
power. He dies with the feeling that his actionsenheen justified, therefore he dies with
the piece in his mind.

Cordelia is the youngest daughter of Lear. Anevadearn from Leds words, she
iIs his most favourite daughter. She could be desdriby words like love, honesty,
veracity and humbleness. She does not get a [gpaxfe in the play, but definitely she has
a great importance for it. As much as she is lowedis father, she is also hated by her
sisters. She has never committed an offence ag#iaest except being Lear favourite
daughter. But it all turns against her when shasised to express her love towards Lear.
She frankly despises her sisters when she hearsfatba and insincere words they use to
convince their father that their love is the greatedBut she says nothing, which is
characteristic word for her in the play. And whée $s offered to earn the greatest part of

the kingdom in exchange for her words she says:

CORDELIA: Nothing, my lord.
LEAR: Nothing?
CORDELIA: Nothing.
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LEAR: Nothing will come of nothing. Speak again.
CORDELIA: Unhappy that | am, | cannot heave
My heart into my mouth. | love your majesty

According to my bond, no more no less. (Act 8&;92)

This dialog is the beginning of the disaster of .edamily. Although Cordelia loves Lear
the most of the three sisters, she uses impropetsso convince her father. Therefore she
remains misunderstood and for the pleasure ofibtars, she has to leave.

Eventually she finds a shelter with the King o&ece, who as the only one admires
her honesty and veracity. Although her father diseéd her, her love and loyalty to him
remains resilient. When she leaves all she asked frer sisters is to love their father but
she already surmises their true intentions. Unfately her marriage with the King of
France is rather unhappy. It may be due to the faat she is still worried about her father
and his faith and cannot deal with the past. Algioher father rejected her, she thinks
about him all the time she is away from him.

When she learns that her sisters banished him frenkingdom, she immediately
goes to find him and help him. But again her lomd her pure intentions are rewarded by
the death sentence which was an order given bgiskrs. But she is very unselfish as we

can see in the following extract:

We are not he first
Who with best meaning have incurred the worst.
For thee, oppressed king, am | cast down;

Myself could else outfrown false Fortuadrown. (Act V.3, 3-6)

She is able to deal with the cruel destiny she biaisshe cannot stand the cruel destiny of
her father. Before her death she eventually eatheifs understanding and love, which is
the greatest gift she could have ever got.

Both characters of Saburo and Cordelia could kecrid®ed as honest, patient,
unselfish and brave. Although their intentions wtre purest of all, their destiny was
really tragic. Their good nature and unswervingel@and loyalty to their fathers caused
their early death. The only solace before theirtluemas the reconciliation with their

fathers.
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5.5.Lord Hidetora/Lear

The characters of Lord Hidetora and Lear are tlostnimportant as well as the
most interesting. They both go through the traosifrom happy ruler with three loving
children to the lunatic who has lost everythingltneed. At the beginning of the story,
Lord Hidetora appears as sane and conscious pefsamealizes his old age and his fading
strength; therefore he decides to hand over hestaihis eldest son Taro and spent the rest
of his life wandering between all his sons. For digective spectator this seems as a
reasonable thing to do, but not for his sons. Téleyddered by his decision and try to
dissuade their father from such a resolution. BbtlevTaro and Jiro submit to fathsr
orders, Saburo insist on his opinion, that hisdath making a big mistake:

You have spilled

so much human blood you cannot
measure it. You have lived without
mercy or pity. But Father, we, too,
are children of this degraded age
of strife; you do not know what we
may be thinking - “my dear
children,” you think. To me,
Father, you are none other than a

madman - a senile old madmaRag)

Lord Hidetora is by all means a very proud mais logical, that he cannot acquiesce such
behaviour. Therefore he banishes his youngest avst beloved son. Unfortunately he
does not anticipate that this decision is the begmof the end of the Ichimoniji clan.
Although Lord Hidetora is an experienced warriad dne knows best by himself
that the desire for power has destroyed more tharfamily, he still has naive ideas about
his own family. The detection of the reality hask®n his heart. The lost of his youngest
and most beloved son has hurt him a lot but it ®ekas the right thing to do. But instead
of suffering, Lord Hidetora decides to spread Wisrdion among his other two sons, Jiro
and Taro. Too early as well as too late he realthes something has changed in the
behaviour of his son Taro toward his father. Thstfindication of this change is the
disrespect of Lady Kaede towards Lord Hitetsravives. His suspicion is confirmed later

that evening, when is he invited to the family nmegetith Taro and his wife Lady Kaede.
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Lady Kaede sits in higher position than Lord Hidatahich he considers as the greatest
demonstration of Taro’s and Lady Kaeddisrespect towards him. But it is not the end of
his humiliation. Taro makes him to sign a contrabbut Hidetora handing over his
absolute power and authority to Taro. This is aeotsignificant shock for Hidetois
spirit. But still, Lord Hidetora does not blame Isieif for banishing Saburo, but he blames
himself for trusting Taro. Eventually Lord Hidetoeaves Taro to find consolation with
his third son Jiro.

At Jiro’s castle, we learn new information about Lord Hdgs past as a warrior.
This new information concerns his cruelty. The leassed to belong to Lady Sue and her
family. But Lord Hidetora murdered her family extéady Sués brother, whom he made
blind and banished from his castle. Consequentlgaseforced Lady Sue to marry his son
Jiro. But form his current visit of Jite castle we learn that his relationship towardsylLad
Sue has changed a lot. As soon as he gets toshe,da does not want to see his son Jiro,
but he insists on seeing Lady Sue first. He deegdyets what he has done to her family
and urges her to hate him. He would bare her hateerbthan her smile and kindness,
because he realizes what terrible things he has ttoher. But Lady Sue refuses to satisfy
Lord Hidetoras wishes because she finds her conciliation irpthesing of Buddha. Lady
Kaede as well as Buddha has reached the liberitbom sorrow. This information makes
Lord Hidetora very angry, because he feels betrdygdBuddha. Unlike Lear, Lord
Hidetora is devoted to religion, which is charaister for Japaese culture. He understands
the disloyalty of his sons as a failure of Buddheommitment and he looses his faith.
After meeting Lady Sue, Lord Hidetora finds his shio. In hope to gain his sympathy,
Lord Hidetora tries to explain him what happenedween him and Taro. But Jiro
interrupts him and explains that Taro has alreadylagned him everything. Further he
claims that the behaviour of his father and hisghts is inexcusable and it cannot be
tolerated. Suddenly Lord Hidetora realizes thahews last son has turned against him and
his life has lost meaning.

This is enough. | understand.
You are not in the least different
from Taro. You, too, want to get
rid of me. Ran
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Now is the time, when Lord Hidetora starts to imsglthat he trusted to the wrong
sons and he rejected the only son who had goodtiobts with him. The lost of his three
sons is the cause of his lunatic behaviour. Lordektira refuses to visit the Third castle
which was supposed to belong to Saburo, since hfragl of Saburs knights. He rather
stays hungry in wilderness with his suite. The prfohis lost mind is his refusal of the
food, which was brought by Tango. The last remahsis sanity is proven by his
consciousness about his situation, he even calsdif a fool. Thanks to Tango, Lord
Hidetora also learns about Sablsrprotectiveness of him. But instead of finding éap
this piece of information, Lord Hidetora falls intkwen deeper depression. Eventually Lord
Hidetora decides to go to the third castle. Therditds out that he is encircled by Tao
and Jirés army and with the cognition that he has nothilsg & loose, he waits for the
death. Suddenly he finds out his last remains tfpseservation and he manages to
escape. The knights leave him to go freely, simesy tare terrified of his appearance.
Going out of the burning castle, Lord Hidetora Isdike a ghost. His transmission into a
lunatic person has been completed.

In the following parts of the movie, Lord Hidetdoahaves like a lunatic. He does
not realise what is the reality and what is hisyanlagination. He is hunted by Sabigo
ghost, he sees them all dying. There is a storsiaiin which Lord Hidetora would have
probably died, but Tango and Kyoami find a shefiberthem. Their shelter, a small cabin,
belongs to Lady Sue brother. The brother, which has lost his sightabee of Lord
Hidetora. It is ironic that Lord Hidetora has besdhthe time saved by people whom he
hurt, while his own sons have turned against himotAer irony is that after the storm he
finds the shelter in the castle which was burnedrdbecause of Lord Hidetdsaorder. He
still does not realise the reality. He survivesyahlanks to the presence of Kyoami, whose
loyalty to Lord Hidetora is unswerving. While Tangowes for Saburo, Lord Hidetora
remains in the ruins of the castle. He describesrtiins as: "nothing but empty space
above the walls."Kan It is more than probable, that this statemenorgd more to his
condition than to the condition of the castle.

At the final part of the movie, Lord Hidetora iaved by Saburo. When he sees
him, he thinks he is death, but suddenly he reslikat this is reality and he runs away
from Saburo. He has no idea how to deal with thisason, he feels so ashamed for his

former behaviour.

| wish you to forget my cruel
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attitude toward you. | hope you can
forgive me. | was a stupid old
fool! (Ran

Eventually it comes to reconciliation between hind &aburo. Lord Hidetora feels happy
again and sees a new hope in his future. He hasalbsigns of his former lunatic
behaviour. But on their way home, Saburo is killedrd Hidetoras heart cannot stand
such a sorrow and Lord Hidetora dies because ef gn the corpse of his youngest and
most beloved son.

Lear as well as Lord Hidetora is the most manifchdracter. At the beginning of
the play he appears as an old, trustful man, waltyreves his daughters and he would do
anything for them. As a proof of his love, he desido divide his kingdom amongst them.
In return he does not ask anything but the expoasef their love towards him. He is
convinced that this task is not difficult at alldahis conviction increases when Gonerill
and Regan fulfil this task according to his exptetes. There is only one daughter left, his
youngest and most beloved Cordelia, who is offéhedgreatest part of the kingdom in
exchange for her love. But Léarconsternation of her answer is colossal. Firstaraot
believe what he had heard and he tries to inspicedélia for new answer, but
unsuccessfully. His heart is broken and he dedmésnish Cordelia.

Since that time he is decided to live for a whiieh Gonerill and then with Regan.
His only wish is to keep his suite and to be prediavith food and comfort of their castles.
But soon, while living with Gonerill, he realiselsat something has change in the way
people treat him. The servants do not treat hinm \great respect and he feels neglected

which offends him:

Does any here know me? This is not Lear.

Does Lear walk thus, speak thus? Where are bis%ey
Either his notion weakens, his discernings

Are lethargied - Ha! Waking? “Tis not so!

Who is it that can tell me who | am? (Act 1.4,12225)

His only consolation is the Fool, but only untd ktarts to insult him because of banishing
Cordelia. Lear starts to realise that the Foebords are veracious but his pride does not

allow him to admit it. Lear is concerned about Gdh's permanent bad mood, but all he
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hears from her is that he and his suite is theoreadis caring is rewarded by insult. His
love is immediately turned to pure hate. His hesalroken for the second time but he still
has naive idea that his last daughter Regan waiticstor him. Therefore he leaves Gonerill
to live with Regan.

But he even does not talk with Regan and he ajréaels another betrayal. It is
because of the way how they treated his couriers@® as he meets Regan he looks for
understanding with her, but all he gets is disrespad more insults. He tries to preserve
last remains of his pride, therefore he decidestioer live outside without food and roof
above his head. It is the beginning of his madnédsave full cause of weeping; but this
heart/ Shall break into a hundred thousand flaw=r® I'll weep. O Fool, | shall go mad!"
(Act 11.4, 281-283) As Lear wanders through thedaiiness in the storms, he turns his
anger against the nature. Lear is not devoteditfioe as Lord Hidetora, therefore he does
not try to blame God from his sorrow. Nature islion a sort of religion. He blames it for
giving birth to all ungrateful persons. The Fodksrto persuade him to go back and
apologise to his daughters, since the storm isngeteally strong. But Lear feels more
comfortable with the lightning than with his daugtst who betrayed him. He already has
signs of his madness and he feels that his lifddsigpurpose.

Lear wanders in the storm with the Fool and witenK The storm could be a
metaphor for his mind which is stormy and incoresist Desperate Lear speaks nonsense
and his monologs are full of regrets of having saakel and ungrateful daughters. This
time he is not angry at the Fool for calling hinfoal, because he already realises that he
really is one. He imagines himself a trial wheeeskntences his daughters for the betrayal.
He does not know what the reality is anymore.

In the state of his greatest madness he meetshsittiaughter Cordelia, who came
to save him. When he sees her, he thinks he ihdwat she is a ghost. He does not
understand her appearance and her attends to sayeihce he thinks she really has a
reason to hate for what he has done to her. Aaegrth the behaviour of his other
daughters, who did not have a reason to treat heanwtay they did, he does not expect

Cordelia to forgive him.

Be your tears wet? Yes, faith! | pray, weep not.
If you have poison for me | will drink it.
| know you do not love me, for your sisters

Have, as | do remember, done me wrong.
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You have some cause; they have not. (Act IV.775)L

Before Cordelia is put to the prison he asks heggiveness and he realises that this is the
end of everything. The cruelty of his other daughteas reached the top and now they are
both sentenced to death. After Cordaideath Lear realises that it is his entire febitte
was his only reason to live and now when she igl tieacannot stand the feeling that she is
dead because of him. His grief is too great to \wih it, therefore he dies.

As a result, Kurosawa preserves the characteroad Hidetora in the same way
Shakespeare created king Lear. Two old men, whawie Ihejected their only children who
loved them and have preferred children with badntibns. Their expectations and naive
ideas about them have made lunatic persons of tAdimough it seemed that they will
have their happy reconciliation with their youngestspring at the end of the story,
everything turned bad and they both died togethtr tveir beloved children.

5.6. Kyoami/The Fool

The integral part of every court was from time iemorial the character of the
fool. We can retrace the birth of this professiorthe ancient Greek and Rome where the
fool was important part of the theatre and his tagks to amuse the audience.
Subsequently the fools commenced to be hired byctugt to amuse the king and his
dependent people. But the role of the fool wasamy to amuse the king, very often he
also became an advisor, confessor, confidant ahchfrequently a friend and conscience
of the king. In pursuance of this the fool becamerseparable aide of every king who
followed him everywhere even in the war. (Ki&)

The character of the fool belongs to the mogregting as in the plding Learso
in the movieRan The fool inKing Lear is not the first and only fool which has
Shakespeare created. This character appears iraset’/&hakespeate play, e.gAs You
Like It, Hamlet, Othello, Romeo and Julietc. All fools and clowns in his plays are
characterized by the similar behaviour and nafliney all are smart and very loyal to their
lords. American writer Isaac Asimov wrote in hisoktAsimov's Guide To Shakespeare
"That, of course, is the great secrete of the ssfakfool-that he is no fool at 8i{18) But
at the same time they are the only one not afi@isal the true even if it is unpleasant.
Sometimes their arrogance knows no bounds andatteegot afraid to insult their lord.
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Contrary to Leds Fool, Hidetorss fool named Kyoami appears at the very
beginning of the movie and leaves at the end ohtbeie after Hidetors death. Kyoami
as well as Leas fool is very loyal to his lord Hidetora but | leamot noticed such essential
connection between Kyoami and Saburo as it wasdmivCordelia and the Fool. In fact in
the scene at the beginning of the movie Kyoami sefeightened by Saburo, when he goes
with the sword to cut couple of branches to hidseging Hidetora from the sun. But
Kyoamfi’s loyalty to Hidetora is as tight as the Pedbyalty to Lear. Although he insults
him by calling him fool and telling him how unwise was in making his decisions, he
follows him anywhere he goes. Even when he is telpdeave him, his feelings of love
and care about Hidetora are stronger. There isrmanbin the movie when Kyoami is left
by Hidetora to stay only with Hidetosa counsellor Tango. And when it comes to
reunification of these two characters, Hidetora'ental state is very critical. Although
Kyoami makes fun of Hidetotia state, he takes care of him. Now their relatignsbuld
be described as between parent and child, wherenKiys the parent and Hidetora is the
child. But it is also the time when Kyoamiboldness culminates. The reason of Kydami
words is not to insult Hidetora but to provoke himmbe the man he used to be. The

following extract is a suitable example of onelod Kyoamis speeches to Hidetora:

Heaven and earth have turned upside
down. | was mad and made him laugh
before. But nowheis mad and makes
melaugh. Come, do not be silent.

Say something. You speak of
nonsense; | speak of truth. Let us

see if our conversation can

continue smoothly. NowRan

The Kyoamis feelings to Hidetora culminate in the very movswene where Hidetora
dies because of grief over the death of his younges Saburo. Kyoami kneels crying
beyond the corpse of Hidetora and he sees no pbinting when the life is so cruel and
unfair.

Among others Kyoams very important function in the movie is the cdidaior of

the family. It was him who found Saburo and broughm back to his already lunatic
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father. Thanks to Kyoami, Hidetora reconciled wgaburo and reached the peace in his
mind, even though it was only for the time than®8alwas killed.

The Fool in King Lear is sort of mysterious chagacHe appears on the stage in
Act 1.4 and he disappears in Act 111.6 and we do kilow what happened to him, because
it is not mentioned in the play. According to Leafinal statement: " And my poor fool is
hanged!"(Act V.3), we can assume that he was kilRd this statement may also refer to
Cordelia, since the Fool always appears in texthwdapital letter. Therefore the
circumstance of the Fool stays shrouded in myst&gy.l mentioned Cordelia, the
relationship between her and the Fool was very wdmthis relationship we can find
Fool's resilient loyalty to Cordelia, although they nereset on the stage at the same time.
In fact these two characters were frequently peréat by the same actor to emphasise the
tight essential connection between them. (Hilsky Bk learn about the foal loyalty to
Cordelia from the statement of the Knight: "Sincg young ladys going into France, sir,
the Fool hath much pined away."(Act 1.4 70-71) Hwol as well as Cordelia has quality
called voraciousness. He is the only person whe #ag things as they are and he is not
afraid of punishment. Insulting Lear is not an aiomal thing to him. Nevertheless it is not
a matter of disrespect, but it is a matter of biglty and sort of desperation because his
words are never being taken seriously. Thereforenwitear decides to divide his kingdom,
the Fool expresses his disagreement and frequealty Lear a fool and compares him to
himself. A suitable example of one of his many tamspeeches to Lear is the following

extract:

FOOL That lord that counselled thee

To give away thy land,

Come place him here by me;

Do thou for him stand.

The sweet and bitter fool

Will presently appear:

The one in motley here,

The other found out - there.
LEAR Dost thou call me fool, boy?
FOOL All thy other titles thou hast given awayat thou

wast born with. (Act 1.4, 137-147)
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The main idea of the Foasl speeches is not to insult Lear but to arouse n&rio him and
to make him realise what a mistake he has mades Hppears the Fdsl function as
Lears conscience. However his intentions are to Ledasiirsage not comprehended. From
the extract we can also see that the Fool do neakspn blank verse like the other
characters, but he uses rhymes or speaks in prilsky( 31)

In conclusion, it is possible to say that the elsters of the Fool and Kyoami are
almost identical. They are the closest friendsheirtmasters. Their loyalty is confirmed.
Even the attempts of their masters to spurn theruasuccessful. Their main function is
to protect their masters, without them, the dedthear and Lord Hidetora would have
come much earlier than at the end of the story.

6. Conclusion

The general differences betwelRanandKing Learare quite obvious. Therefore |
devoted most of my thesis to the analyses of tleacers. The further analyses of the
main characters dfing LearandRanrevealed that most of the characters go through th
same process during the plot. First, if we compiduwe development of Saburo and
Cordelia, we come to the same result. They areydlmgest descendants, hated by their
siblings and loved by their fathers who eventuadigct them and treat them unjustly. But
their gentle character and undying love for thathér lead them to reconciliation. But it
does not save them from unfair and sad death. 8canis possible to put Taro/Gonerill
and Jiro/Regan on the same level. They all areatefyi, greedy descendants, who prefer
their own pleasure to the value of the family. Buatly their own evil causes the early
death of all of them. Thirdly, the comparison ofrtlddidetora and Lear has proved that it
iIs possible to describe these characters as i@ergicat least very similar. The only
significant difference between Lord Hidetora andilLes their attitude to religion. While
Buddha is the symbol of religion for Lord Hidetotagars symbol is the nature. The last
identical characters are the characters of Kyoarditae Fool. They both are completely
devoted to their masters and their loyalty is Uimfgi They also serve as a sort of advisers.
Their voraciousness leads them to insult their erasn many situations but eventually
they would die for their masters.

My research has also proved that some charactdranare completely different
from their equivalents ifKing Lear. First is the difference between Lady Kaede aed h

equivalent the Duke of Albany. While Lady Kaedelisel and heartless women, always in
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control over the men, the Duke of Albany is ratipesitive character. Lady Kaede
intentions are to destroy the Ichimonji clan, wlithe Duke of Albany rather tries to save
the Leats family. As | have already mentioned in the chapteout Lady Kaede and the
Duke of Albany, the differences between them arénipacaused by their history with
Lord Hidetora and Lear. The second significantedldhce between charactersRanand
King Learis Kurosawas omission of the Earl of the Gloucessefamily in his movie.
While the family of the Earl of Gloucester has vamportant part in the story dfing
Lear, the equivalents of this family do not existRan

As a result, the differences betwd€ing LearandRanare considerable. But if we
focus only on the differences between individuadrelaters, we discover that almost all
characters ilRancorrespond to their equivalentskimg Lear. Although | was comparing
two different media which are separated by sewaaturies, it is possible to put them both

on the same level, considering their complexity eowchprehensibility.
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SUMMARY IN CZECH

Tématem mé bakatské prace je obsahnoutepghod z divadla na platna kin. Diky
modernim technologiim, se podoba divadkhdm let zngnila, ale divadla si i tak
zachovala sy pavodni el. ZlepSeni technologii dalo také vznik kinu, gezmoderni
podoba divadla. Ale je zde mnoho roadibproti divadlu. V dnesni debjiz neni
neobvyklé, Ze se hry, které bylyiypdre napsany pro divadelni ztv&mi, zpracovavaji
pro jejich filmové provedeni. Ja jsem vybrakdkfad Shakespearovo tragédie Kral Lear a
jeji filmové adaptace Ran, rezirované japonskyniséegm Akirou Kurosawou. Ma prace
se tyké porovnani této hry a jeji, jiz zréé, filmové adaptace.

Cela prace je roztena nactyti hlavnicasti. V prvnicasti se zartuji na divadlo a
jeho promnu od alzktinské doby do dneSka. Zahrnula jsem zde také vpmkiho
nemluveného a mluveného filmu. Dale zde popiswvhi filmové adaptace Krale Leara.
V druhécasti se zabyvam genezi Kréle Leara. Zéla jsem se na Shakespearovo hlavni
zdroje a také jeho inspirace k napsani této slaragedie. Teti ¢ast se zabyva hlavnimi
rozdily mezi hrou Kral Lear a filmem Ran. Mezi tytwedily pati hlavné zasazeniipbéhu,
rozdilné inspirace obou autgrjazykové rozdily a rozdily vé&jil. Poslednicast se zabyva
charakteristikou jednotlivych postav. Cilem tétésti bylo zjistit, jestli postavy maji

shodné charakteri ne. A nakonec v za@vu jsem shrnula vysledek mé préace.
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